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PREFACE TO THE SECOND EDITION 2021

The first edition of the electroni@ommediavhich came out in 2010, appeared

in two forms: a DVBROM, and a web site hosted and managed by Scholarly
Digital Editions (SDE), one of the originatpablishers. Sincé20 the DVD

ROM has been superseded as a technology, though the platform on which the
web site was built is still fully functional. Scholarly Digital Editi®msow
publishing under the imprintkless Editions.

This second edition, unlike the first, is available only as a web site, created under
the auspices dnkless and the Fondazione Ezio Franceschini, and hosted and
managed by the second with the support of DARIAHIHe new site, unlike

the old one, will b available to scholars, researchers and students at no charge.
The original site, now also free to users, will remain online; the two sites will
have links to one another. The content of the two sites, the original first edition
and this new second editjas broadly similar but not identical, as explained
below.

The chief difference between the old site and the new is the inclusion of the
images for ms. Urb. lat. 366, which for contractual reasons could not be included
in the first edition. Als;mewis adetailed account of the technology on which

the site is built, which forms Appendix D.

The way the images, transcriptions and variant files interrelate on screen has
changed in this new edition, allowing for greater flexibility for readers using
screenf different sizes, or interested only in one aspect of the display.
Navigating around the site is as simple and intuitive as it has always been; indeed,
arguably more sdhe software used for enlarging the images, which replaces

the Zoomify software uséat this purpose in the first edition, is far simpler and
Eo6nnJRAta>dosr Eni 3daJ34a8! !9 EaUQotzctna
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edizione nazionalan be viewed on its own (by choosing PET from the list of
mss.), as can the Sanguineti text (moshng FS).

Users of this electronic edition are urged to read the detailed acount of the
methodology of the transcriptions (lll. General Transcription Note), and to
consult the separate sections devoted to the particular characteristics of each
manuscript which folle (IV. Manuscript Transcription Notes: ms. Ash; and so

on). Scribal glosses and occasional marginal commogntermally appear as

part of the transcription. Editorial notes on particular difficulties or points of
interest in any given manuscript appear as footnotes below the transcription.
The Introduction of 2010 remains just as it was, with one small adjistisie
described below. In general, where the original version spoke of the DVD
ROM, this has been amended everywhere to the electronic edition or web site.

The bibliography has been updated. A selective list of editions, books and
articles which have begublished since 2010, in a decade of remarkable
productivity for Dante studies, is appended ectiamat the end of the original
bibliography. The full title and publication details of books and articles referred

to in an abbreviated form in the noteghe Introduction can be found in the

Table of Abbreviations:or more information about the project and a full

account of the edition and its history, see Fugeword aJ 3 dnn 3 nJ RJ¢
Introduction

Finally, it seems important to clarify a surprisingapprehension that has

arisen in relation to thEommedidligital edition. In hi€verything You Always
OeowolL| wa| t o0& | & & 4§2014) Raeldh TxofEdoom@akes| the] 6 W=
FEdadnunaeadj>Lcand n3 0aJntnis n 1 3Ros34
to the archetype of th€ommediahan U, that is, a manuscript whose
exceptional textual quality has been unanimously acknowledged by the
FONERA! REJEsttt dta"naudRecnds n!! a3 0§a.
+0DRoFQoa3nadE3n At3lUdRoadadRaAJt 3a»t) &ad(

11
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we concluded about LauSC in the digitammediaroject. That conclusion is
set out unambiguously in my introduction:

] 1 3 UR sdiptim@iopfdthe faurenziano di Santa Croce manuscript a
EoaU! rAneEn3gUstnialRoe c E-atheypesshdandt 3 0 Us -
6. It seems reasonable to conclude that those scholars who regard LauSC as
inaffidablebecause it is aditio variorum3a at n3>Zr Rgna3at Rcndt

Our evaluation of the testimony of LauS@ached by us quite independently,

using computemethodsSRE3> Rtdr d!! 3 RoaJREJRoacr RE]
»t£ 0 adosEAa! ! Fsadifiorvarioredyl rso ansRiEANBURREoea]dsdnsn L
Fn!! a3 d89J3 - AJLOEENRI 3 ERJRacs3 dgnns !
Ladcctr 6064l nNudve praspetiRadd,! pgdada); dusd Rgain, on the
Faunso64acnl 3 RIJ3> RE3> ), roa3d8tdRURERAJOsIRFE
FaoRnaednunedns UREEN! ad03 E0o3 29003 KFa0
HAoacCcr RandR Bkhedné di oviRch Bid eglitioR of 2081 is basee

one we were testing in the electro@iemmedigrojectS was that LauSC
constituted a separate branch ofsfieenmaand thus 50% aof and 25% of the

stemmaas a whole (in short, a late manuscript of unique importance for
establishing the text of éhpoem). The computer analysis showed this to be

an

an

untenable. Trovato, though he agrees with Sanguineti on many points, agrees
with us, against Sanguineti, about the character and value of (Sargftineti

later changed his mind about the value of LauS&Disove prospettipe652.)

ca3nd na3tn tRIJdJneszzazUn s3FEnadnesEAE3Ra3.
the original and corrected readings in LauSC to make our position even clearer.

Students and scholars who now have free access to the webgitel doaread
my introduction and to make up their own minds about the value of the digital
edition. Let me briefly enumerate some of its advantages:

I. The speed and ease of checking manuscript readings against the image (even
Petrocchi, a model of schijaexactness and scruple, makes the odd slip, and

12 Commedia Digital Edition by Prue Shaw
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misreports a manuscript reading some -fadity times). We have no way of
checking if readings reported by Trovato (or members of his team) have been
transcribed accurately; the same goes for Sanguineti.

ii. The possibility of executing in seconds complicated searches that would take
weeks or even months using conventional materials and methods. For example:
at how many points does the Sanguineti edition present a reading that differs
from the Petrocchi eddn? answer: 1544 times. Another example: how many
times does Petrocchi choose readings attested only in the manuscripts Ash and
Ham among the Sanguineti seven? answer: five times. Each of these searches
was executed in a matter of seconds.

iii. Finally, 1 cannot stress too highly the sheer pleasure of working directly on
gnnEnasDndar dRUr! 3stder EELROJE3Ed0Ian 6AL
readers would have encountereslgven if, paradoxically, one is looking at a
computer screen rather thparchment. Even for readers who are not experts

in textual criticism and have no interest in questions of critical methodology,

the web site offers rich treasures.

Prue Shaw
14" September 2021
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COPYRIGHT STATEMENTS FOR IMAGES, TRANSCRIPTS AND
EDITORIAL MATTER

Images, Sanguineti Text Copyrights

Images of Ms. Ash (Firenze, Biblioteca Medicea Laurenziana, Ashburnham
828), Ms. LauSC (Firenze, Biblioteca Medicea Laurenziana, Plut. 26 sin. 1), Ms.
Rb (Firenze, Biblioteca Riccardiana, Ricc. 1005 + Milano, Biblioteca Nazionale
Braidense, AG XlI 2), M§lart (Milano, Biblioteca Nazionale Braidense, Aldina
AP XVI 25) © Su concessione Mighistero della Cultura

Images of Ms. Triv (Milano, Archivio Storico Civico Biblioteca Trivulziana,
1080) © Comune di Milano.

Images of Ms. Urb (Vatican City, Bibliotespostolica Vaticana, Urbinate
latino 366) © Biblioteca Apostolica Vaticana.

Tutti i diritti di legge riservati. E vietata ogni ulteriore riproduzione o
duplicazione con qualsiasi mezzo/Any further reproduction or duplication of
these images by any mearigrisdden.

Images of Ms. Ham (Berlin, Staatsbibliothek zu BeSlirPreuRischer
Kulturbesitz, Hamilton 203) © Staatsbibliothek zu BeSiPreuRischer
Kulturbesitz.The Berlin Staatsbibliothek has licensed all their IlIF images,
including those of Ham, dsee cultural objects available feuse and re
publication without restriction.

The text of the Sanguineti edition is © SISMEdizioni del Galluzzo and
Fondazione Ezio Franceschini.
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Transcripts and Editorial Matter Copyright

The editor holds the copght in all transcripts and collations, and in all
editorial materials here included except where another author (i.e. Robinson,
Robey or Bordalejo) is given for the article or materials. All transcripts are made

4 aR!aD! A3 radnts dnn s utiob-Rdngormmetcial . ¢ U U 0
HNatn ! Rpnawt 63! REAaENI 34 &R! @aD! naRa

http://creativecommons.org/licensesfimysa/3.0/(full legal code at

http://creativecommons.org/licensesfinysa/3.0/legalcojle The copyright
holder has granted SDmow Inkless Editionsjand SISMEL an exclusive
commercial license for publicatiorthad transcripts.

This licence permits the transcripts to be used foraoommercial use, without
prior written consent, subject to the three conditions here given.

1 Under the attribution and shagdike provisions, every view of any part
of any transcript ost make a link available to the reader to a page containing
these words:

Original transcript created by tiemmedi&roject 1998010, with funding

from The British Academy, The Arts and Humanities Research Council, The
Modern Humanities Researélssociation and the Rockefeller Foundation,

by Prue Shaw (Editor), Jennifer Marshall (Research Assistant) and Peter
Robinson (Edition Realization; Project Management), © Prue Shaw. This
Jtd3oFELROd3> RE3> ! REneaEAnJ3s radnts dnns
NonComnerciaipu n a8t n ! Rpnawt d3! RENaENt

1 Under the moral rights provision, the transcripts must not be
published in an inappropriate context or in any manner which might bring
disrepute on the original authors of the transcripts.
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1 Any further publication of th&anscripts must make them available
to others under identical conditions as the applicable Creative Commons
licence.

16 Commedia Digital Edition by Prue Shaw



Table of Contents

FOREWORD 2010

To explain briefly the genesis of the electr@Qummedigroject: the initial
stimulus dates back to the early 1990gnwieter Robinson and | went to
Florence to see Francesco Mazzoni, president of the Societa Dantesca Italiana,
and tell him about the work we were doing with computers and manuscripts.
Two other senior dantisé Robert Hollander and Rosetta Migliorini $i$
ntnsotnEnaedsaddsdnREzUNNdRaC3RaadnNN3
Laurella, the secretary of the Societa, who has a special interest in computing.
We spent an afternoon demonstrating our work and discussing the possible
applications of ermation technology to textual studies. At that time | had
been working for some years onéke&ione nazionalethe Monarchiausing
computers to make and store my transcriptions, and | had devised a system for
recording textual variants, omissions iatefpolations. Peter Robinson had
been working on the textual tradition of t@anterbury Talesing computers,
was in the process of writing computer programmes specifically tailored to
working with manuscripts, and was research officer for the Cosnpote
Manuscripts Project at the Oxford University Centre for Computing in the
Humanities.

Professor Mazzoni was keenly interested in what we showed him, but was already
committed to working with IBM Italia to utilise and adapt computing
techniques to thestudy of Dante manuscripts within the Societa Dantesca.
Indeed, like me, he had devised his own system of notation for transcribing
manuscripts with the new technology. No collaborative project with the SDI
emerged from our meeting, as we had hoped hitjgt we agreed to stay in

touch about our various ongoing enterprises, with a view to a possible future
collaboration.

Another step towards setting up the present project was taken at the Second
International Dante Seminar held at Ascona in 1997, Whdegico Sanguineti

17
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gave a paper describing his planned new edition©@bthmedisand outlined

his thinking about the textual tradition of the poem which lay behir®l it
specifically, his belief that only a small number of manuscripts (eight, later
rediwced to seven) were necessary and sufficient for a critical edition of the text.
Two Australian scholars, Diana Modesto and Mary Dwyer, were struck by the
fact that such a small number of manuscripts would make a computer project a
feasible possibility, artdey approached first Sanguineti and then Robinson
with the suggestion that such a project be set up as a collaborative enterprise,
with the specific aim of testing this new stemmatic hypothesis using computer
tools. Sanguineti was enthusiastic, and Rohiagreed to support the technical

side of the project, provided that | too was included in the team, since he
believed my philological expertise combined with my experience using
computers on theMonarchiaedition would be especially valuable. Two
prelimnary meetings were held, the first in Canberra in September 1998 (MD,
DM, PR, FS), the second in Florence in January 1999 (DM, PR, FS, PS).
Applications for funding were made, and work began.

A third meetingS an extended worksh&was held in Sydney farweek in
December 1999 (MD, DM, PR, PS). Regrettably, this workshop revealed that
there were insurmountable differences in working methods and managerial
practice between the two groups (the scholars based in Australia on the one
hand, and those basedduarope on the other). Convinced that a collaboration

a distanzaf the kind proposed was therefore unworkable, | withdrew from the
project. But both Robinson and Sanguineti urged me to reconsider, since by
now we had substantial funding from the Artstdndhanities Research Board,
doJasdnnsordEQUN30UsdnnadotoznEdaRdINAS
stemmatic hypothesis about the textual tradition o€Civamedijawould be of

great interest to atlantisti

At the Sydney workshop what had emergedrigl were our differing and
irreconcilable views on how the transcriptions should be done. We in the UK

18 Commedia Digital Edition by Prue Shaw
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therefore decided to continue with our own version of the project independently

of the antipodean group, utilising our own methodology for the trpiisos,

and relying entirely on our own resources. In effect, more than eighteen months
into the project, we began again from scratch. A year after that decision was

~ A ~ s o~

active rolen the project came to an end.

Now, exactly ten years later, we have finally brought the eleCtoomicedia
project to completion. Though the project could not have started without the
Sanguineti edition or the original DwaModesto suggestion, this DVad

web siteasthey arenow publishedareentirely the work of Peter Robinson and
myself (aided of course by a support team whose indispensable contribution is
acknowledged below). | am entirely responsible for the editorial side of the
enterprise: both for the introduction, which describes the manuscripts and our
transcription practice, explains the rationale for our procedures, and lays out the
conclusions reached about the Sanguineti stemmatic hypothesis; and for all the
practical eddrial decisions which underlie and shape the presentation of the
material on the DVDand web sitePeter Robinson is responsible for the
information technology side of the project: for the creation of the BruD

web siteand for the devising and implerneg of the many original features
which make it at once so udeaendly for beginners to the discipline of
manuscript studies, and so useful for experts wrestling with the textual problems
OtAENnoadniasD 3FadoadndwE3d60AUL

What has the electronCommedigroject achieved? At the simplest level the

value of this DVDand web sitéies in the accuracy and completeness of the
information it provides about the text of the poem as it appears in seven key
witnesses, all of them venerable exemplars long accordedstatusicby
FEno! atEt3a»nns) udacrRanNdR3EN nodalUidar
by Giorgio Petrocchi and universally adopted by scholars, Ash, Ham, LauSC,
Mart, Rb, Triv and Urb (detailed information about each manuscript is available

19
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on this DVD and web sitainder Manuscript Descriptions). Our complete
transcriptions of every word of the poetic text in each of these manuscripts make
good the incompleteness and occasional inaccuracy of the previous scholarly
EAEOLEJLt 3- ndt 0 E FaygiRasFarianés rdmtadngch ErgesgrogmR E n
of manuscripts, is in general remarkable for its accuracy; nonetheless it
occasionally falls short. Petrocchi was unable, for example, to examine the Berlin
Hamilton codex directly. He worked from a microfilnd anpartial collation

carried out by Giuseppe Vandelli. As a consequence Petrocchi misreports the
Ham reading a score or so of times. His occasional misreadings tend to
perpetuate themselves, as when Paolo Trovato cites the Ash redingvat

63 from MJLOQEENRME3> 2664atadr 1 3 nrthens Rds3
transcriptionfor Ashad locon the DVDweb sit¢. These are tiny things in
themselves, and no single one is in itself very important; but from now on, for
these seven manuscripts, therstexa complete and accurate record of the
entire text.

FurthermoreS a crucial poin§ if anything has been inadvertently omitted or
misreported in our transcriptions, or even if they just strike the reader as unlikely
or puzzling, that reader can checknediately not by recourse to other
secondary sources, but by consulting the manuscript in question directly. The
superb quality of the digital images of the manuscripts is one of the triumphs of
the DVD/web site the availability of these images alongbkieléranscriptions

of them is in itself a huge step forward in Dante studies: together they constitute
a uniquely valuable resource for scholars.

It is worth emphasising that the DVdnhd web sitpresentot just the raw data
(images and transcriptions)t | highly sophisticated analysis of the data in the
form of the Collation featurgthe electronic equivalent of a traditional critical
apparatus. Readings shared by different manuscripts can be instantly identified
and their significance assessed. Mii®rial is presented in two forms, both
accessible at the click of the mouse, and both quite unlike anything currently
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available in other kinds of scholarly edition, printed or electronic. They
represent a very significant advance in the use of comieatimplogy for
textual purposes.

The second major contribution made by the electt@ommedigroject to
FAadna3>FEENO! 8t EnNRO63RE3>RIJEs>dhnEJRac3 QU3
relationships. That hypothesis, as is well known, called into question th
FEdAluds nREns adaFadnn3DAFERESs kdidose- ndt 0
nazionale®) Us Fa o d Wl s0AEEDILI & | d 6 h.Awithofitf O3 & o u
anticipating our conclusiofghe reader will have to turn to the Introduction

for a full and balancedccountS we would like to put on record our
indebtedness to the Sanguineti edition, and to the editorial effort that went into

its creation, for the stimulus it gave to us and to many other scholars to think
again about the text of the poem.

We are equally indebted to Paolo Trovato for the conference he organised at
Ferrara in 2003, and the hospitality he offered us there, where we saw direct and
telling evidence of the galvanising effect of the Sanguineti edition on a
generation of young sdas who presented papers on different aspects of the
Jpdacr RoandR3EN nodaladosar EELROJEt 3a»nn3
Nuove prospettive sulla tradizione della «Commedia». Una guida filologico
linguistica al poema dantdscenze, Cesati, @0, contains a rich and varied
collection of essays, to which | have frequently turned, as readers of the
Introduction will quickly appreciate. In higroduzion¢o the volume Trovato

notes that scholars reviewing the Sanguineti edition tended to cateent
JNNn33EEA6JADR! Rd 30t30dnnt REnNzzoUsUAas
gnna-nAndtoEENR3adn di1 3, Enudétnan! rinasaldos
JAl 3ar 0 03FEdAUUAD3ROt3AI Ut 3»NA3EOLLEAE
ispreREN! 3dnhAs3REErn3s A3aJIJLtAEEANI3Roa3dnN
to the volumeS lively, questioning, engag8djo beyond our strictly limited

goal (is the Sanguineti hypothesis correct?) to a more extensive and ambitious
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examination of the textugradition of the poem, and the formulation of his
own stemmatic hypothesis, which differs in important respects from
HAdacCcr RoaNdRMEt 3 o93aFENEFEUNnad3oUsRIJE3 4

As an integral part of our methodology for examiniagémguineti hypothesis,

we used programmes designed for use in evolutionary biology, where the process
by which living organisms are reproduced in successive generations (descent
with variation) provides an exact homology with manuscript transmisssn. Thi

too is a significant contribution to the use of computing techniques by textual
scholars. A section of the Introduction explains these procedures in detail, and
interested readers are urged to consult it. We can just note here that the
procedures adopteg evolutionary biologists are based on inductive reasoning:
instead of starting from principles or preconceptions and looking at the evidence
in the light of those principles or preconceptions, and making the evidence fit
as best one can, they start frhra evidenc8 all of it, with nothing excluded

S and let the evidence shape the hypothesis: a classic instamesifiori
(inductive) nota priori(deductive) reasoning.

A final practical point: the DVI2nd web sitenakeit easy to compare and
contrast the Petrocchi and Sanguineti editions of the text o€tdmmedia

Some reviewers noted that Sanguineti had failed to provide a list of places where
his text diverges from the Petrocchi text, and that it would have been useful to
have such a list. TRéBasdeature on the DVRveb siteS another of Peter

+ 0 DRo E 0 o d¥makes it possilfl&t) geesate a list of these differences
merely by submitting a search request to the dat8lzabegely timesaving
operation compared with drawing up sulist &y going painstakingly through

the two editions side by side on a desk. Once again computer technology
performs in an instant a task which traditional methods would take many
months to complete.

In conclusion | would like to emphasise that the eboeégmted on the DVD
and web sites not for specialists only, in spite of the highly technical nature of
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some of the information it contains. The beauty of the manuscript images is in
itself a delight. They offer the possibility of reading the poem asen veould

nad nasn 6ALRASENI3RdI300d3KEO3> nt 3Udo 3
IS a moving experience, though paradoxically it is all happening on a computer
screen, and not on parchment. The D¥ill web siteveredesigned to b8

and | am cofidentitwilbeSg U Radnt nEdadosds 0oNRN3 nC

Prue Shaw
24" February 2010
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[. INTRODUCTION

Overview

»NA3URLEJ306L QD! n U3 (Cankirdiss thedichnessrofitied 0 £ 3 §
manuscript recor8 around 600 copies if we count only complete texts of the

poem, more than 800 if we include partial and fragmentary‘cOpigsonted

with this mass of material, Giorgio Petrocchi, who prepared the Edizione
Nazionale of the poemibad t p3dnnasEn nednsEneadnhnoedt 3
took a bold decision: to base his edition on early manuscriptsMaoig.

precisely, he chose to use only manuscripts he believed to be securely datable
before 135% just 24 manuscripts in all, in hisew, plus three fragmentary

copies, making a total of twerggven witnesses he collated in their entirety.

This editorial strategy was not simply a pragmatic response to the vast size of
the survivingradition; on the contrans he insisteds it was inposed by the
JtiaoaFUREFEROQ9a3NREJOLE 30Usdnnadn daRJEN
forward in Dante studies, both for its theoretical take on the complexities of the
textualtradition and the text which resulted from his approach: not sib@ply
Commedidthe poem as Dante wrote it), buté | 0 4 EAS L Oé| dohéol

10Other vernacular mgaditorZ 2 8t na! NEE3ELRENj 3U0tan auoé! ni aE 3
Canterbury TaleSlarcella Roddewig in her censu€ommediananuscripts lists 844 items:

Dante Alighieri. Die gottliche Komodie: vergleichende Bestandsaufnahme-der Commedia
Handschriftetuttgart, Hiersemann Verlag, 1984.

2 A similar approach had been suggested many years before by Carlo Ngrmsitndella

Divina Commedia. Discorso Accaddmigm, Appresso Carlo Clausen Libraio della R.
Accademia delle Scienze, 1890ybiaitc £t 0 s RdbE 3 adtcrunads adFE3DEAERAI30a
that mss. copied before 1350 were free of textual degradation, and that once these mss. had been
identified a simple numerical majority of withesses would guarantee the authenticity of the text

atany given point.
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vulgatRdnns60nusadaEsRIJ3ERLEr! adnJ3Rasxdnns
death)?

1355 was no arbitrary eptUU3J adnt 3- NdEQEENRME3>JI NnERE
undepinning, based as it was on the conviction that after 1355 textual
transmission became so contaminated that beyond that point no editor could
rationalise or give a coherent account of manuscript relations. The cause of that
contamination was easily pinged in the enthusiastic scribal and editorial
AEdJR R 30U30en30o0Us FasadndEasctnadnkEds
copied the whol€ommedidhree times in the years between 1357 and 1373.
These Boccaccio copies, in the order in which they wehacprh are now to

be found in libraries in Toledo, Florence and the Vatican City, and are
conventionally referred to with the sigils To, Ri and €hig.

All three Boccaccio copies demonstrably have as their base copy another Vatican
manuscript (Vat), whicBoccaccio had ordered from a Florentine scriptorium

for his friend Petrarch.But far from copying this illustrious exemplar as
faithfully as he could, Boccaccio consulted other copies, and in the course of
transcribing incorporated into his own copies plausible or attractive variants

sDante Alighieriv @ | 0 & £A&5 L Ué | d 6 h 4 quia di GiOrdiceRetmeEhi &Le ope@ G & wé
di Dante Alighieri. Edizione Nazionale a cura della Societa Dantesca Italiana», vol. VII), 4 vols.,
Milano 196667); henceforth in the text dmotes vol. Introduzionevols. 1V EN.

4To: Toledo, Biblioteca del Cabildo, ms. 104 6.

Ri: Florence, Biblioteca Riccardiana, ms. 1035.

Chig: Vatican City, Biblioteca Apostolica Vaticana, ms. L VI 213.

The ms. sigils used here and in what followthase used by Petrocchi in tBBl. 1357 is the

earliest date suggested by scholars for To, but Petrocchi believed it to date from at least 10 years
later @Antica tradizionE3): in his view there is thus a substantial chronological break between

the earlietraditionand the Boccaccetlitio

5 Vat: Biblioteca Apostolica Vaticana, ms. Vaticano latino 3199.

We do not know for certain if Boccaccio ordered one or two copies of the poem; he may have
EFnoadadnREZEQOG 3doa-ndtat EgndgsdasecdnainiR Ul Fondd sUp3DEgoaoRReNIJ
same source at the same time; see Petiotdduzion89 90; Pomardodicologia dantesca

36465.
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from these other manuscripts. Nor was this & andfor-all procedure: he
continued actively to seek out and introduce new readings in the later copies; as
a result his second and third copies differ both from the first copy and from one
another

Contamination, as it is call&ithe process by whia strict vertical line of
descent is subverted when variants are introduced laterally from manuscripts
other than the principal exempl&ris not something which started with
Boccaccio. The earliest secudaied surviving manuscript of tGemmedia

known as the Landiano (LaWhich dates from 1336, is already demonstrably
contaminated over its entire length, with many readings scraped away and others
substituted for them (some of the original readings are recoverable with the help
of an ultravioletlamp)® An even earlier manuscript of 1380 which does not

itself survive but of which we have detailed knowledge, was likewise already
contaminated. In 1548 the Florentine humanist Luca Martini made a scrupulous
collation of this manuscript, usinglas base text a 1515 Aldine printed text.

The lost manuscript can be reconstructed from the composite testimony of the
printed text on which Martini made his collation, where that text has not been
AUunadJnd 3 4o J swrittdnt syiistiaule dodhdingsiieh Jreplace a
significant part of it. The copyist of this lost manuscript, in a prefatory notice
which Martini faithfully transcribed, shows that he was clearly aware that there
are corrupt readings in circulation and tells how he chose what seemed to him
dosDAadnn3aDAEdJastNndaJRaCcE3>&aU00C3dnN0OEnN:

sWot3d3! REJaoUs AtRAsadEsztnU! nEIGREUZMROFEEZEER ) dE
Petrocchi summarisesit ERdr adR0 o] 3, »03FR3IJREJROCrnadntLsrc
Vat; con Ri si accentua il processo di distacco, che trova la sua soluzione piu libera nella veste di

. NRct

7La: Piacenza, Biblioteca Comunale Passerini Landi, ms. 190.
The 1336 dting of La is undisputed; whether it really is the earliest surviving manuscript has
recently been questioned, as we shall see.

8 PetrocchiRadiografia del Landiar8D XXXV (1958),27. The corrections were made
€.1350; see Petrocdhtroduzion&l.
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plurimum in verborum alteratione et mendacitate. Ego autem ex diversis aliis
EAE6rneJoszZrnaUa! Fad1r 3nd3EQ! ! RcRaJog3Zr

Indeed contamination predates even this very early witness; the evidence of the
earliest commentaries on the pagthose of Jacopo Alighieri (1322), Graziolo
Bambaglioli (1324and Jacopo della Lana (133@nd the fragments of text

they cite shows that the process dates from the earliest copies made of the poem
Resadnns AALE3RUUANAIRAJH-r gaURd 3 -0n R T BRI
the scale of contamination in thedg8accio copies is something new, and for an

editor of theCommediattempting to make sense of the surviving manuscript
tradition, non-negotiable.

Petrocchi provided a stemma of manuscript relations, reproduced below for ease
of reference, which shows ti@er-relationships among the twerfour
manuscripts he used (a twefifth withess, Sa, consists of fragments on two
folios only)* and sets them in the timgame within which they were copied,
indicated by the dates in the {&find margin. This chrmlogical grid usefully

LtAURoaJE3r Eadna gggnﬁgéoReggoUgétRCRe3Q
gnnadntilisREzaQLUA!! 3raJntEJOooJI 3EQa
Dns Nt 3E!'QFNn3doadnnhnaadardnot dEs@LRCRo.

9 Mart: Milan, Biblioteca Nazionale Braidense, Aldina AP XVI 25.

10 Edward MooreContributions to the textual criticism of the Divina ConDasdaidge

University Press 1889, vi; Petrodohioduziond5. Cfr. PetroccHPropostejb &, gnta RQJan :
del testo dell€ommedia RE&! "3ttt 3aR3>0LtLRUREFERUR3dUdadar o ERD
an! ! @330 RA304aLdn3JnR3EA4aE Rntredézios@b5d arj t3F R sesaReEZd FRissaal
del testo dell€ommediabbe ad iniziarstibito dopo la morte del poeta (per le prime due

cantiche anche a partire dal 1216jA2 Ut

11 Sa: la Spezia, Archivio Notarile Distrettuale, Frammerfiutghtorie delParadisorhe

other fragments Petrocchi examined, identified with the sigils Bd@rate not included in

the stemma:

Bo: Bologna, Archivio di Stato, Frammenti di divulgazione@eitanedia

X0j 3x0JAodl 3 LtENR RO0O3JRaudadosns- RemRéefnEa3JIE
Purgatorio
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represents the point from which the antica vulgata that circulated in the three
JAEAJAKE3U)! ! 0 RecsFaoadnwEsJnadnsJntR
in postulating an archetype for a text almost certainly released in sections (not
just singlecantiche, but possibly in groups of canti, as recent scholarship has
persuasively argd@dvas an important element in shaping his understanding

of the textuatradition of the poem.

12 See Giorgio Padodhlungo cammo del «poema sacro». Studi darf@setzie, Olschki,

Ag g wt 3 x A tSHI festd delle kORraindeffia» (da Casella a Saniguigitili e problemi di

critica testuale», LXVI (2003),-820, is a valuable recent overview of the consequences for
editors of theCommedid U dnns3o60nld dEs! Rpn! 3] JRUUr EROoaNnA34a3
UAEEREQ! adadt 3 » ryragreemeRtFhatifernavEsgrécacylRiénby1RIE,n 0 ! &
Purgatoridy 131516, andParadis¢and thus theCommedias a whole) not until 13222. But

whereas all scholars accept thaPtdwadisavas released in batches of cantos, some (including
Petrocchifolena, and, more recently, Claudio Ciociola) believintaaicandPurgatoriavere

released as complete entities: Petrotchiwyd r 0 4| e 00eé | 3 me & Ovheée TVaod| Lo
«Purgatorig#n «Convivium», N.S. VI (1957), 662, reprinted iftinerari canteschBari 1969,

83 118; Gianfranco Foleriaa tradizione delle opere di Dante Alighie#tti del Congresso

Internazionale di Studi Danteschi», Firenze, Sansoni, 1885Claudio Ciocioldante in

«Storia della letteratura italiana», voLaXtradizione dei tedoma 2001, 1399 (17497).
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1341-1350

Lau Lo Ricc Sa Tz (altri cdd.
del Cento)

Chig

-AJLOEENRME3AIJRJROe3LtAUAROAI3r aENnal !l A
time it was the critical text of choice always cited by scholars when they quoted
from the poem, although isolated individieddings were occasionally called

into question and debated dgntistin commentaries and scholarly articles.

The 1995 edition of th€ommedidby Antonio Lanza adopted an entirely
different editorial stratedy.Lanza argued that since it was impossible
examine and analyse all the manuscript evidence (given the vast numbers of
copies involved), the only rational course of action left to an editor was to choose
the best manuscript available and to prepare an edition in conformity with the
practice recomended by Joseph Bédier. In an influential contribution to the
theoretical debate, Bédier had questioned whether it was ever possible with a
complex manuscrigtadition to devise a stemma or genealogical tree which

13 Dante AlighieriLa Commedia. Nuovo testo critico secondo i piu antichi manoscrittafiorentini
cura di Antonio Lanza, Anzio, De Rubeis, 1995.
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accurately reflected the transmissiostohy of the text, given both the
complexities of the transmission process itself and the biases, perhaps
roEQoFEROrFEI 3 nREnsdas 3nJRJOL3s R!! 3Dt
useful thing an editor could do was to give an accurate and sehlitiartyof

gnna, DnEJgd3Ert R Roac3 RJoaNEFEI 3EJ3adnac
which in that limited sense at least was authéntic.

Lanza echoed misgivings which had been expressed by other scholars on more
concrete and practical issuesecsjeally, about the dating of certain
manuscripts. A number of manuscripts Petrocchi believed to have been copied
post 1355 would appear to date from ealtiperhaps more significantly, it has

been argued persuasively that a key witness iRethecchi stemma, the
Cortona manuscript (Co), was copied well after#355.

»nna, DAnEdasldar EELEROJD3ENOENa3D 3r ds &
Trivulziano 1080 copied in 1337 by Francesco di Ser Nardo, a professional
copyistbasedin lon o En3 R, R! 3E0 0 RFEJaA3O0RA3>EAEErta
who also made another, later copy of the poem. Where Triv was obviously
EottrodaR nt 3FEA! JOolUI 3Roe3rade admEs RA

14 Joseph Bédieka tradition£é o md h f Owod | L mh fRemaddy», L& (1628)£1E8 f 6 R

96; 32156.

15 Cfr. Giancarlo Savine,3 @ mwa& Gr € § & | O rFipnze,2060D; Mari€aescHh 0 & AAD L

Rotiroti, 0 AL Oh 4 0AGUe | wr 6hoowddheé| Lo (Romg Vel AeBd.1. Oé 8| Mc

6, 0j 3. 0bd0odlI 3-RD!' R)JnE&a3. guroaada! nansin! ! & EEA4.

Gabriella Pomaro makes a closely argued case for a date not earlier thate$865iiTesto

inf | £ZAL OS¢ 0 UO| &Nagoh Doy, 188 $avihel-Jaewdihéeadalargues that

another antica vulgata manuscript, Gv, is late fourteenth century. Boschi Rotiroti removes three
RJoNEEAE3ULOUS- AJEOQEENRME3! REJ3R. 01 33X 3483 W

antica vulgata manuscripts.

17 Triv: Milan, Biblioteca Trivulziana, ms. 1080.
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early Florentine manuscripts which wereisatil by the editor in a strict
hierarchy o&ffidabilita®

»nNA3>dhn d3 nNREnN3ride abE3nNIJRJRO930LENEN:
esistente, reale, non contaminato né sul piano delle lezioni (salvo pochi,
indispensabili interventi), né stdrreno linguistico (ho seguito sempre e
EolUroazZrnaUnJn! REERUAUNadNhA3»ER Udt 3DPRJ
FiodnaodoaasORJA! RaaR ad063ROI 306NACCROI
300! o306 RA3UNIRA &! A] s RFPhetexilBanzd n! 3 N
tAENoadE3REI 3NA3E! aRUFEI 3, 6LOEERUQ!I 30O

(@) -

This same claim is made in a new edition ofi@mediavhich appeared in

2001, edited by Federico SanguiietBanguineti however questioned

- A d £ oreethodBlah¥ is a far more radical way than Lanza. Rather than
arguing that it was impossible to prepare an edition in the full Lachmannian
EnoFnsoUsdnns otJi sdeadasdnadasdnnsaodootd
Udor FEEROdDd3> nJRERGEI 3> ghadse RN @S OE F
methodology rigorously it could be shown that Petrocchi had simply got it
wrong. The number and choice of manuscripts on which a critical edition should

be based, the exact relationships among those manuscripts, asidtitiagv

of different readings in the light of those relationships, were all called into
qguestion. This edition explicitly sought to displace the Petrocchi edition as the
standard critical text, with a detailed and intricate argument about the nature of

thh 306 0NUMbDEx>dtaoaFUREFEROQa3NREJOL 3dadadr
reconstructed from a proper understanding of it. This text, far from being
Untn! 3| ENE0oa] BbRpiaodREEE DEI ¢cBHJFbUsL E

Byt R 3 A4F3) F0O! 03Ro300ENREFRURSEAFER3AUNDIAEAJO ! 3
Commediai.

19 LanzaCommediaiii.

20 Dantis Alagherii Comediaizione critica per cura di Federico Sangukiedinze, Edizioni
del Galluzzo, 2001.
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SdeclaredtobealRd RE&! 3anJRJR0oa3 nt 3E! 0FEAn3do s
|l 00gp3radapdacrRandRbODEs&EGLEcrunada RasxE!(
assessment of its validity.

Sanguineti took as his startipgint a scholarly contribution of potentially great
significanceS but, in the event, disappointingly small imgethich had been

made more than a hundred years earlier. In 1891 Michele Barbi, at the invitation
of three seniodantistilinked with the recently established Societa Dantesca
Italiana, had proded a list of lines in theommediavhich he believed would
prove crucial for establishing manuscript relationships:-ttedled 400oci(in

actual fact, 396 lines of teXt)At this date, it should be remembered, no
attempt had been made to devisermeglogical tree representing manuscript
relations for the poem: indeed, one of the greatest Dante scholars of the
nineteenth century, Edward Moore, had reluctantly concluded not many years
before that such a thing was not pos$fiibe lociwere not chsen arbitrarily,

but, as Barbi himself emphasised, were the result of much practical experience
working with the rich manuscript resources of the Florentine libraries and
pondering on the significance of certain variant readings.

22 Jo! UQ3-4td0!'RI & ! NnEFaAoibopPORBOBE0GLLERDYDD
Commedian BSDI[s. ] n. 56 (1891),25 o p 3 U0 ! | ¢ Candne @ luaghi sceltipRrdoF 3
spoglio dei mss. dellan2ai@ommedj&8 38. The Barblociare listed in Appendix A.

22 Moore Contributions Ri3Lx 30 o3DA!RAU3s or! JaDnadnadso
intermixture of texts, such agenealogyeE 4 8 3 DA EQoa Edtr EdJnJit e »nA s Al
RU 6! RERJ 3legerseBalahis d8&idfitm taiopf the poem. Both scholars had

examined and collated hundreds of mss. of the poem in the course of their researches. Carl

Tauber| capostipiti dei manoscritti della Divina Comriaéidierthur 1889, a doctoral thesis

subd Zrnad! 36r D! REnnJsadadnnaardnot dEasn 6naEnI s
aspects of his methodology were questionable and his thesis was not well received by Italian

dantisti see for example the review by B&ui testo della Divikmmmedian «Rivista critica

JAllas!l AddntadrtadasRJa! RdeodA1 3840003l ci 390t a3l 3R

23] Wr 3Utr ddoa3JR3! roc pR®EFERR O3 d 3 BARCE g ulfelite- 2 bR a3 J B -
della Divina Commedi@D XMl (1934), 56.
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When the list was pulslhed, an open invitation was issued to other interested
scholars to check these lines in any manuscripts of the poem to which they had
access, and to send a record of the readings at these various points to the Societa
Dantesca Italiana in Florence. Spéarans were printed to facilitate the task.

The hope was to accumulate a mass of material drawn from a large number of
manuscripts scattered over a vast geographic@farbayond the possibilities

of any individual scholar to examine and record. Waidd constitute an
invaluable dathank of textual material and serve as a basis for a detailed analysis

of manuscript relations, and, in the fullness of time, an authoritative edition of
FaAoadnwEad60hnhUadogaDnasdotnodatndazroadntadnn

»NN3tAEOQoaFEN3>dO03- AaLDRMDE3Re RJAJRO a3
examined a handful of manuscripts and reported their firiflifigisty years

later, in the early 1920s, when Giuseppe Vandelli and Mario Casella
independently produced new daHg editions of the poem, they had largely to

tA! 3093dnARELE3) 03! aD0or tEt 3l dadn! ! RdE
1921 centenary and was to be influential for more than 40 years, was the fruit of
many years of investigation into individualusanpt variants, but Vandelli did

not produce a theory of manuscript relationships; like Witte and Moore before

him, he thought it was not possible to do*sRather, he attempted for each

24 There were contributions from Salomone Morpurgo, Antonio Fiammazzo, Berthold Wiese,
Carlo Frati, Giovanni Nicolussi, Giovanni Mari, Aldo Olschki and Leopoldo Valle, as well as
from Vandelli himself, Michele Barbi and Mario Casella. Thpletedmodulinow form part

of the Fondo Vandelli of the Societa Dantesca Italiana; see Rudy Sdasdppe Vandelli
filologo dantestoLa Societa Dantesca Italiana 1B383 Firenze 1995, 298.

2s Vandelliintorno al test&andelliv 3 ML O @& &anddlliers@aydivina Commegidh

now reprinted in Giuseppe Vandé&ler il testo della «Divina Commediasra di Rudy

Abardo, con un saggio introduttivo di Francesco Mazzoni, Firenze, Le Lettere, 1989, where the
statements about the impod#ip of producing a stemma are to be found on pages 62, 69 and
77.
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individual reading to explain how the variants were related teamed from
an original reading which might account for tifeém.

. AFn! ! AbE3AIRJRO0e3 dF3! AnEE3RoaU! rnadR:
contribution was fundamental, in that he articulated a first tentative theory of
manuscript relationshipsSHis grouping of manuscripts into two families,
whichhecallegaoaJ3EI 3648 nJadnns a8 3Uo0tsza!! aU
history of the poem, and, as we shall see, is still a powerful presence in
HadacCr RoendRME 3 ateaditon®a 3o Usdnnasdn dr al s

AFEA! ! AdbE3d O03CctoroFzdaladnnatidoer EELR
in two partial stemmas:

26 | e Opere di Dante. Testo critico della Societa Dantescaltalrardi M. Barbi, E.G. Parodi,

E. Pellegrini, E. Pistelli, P. Rajna, E. Rostagno, G. Vandelli, con indice analiticonde delle

cose di Mario Casella, e tre tavole fuor di testo, Firenze, R. Bemporad e Figlio, 1921. Petrocchi

J A EEt RDniEwds aperdri@is > RUEEN>dNELUE] 3, raalindoJosIR3R
EnNnaER3060dtnDDn 3 E Nkl nedistrazien® pitrathpiagodsRbilédd yn sirfélo) R n £ &
lr9oco3dnEdralni ansEEAC! RALtA3IR3 Q! dad3Re3 Q! da
4! ®0LtRcRoanaIJAN! ! 300! dno! RERdJo63Jn! ! n3 adtRaadR
variaf N 3 OALtENnNndRO0O6t 3coFQUUA3)CaR3 NEEOQOI 303UACAL
6toD! nuadszasEnsEdaadnasIRadt aJ RPropgs@4R) andZ r aER3EQ o
dcCadRo3an!! MRUGOEERDR! Rd 6 3 Jmendiad dnRrdinameéton 3 3J 3 r o
provvisorio dei codici, procedendo alla matrice caso per caso, verso per verso, riusciva in frequenti
occasioni a pervenire ad una disposizione stemmatica del singolo passo, tale da accertare con

buona sicurezza il primariostadioded £t  ENEFEOan NELEER Mted n! ! dadLalR
tradizione). The vast materials on which Vandelli worked now constitute the Fondo Vandelli of
gnnapuoERANJOsFaadnFEEadscda! Rasaadat sl daaJn! ! RbEzUNAd
of medeval English texts.

27 Dante AlighieriLa Divina Commedia. Testo criicura di Mario Casella, Bologna,

Zanichelli, 1923.

28 Mario Caselléstudi sul testo della Divina Commé&daViil (1924), 585 (henceforttsul
testh

29 Casell®ul test@3.
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cod. 1330

gr. Vaticano

N\
gr. dei Cenlo
cod. Villan: Strozziani

Triv. 1080

The groups differ noia!l 3 Roe3 EFR ni1 3> Est HEFUE ! Bt

strabocchevolmente numerosa comprende la quasi totalita dei codici danteschi

En n 3 ER 3 E°R tunbecs just thidsmmanuscripts, Triv, Mart and the so

called Laurenziano di Santa Croce (LauSC), an importawisongt in the

history of textual studies of the poem, to which we will return shortly (in
AEA! ! AdbE3EdAltUAs3r Arp. 3RE3EtAUNEEAT 3O

Filippo Villani)**c d 3 Enor ! JaDnssaodniadnadmdnnsan

DhdaogassimRERnIdoacr RoNdRDE> I REEr FERO 91 3 |
NREnNaUQ! ! 0§ nnestndéotdRacapdacr Ran

DAidasUauR! 30U3. aEn! ! adbEn3RIJ3RE320d3d

family2. aEn! ! abEsDndasUauUR! 3DAEQUNE306AL

o

30 Casell&ul test6.

31 auSC: Biblioteca Medicea Laurenziana, codex 26 sin. 1.

Witte had judged LauSC to be the best surviving manuscript Gotnenediaand his edition

privileged its readings over those of the other three mss. heéadgifa Commedidi Dante

Allighieri, ricorretta sopra quattro dei piu autorevoli testidgagearia Witte, Berlino, 1862,

Ixxx); Moore also valued it highi@gntributions Ut 3. aEn! ! Aa3aEEnR6dnJabPRYd
rar p. dEsRU O 0§ 47dvibdein SchataBaveitended th fiew LauSC less
enthusiastically: thus VegBaltestg [ 3 JAN EEL RDAE3RJ3dFE34d3) UAaQFEELRQC
editio varioruninglesePer il testd92 n. 38 compares the opposing evaluations of the testimony

of LauSCinthesetetll Ej 3, r 43 dNER3JR3 u & & olaseRidaugRsaz 6Lt nEr 66
trascrizione meccanica di un antecendente antichissimo o purissimo, e non, come mi sembra piu
EtAJRDR! A1 3! 33EQ0O6R&3Ra36r! RgoatttasIRarasdtnEN
2, GFn! !l AadbEasDndasUauR! 3EQ o FERRJ MaJgel sc-tor BHOEBERIQ d
J] AUUReaR31A3JALR A4dRdI 340J3RdJ3ReE! rJAEs3rdans-ndt
and Urb (see below). To avoid confusion Paolo Tr&vatd | Ea dnn EFFagi®mEmE Uau0R! RA
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RE3ad4006atAnoad3Ro3adNA3EJAUUEE3LEABLOIr ENJ
the position of the Landiano codex (the oldest securely datable surviving
manuscript La) is significantlyffdrent, inasmuch as it is the only manuscript

he believed to have characteristics of both families, and is situated between
them.

Casella did not show how his two families might be linked at a higher level, but

he did observe that they had errors in comand that their common ancestor,

which he identified with the archetype, had certainly been copied by a northern
scribe, since they shared a northern linguistic colouring, reflected for example

in the form rozzafor roggiaat Inft 3 R 3 ww3 REenEenéhigrafind o RU N
EnddnadtROa&! n306nt 3 tididocvRdstawnditgita Ro 3 d r
northern metaphonesis) htf. v 64, 65 and 6%7.Gianfranco Folena rightly
ODERt nNnEsdnads. aEn! ! adbEsat*Ennd 6nN3RES

uaacr ReafvgsRoddi preRisely what Barbi had urged scholars who might
have access to libraries to do a hundred years earlier: to take|tueah@O

examine them in all surviving manuscripts, and to see what results such an
analysis might yield. This he did dtylising the rich resources of the Societa
FaAodnEEaAadE3sn En!! nads3URELQUR! ia! RDEAL
aim of holding microfilm copies of all manuscripts which contain works by
Dante. His exhaustive examination of theld@ih allknown manuscripts, and

Nuove prospettive sulla tradizione della «Commedia». Una guidanfilaktigiecal poema
dantesca cura di Paolo Trovato, Firenze 2007. See especially Stevatdb14 15.

33 Casellsul test@5 and 28.

34 FolenalLa tradizionel2. In contextyidi, interpreted as a past tense rather than a present, is a

6! ar ERD! "3t ndJRoac] 3RoEJAAMOPUYRI| RO BDBBE 6 i Y
Achille ... Vedi Paris, Tristanat.is posible to think that Virgil has ceased speaking and that

Dante author is now reporting what he saw in the past histd®@:3 o ¢ | OL O 666 OL O]
... Vidi Paris, Tristano Indeed Antonio Lanza accepidi as the correct reading here, sibce
RE3Roa3»tR 1 380J3tnznEJdEs vididghdrdgdisddabFanjao 0t dnnt o s
Commediaxxi; InglesePer il testd85 n. 11.
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his subsequent evaluation of the results, underpins the first of the three major
AtnNadFE3Rea3 NRENann3U0JRURAE3>-AJEOEENR
findings under three headings: thedition, the stemma, and the text.

i. Thetradition

HAdoacCcr RoNJRSOBIRESE! r BR RAYSwasitkatestUt o U 3 - 1
seven manuscripts were necessary and sufficient for a critical edition of the
Commediaz~UsdnnEhnstder EELROJE3>RL, dnhAspdac
had beensed by Petrocchi. In addition to Mart and Triv already mentioned,

they are:

Ash Florence, Biblioteca Medicea Laurenziana, ms.
Ashburnham 828.
Ham Berlin, Staatsbibliothek PreuRischer Kulturbesitz, ms.

Hamilton 203.
Rb Florence, Bibliotediccardiana, ms. Riccardiano 100t
and Milan, Biblioteca Nazionale Braidense, ms. AG X
Urb Vatican City, Biblioteca Apostolica Vaticana, ms. Urb
latino 366.

The seventh was LauSC, a manuscript whiad we have se&was highly
valued by allditors before Petrocchi in spite of its late dating, but which
Petrocchi had discarded precisely because of that3t&ihghese seven
manuscripts three are Florentine (Mart, Triv, LauSC), two come from western
Tuscany (Ash and Ham), and two froorthern Italy (Rb and Urb).

Sanguineti claimed that an edition based on these seven manuscripts, far from
DARoacC3 Roa FoUnNns Fnokns 6td REROo24&! 3 RAFK
formulation explicitly acknowledged), would instead be very close to the

35 Petrocchi dated LauSC ¢.1391, but recent scholarship suggests a slightly lateMdaiteE ke
DESCRIPTIONSLAUSC
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adnotRE! 30LRCRo2&!t3-NJLEOQEENRME3>JdRJd! n
edition could be called genuinely critical or definitive which had not examined
dl1ladnnasudearZFELtROd3s N RIJAeaEA3 R, R3 UR:
veramente sia, sid nadr JdotasdnentaUninszal ! a3! ¢
tREALEA3dAEdr da! nj 3! dRo d APropodt@4d). BRI o A 3 R «
this must be counterbalanced by his conviction, expressed more than once, that

an examination of the pe$855 manuscripts would not throw up any new good
readings otfezioni indifferenwhich were not already present in the antica
vulgata manuscripts, and that therefore the antica vulgata text would prove in
AUUAEdsdoasDA3dnn 3-lintedssiRdEipsd acid dredd R0 o 3 R|
JAEJOo s IMdpdstaRf R >@dIJ 3a4cadRea3), ADDREAU(O360
UndgoJo! 0c REA 3 dt & dasd) e b sebonda @ testddafimitive),don J R
anche se il risultato probabilmente fara coincidera,lomil struttura testuale

Nn3! Recr REJREARrap&BIHB EJ)0 3 E003Zr n! | & di

ii. The stemma

Having reduced the number of manuscripts necessary and sufficient for an
edition of the poem to seven, Sanguineti then provided a stemma to show their
interreldionships. In broad outline the stemma was close to Petrocchi (with the
addition of LauSC to the family, reflecting an affiliation already recognised by
Casella). But there was a crucial modification. Where Petrocchi had linked Rb
with Urb as represenia¢s of the northertraditon 3 E0 s EdRdJr dRoa ¢ 31
(along with Maé), Sanguineti maintained that Rb was more closely connected
tothey Udor FELROJEI 3d0)3dnadsALtD3FEdoods
tradition.

36 Mad: Madrid, Biblioteca Nacional, ms. 10186.

xdJanaJasDnnesRoeE! riJniJsRoeszpdacr RoandgRMEzd04a! ERE3Ras
with eight manuscripts, but had been tacitly dropped from the final version, for reasons e does no

explain, as far as | am aware; see Federico Sanguinetif O3 6L 0 ©VAod| hf VimOhe| L6 O0Oe |
«Rivista di Letteratura Italiana», Xl (1994).-227

64 Commedia Digital Edition by Prue Shaw



Table of Contents

LauSC Mart Triv Ash Ham Rb Urb

L M) (T) (A) (H) R) (U)
mHaacr R RandRbEzEdJNnUUAaA3>naE3dnnstdiagrdm. 8! 3280
Nothing in it hints at the two evocative images Petrocchi used to describe the
effects of contamination in the textwi@dition of the Commediathe tangled
web and the seeping-siain’’ - NJELEOJEENRME3> 0 o3 EJAlUUA
howevernimperfectly, to represent the complexity alluded to in these images,
both in the broken lines linking certain manuscripts and in the position of La
midway between 89 J 3 Et 3 »03 3rJchsads! ndaEds D
Sanguineti believes the manuscriptationships to be cleaut and
unambiguous.

iil. The text

HAdoacr RoanNdgRMEs URo4d! 3 E! aRU3 R¥Ethedsgd d 3 dnr
LAGLENENadad R Saitsoggh i-datessirens 185 Rszertrenkely clase
Jdo3FaoadnoEsadt RCcuUrlesd thay ard mahifeRyfefranéonsdaler o ¢ |
always to be preferred over those of the remaining manuscripts. In passing we

37 The full force of these images comes into play with thely3&Stradition, but, as his words cited
earlier make clear, Petroc8tlike Moore before hirinsisted that the problem of contamination was
present from the earliest copies of the poem.
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can note that even if Sanguineti is right about the first two parts of his argument
(the tradition and the stemma), this favouring loé treadings of Urb does not
follow as a necessary consequence, but will need to be demonstrated with
arguments. In theoretical terms, clearly, the two branches ofl@anched

tree carry equal weight: 50% each.

The Sanguineti edition had a mixed critregleption. In the immediate pest
publication period it was hailed enthusiastically in the national press as an event
of great importance, with reviewers seemingly accepting at face value
HAdacr RoNdJRMEZE! AaRUEsdnadsannsipgyjosUr ! !
the first time on theCommedi#& but the response in some learned jourBals
slower to appear in print and more deeply engaged with the detailed articulation
of the textual argumer8was more muted, and sometimes very critical. Some
scholars quioned the reasoning which lay behind the drastic winnowing of
the extant manuscripts to a mere seven, and the validity of adopting a
UndnodJo! 0c¢ 3 DaFKnAJ bohOtliets repiRssed Iresesvations - 4 £
about aspects of the stemma, and the use ofatlin constituting the text.

The choice of many of the Urb readings incorporated into the text, though it
certainly reflected a rigorously consistent editorial approach, left many scholars
unconvinced. Not least among the concerns expressed waanydines in

the new edition seemed metrically problematic or anonm&lous.

A second volume which promised to discuss and justify the many surprising Urb
choices was eagerly awaited. When this second volume appeared in 2005 it took
the form merely of aAApendice bibliografica 19880 which gave an extremely

38 Thus Piero BoitaniCommedia, che sorprasell Sole24 ore», 10June 2001, 111; Maria Corti,
Commedia. Cosi parlava Dante tra la perdutaigedta Repubblica»,10une 2001, 289; Paolo
Trovato,La Commedia secondo Sanguiimetia Rivista ddiibri», 11, 29 December 2001, 222.

39 Thus Rudy Abardo, review in «Rivista di studi danteschi», 1, 20@R; ¥58r Vincenzo Mengaldo,

Una nuova edizione della «Commeédiaka parola del testo», V (2001),-899Cesare Segipstilla

dmOO3IBsLD UVAdod| °eéoGmUy in&Sinenticrdicd£7((2poR)A2MER: Gagiv| L O| Hé o wo
InglesePer il testo della Commedia di DamteLa cultura», 40 (2002), 48@®.
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useful checkist of all recent contributions to the textual debate, but failed to
offer the discussion of and justification for individual readings which even keen
supporters of the new edition retgd as indispensatile.

The present project

The present project for a digital edition of themmedidbegan some years
before the Sanguineti edition appeared in print. A group of scholars with shared
interestsSin Dante, and in computing technology as it might be applied to the
analysis of manuscripaditions S came together in 1998 and devised a projec
UotasdnEJdRoeacapadacr RoendRMEEJNUUAJRES3N
advantage of the Sanguineti thesis for a project of this kind was precisely the
restricted number of manuscripts involved, and the clearly formulated (and
methodologically criad) hypothesis about their integlationships. Sanguineti
himself was at this stage an enthusiastic member of the team. A number of
preliminary meetings took place, in Canberra, Florence, Cambridge and Sydney.
Applications for funding were successftwmhemispheres, and work be¢fan.

The project had two clear aims: to test the Sanguineti hypothesis about
Uadoar FELEROd3 tNn! adROoFE3> al0aca dnns | pae
computer programmes devised by evolutionary biologists for the making of
phybgenetic trees; and to create a digital edition on-Béb with all the

available evidence presented in a form which would enable other scholars to
examine that evidence with their own eyes and independently test the

40 Dantis Alagherii Comedia. Appendice bibliografi2@Q®@p8r cura di Federico Sanguineti, Firenze

2005. Two examples of disconcerting Urb readings for which no explanation or defence is offered will

suffice. AtPurg xxiv 57di qua dal dolct O O| ¢ AintheER B3 BF | AFE &R o 3 p ddiqua Ro N d R D
Le Ol LAOhS | d wBlnf podiil50r® {irandia séviveheStatdféaindhd EA Gecomes in

Haocr Ra N faRichassiviveRingskap &aBeoe Inglester iltest03 and 494 n. 44; and 4905

for an extended list of problematic Urb readings accepted by Sanguineti.

41 The original team had five members: Mary Dwyer, Diana Modesto, Peter Robinson, Federico
Sanguineti, Prue Shaw. All credit for the initial ifteahe project must go to Dwyer and Modesto. For a
fuller account see tH®OREWORD.
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conclusions, whatever they might beicWtihe analysis produced. The aims

were interconnected and yet distinct; the value of the second goal, the digital
AhIJRJROo1 3 0r! J3DnasReaJndneadnadasgUs nhn-
validated by the computer analysis.

The digital edition (it wathought) would put the reader in direct contact with

some of the earliest surviving testimony oftbemmeddE 3 dt 89 EUREE RO ¢
form of a complete image record using4ggahlity digitised images for all seven
manuscripts, accompanied by transcriptwinich could be viewed on screen
alongside each image. There would also be extensive editorial material, in the
form of notes to the transcriptions, manuscript descriptions, a collation of all
variant readings over the whole length of the poem, and lgsiamd the
computerised results. Some of the earliest and most beautiful manuscripts of the
poemS manuscripts so precious that it can sometimes be difficult even for
accredited scholars to gain access to them in litBaresd be made accessible

to any interested reader in a uniquely direct way. But before we turn our
attention to the DVDBDRom, its methodology and its conclusions, we must take

A3 E! QFAt3! 00p3radspnudacr RoAgRMEsALCr UNR
scholar has to date, | think,guided a step by step account of that argument as

it unfolds. The pages which follow seek to do just that.

R mf t hargdieentpthe tradition

HadacCcr RoNdJRME3>atcrunadaUotan! RUReaaddRo
consideration (and thus reducingust seven those of real textual significance)

uses the concept ofanuscripti descripgtidescriptus a manuscript which can

be shown to be a copy of another manuscript, of which it will reproduce the
characteristic readings and errors with additenals of its own. Alescriptus

can therefore be discarded by the editor: it will provide no information not
already available in its exemplar. The notion is normally applied to two extant
individual manuscripts: one is eliminated because it can be shown to be a copy
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of the other. To pree such a relationship can involve a detailed, even exhaustive,
examination of the evidence over the whole length of th& text.

This is not how Sanguineti conducts his argument, however. Indeed it hardly
could be, given that he eliminates such a vasb&wumf witnesses. His
methodology is much more unorthodox, and, it must be said at the outset,
much more problematic. No attempt is made to compare any given manuscript
with its putative exemplar (the normal procedure in a demonstration of this
kind). On the contrary, using a very small number of readings, and a very large
number of manuscripts, Sanguineti argues that all manuscripts which have these
few readings (or some of them) must derive from a common ancestor and thus
constitute a family. This commomancestor is a hypothetical entity
RLEtREQEJELr RDR! ncbl 1 300d3do3aEdra! 3an da
it cannot itself be examined or analy%ed.

»NN3tAdJRoacEaspudacr RoandRar EnFKlechifia &t cr n
have undersbd his argument correc®a difficult thing to be sure of, since

the case is argued with extreme concision, as though it had the force of a
mathematical proof, in this respect contrasting sharply with the discursive,
explanatory style of Casella, Vdnaledl Petrocchi, models of expository clarity

42 For example, there are two cases in the tetxadition of the Monarchiams. Q isdescriptdsom ms.

L and ms. R iglescriptisom ms. E; see Dante Alighiekonarchia edited by Prue Shaw («Le Opere di

Dante Alighieri, Edizione Nazionale a cura della Societa Dantesca ltaliana», V/1), Firenze, Casa Editrice le
Lettere, 2009, 1104 and 114.8.

43 The usual understanding is tligscripire copies derived from surviving manuscripts. Thus Franca

-LauDR!! &3 cnheadj 3] Fal! drdR!R 4 R0 8 ncodiceddeddptr Lt REQEJ

che sono copia tistimoni conservatbs € U 3 RdW 3 RIE® ED &eptastivielgaPagdva, & | L
adnedotni 3Agol i1 aEt3. Utta-4a0! 03. nRN Fdsiimegec! sdAEJRUD

conservatochiamatalescriptus il terminedescriptusn richiede che la discendenza sia diretta ... ma

richiede invece clitestimonefonte siaconservdtohs & U 3 R d BlémRri Hi Eritica tesjuRlé £ 4 1 3

Bologna, Patron Editore, 2002; 76; Timpanard&ecentiordsa [ qodicsRlescripibe, appunto, le

copie di esemplaronservitihs 6 U 3 Rd & ! R Eclufet clegrlyifalls fouRodthisisRud#d 6 £

JAURaRJROot aWrtdnntliotnaRIJ3RE3IJRUUREr! dadogapoad 3nd

manuscripts could in fact be reconstructed when their testimony is so divergent.
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Sit goes like this. All manuscripts whichRairg ii 93 omit the words 0d d 3 U4
can be assumed to have a common ancestor: the list includes 13 of the antica
vulgata mss. plus well over 300 recentiores (listevola 1). But this error is
already present and corrected in the Landiano manuscript (La), the oldest
surviving member of the family (1336), whei& cappéatsés a correction over

the erasure of an original reading where the words were misgimg f&8oily

is contaminated, and some members of it will have the correct redeling at

i 93 with L O d (§ahdbiketi does not spell this out, but this seems to be the
reasoning.) For these manuscripts other readings must be used to identify their
afiliations?*

A second group of manuscripts can be eliminated on the basis of a small group

of readings they share in whole or in pasbéor volleat Purg xxiv 125per che

no i volle Gedeon compgdghof the antica vulgata mssggnfor lumeat Par.

v 95:come nel lume di quel ciel si(friisef the antica vulgata mss.); apdo

for giroat Par. xxiii 103:10 sono amore angelico, ch€& gifdhe antica vulgata

mss.); to these may be added almost 100 recentiores (listed in TavolzaR). We

just note however a proposRar. xxiii 103 épirdfor girg, that the scribe has
anticipated the worshiran the following line, and that Petrocchi uses precisely

this example to highlight the inadvisability of using readings like this as a basis
fOL3AEJaD! RENReca3lUdoar EFELROJaLtN! adROOE]
UOFJt a3 ! RoaJREELRURo94dda3 60 FEFERDR! Rdo6 &
suggestione di memoria. Occorrera ... guardarsi bene dal fondare elementi di
giudizio e di provaz an! ! 43 E! A4ZFEFRUREA RAnBcal 3 Er 3
Tradizioné6).

On the basis of these four readings alone, all these manuscripts can be
Al RURoaaddnJi 3 pdacrRoaAdR>atcrnErI ! nd R

44 Sanguineti accepts Casdl b3 RN 3dnddasr @a3Re3DOdnN3RIJE3JLRCRaE! 3|
gdnna| Er 6060 EdJd &T% oltPettorck aRwe hdbeisgen, Qafalls ietwegrdihis ] #E 3 & E
families, and is the only manuscript which has this dual affiliation

70 Commedia Digital Edition by Prue Shaw



Table of Contents

tndJRoCE3 ALt A3dNAREL RDYRs 3 B [EHFRIGN d d 4 -
CAEA! ! A bR 3% dvidich amsUvie thive seenécBmprises the Officina

| aJdREdo043RAa! ! 3UQrt3zatnasdtnEnadsRoszl ad
y 0 d h 3 dn a dlecihdve dhrRntb @ for the purposes of this radical
elimination of more than 400 witnesses.

The remaining manuscripts are now evaluated by Sanguineti in the light of the

400 loci using other readinds.The rationale here seems to be that these
readings appear in someZms3 0 U3 | Drndadl 3 g3 URaJRacC 3
family resemblance. A first group consists of 44 manuscripts which have only
Inferno(and therefore have none of the féoriso far used, all located in
Purgatori@ndParadisp They are found to shavéher characteristic errors and

variants with the Officina Vaticana and the gruppo del Cento, and can likewise

be eliminated (they are listed in Tavola 3).

A final group of 87 manuscripts follows. These are complete copies of the poem
Drdsl 6ntad AER®FB 3R@EDD3dnhn 3J0300d3na
EnatnisD 3adnnslder FELROJE3! REJNI 3> Roa 3
| bDRUOGELOodE3IN! 3ctrd6603TJA!l 3. "nados Q3 Jr
characteristic readings (the manuscripisséed in Tavola 4). To spell out what
Sanguineti glosses over in a phrase, this substantial group of 87 manuscripts
ARIJNALt3QURdadnnNna3U0rtatAadJRacCcE3®RO3Zrn
thadaJRoecE3R, 6AL3t t t 3E( opdriiculRlippiobl®iatn bl t 3
contamination with what? with manuscripts which have the correct reading,
obviously. By dint of this last operation, Sanguineti has eliminated all but eight
manuscripts. But it has to be said that even with repeateddmg anchulling

45 Listed on pp. xlviiili of the Sanguineti edition.
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over of his line of argument, it is difficult to banish a lingering unease that the
case has not been satisfactorily demonstfated.

It is worth pointing out how very close to Casella this account of mss.
relationships is. A family which]sE £t ADOEENA 0! Unadnsar i
JEQUOLEADINA3! 83Zr AFR3d0da! RYséeadgaint E)J R
a very small number of mss. which do not belong to it (3 for Casella, 7 for
Sanguineti). The difference, of course, is that Cadidllaot propose to

eliminate the large family from editorial consideration. Indeed his championing

of LauSC was based on his conviction that it harmoniously combined readings
from both families, while avoiding the pitfalls associated with €ither.

Sangineti declares that only eight manuscripts remain which do not have the
ANtEtOoLtE3d0J3EnatadaEdJntREJREsEtNEIRacE3QU
be considered by an editor of @@mmedi& He now moves on to the second

stage of this first piof his argument. The first stage has supposedly established

the existence of this huge family; the second stage shows why the testimony of
these manuscripts can be ignored. He will then go on to draw up the stemma

on the basis of the remaining manugsripVe may note in passing the
disproportion between the space devoted to each section of the argument: 19

wpounsdUsdnnEns iRt 3atnsJAE! atnJasdos tAEALtns! MRUGL
gnnaDaFERE3Q0U33r Edgabadtal a3tndIJRacEt 3] dtharhisAd! 0a»t 0
procedure is unorthodox (Trov&temmb26).

47 Casell&ul test6.

co3-NAJELELOEENRME3s O0tJEI 3. aFn! ! a3F& 3rarp. safsdas)cna
testo critico meno antico di quello di Triv, madod ¢ ¢ RO L n 3 a Adrdn dzon! 1 03FUr
nadn!l ! da PYposeptlugittiorscE (Rtatd3s- RAEA! | 4] 3 c! 3PRJJnN30600anajoasl
edizione ha mostrato felice intuito, poiché i caratteri delle due fgmigheE 2 rdemte B <i !

dtU0e R SutesiBrttt >d3R

9 F3 A3nd NaFEnrnnsl 3dszndt! RNts NtEROa30UadnnaRadtod
eighth manuscript is ms. Florio (Udine, Biblioteca dei conti Florio). In the event the stemma will have

jugt 7 manuscripts. Florio is said to be contaminated with alpha on the basis of a single reading, leaving
Urb alone as uncontaminated representative of beta (but sé@note
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pages to the first stage; just one page to this second stage; a little over two pages
to the stemma. The extreme concision with which the argumdet/&oped
in these two final and crucial stages is not helpful.

To defend his elimination of almost 600 manuscripts, Sanguineti now sets out
do03Eng 3dnddadnREx>, Er600FdasOdtaJR RQ
LAURMt 3» 03 J0 3 sharidby somenogtthe BE gvithssante bfdhe E 3
seven remaining manuscripts which constitute his stemma. He shows that some
manuscripts share one error with Rb; others share 10 errobgthvélantigrafo

of Ash and Ham); yet others share 8 errors yyitine antigrafof LauSC. What

is striking here is the fragility of the evidence offered. Just one reading is cited
to establish the supposed link with 8and this readinca(efor aereat Purg

i 35) must be considered polygenetic, sifeechoes the wordli from two

lines earlier, and, as already noted, this kind of meshpris a common
occurrence with scribes and proves nothing about manuscript relationships.

Sanguineti offers longer lists, but from a restricted area of the text, to establish
links wth bandy. The ten readings which supposedly establish the linkbwith

all come from twenty cantosRidirgatorioThe eight errors which establish the

link with y all come from ten cantos of tRaradisoand six of those readings
come from justhree consecutive cantos, »iv. There are no readings at all
from Inferno It seems unwise to hazard anything at all on the basis of such
limited evidence. The evidence is limited in two quite different ways: the small
number of readings offered, ahdir distribution within narrow areas of the
poem instead of across its whole length.

-rd3pdoacrRonNndR320 38FFEALJE|] 3|Spullas EQ o En
di genuino offrendo che non sia giabifAsh Ham)y (LauSC) RbS &
inutilizzabile ai firdellarestitutio texttiscba » N RE3EANUE3>adea3n dJt a
argument. The logic is far from clear, and Sanguineti makes no attempt to
explain it. Showing that manuscripts within the group share a few errors with

R bandy does not prove that we cdiscount them altogether. It simply does

73



Table of Contents

290d3UQ! ! 0 38F3ad3EQ0eoFnZrnoEnasdnadadnnt
Udoar FELEROJEt 3co3tnda! Rd 3RIJ3>RE3xJOor DdgUr
at all, beyond the fact that the texttradition of the Commedias extremely
complicated and very contaminated. Reluctantly, we are forced to conclude that
sua probationulla:®y RE3 | 6t 0o U306t 0 nNE3zaddnRacCt:
common in, for exampleRaradisoxxii-xxiv. might at mostsuggest the
manuscripts in question have a comumatigrafat that point, or that there is

significant contamination in that section of the text. A more reasonable
conclusion (if more problematic for an editor) might be that scribes may have
worked from dferent exemplars at different points in their transcription, as
-AJLOEENRMEZEEEQr o d3 EERafaentsehalddlpworkenr En Ur
gnna>JRUUr ERO o53hé fracdss by duliicth B was feleases to the

public, certainly in stages oviang, and not as a single ent8pupports the

idea that different areas of the poem (sioaiidicheor even groups of cantos)

might have different transmission histottes.

On a more general point, it is remarkable that Sanguineti in his account of the
textualtradition of the poem nowhere mentions contamination or polygenetic
Attot3>adF3UroaJadauneda! 36toD! nuEs> UAERaC
thoughtful pages on this last subject, the necessary lengthy preamble to his
analysis of the textushdtion of the poem, are a model of editorial caution and
willingness to foreground the problematic aspects of his editorial &iivity

this as in other respects, Petrocchi is a worthy heir to Moore. Equally,
HAdacr ReandR3aNAN nta il and tepefted gvgrmingsraoutd E E n

50 Monarchidll x 4.

51 And as Moore had emphasised more than a hundred years @guitsbations RRR3at 3wE&E 3| c 3
often suspected either that a scribe copied different Canti or Cantiche from different exemplars; or that he
sometimes had two or more exemplars beforertdrfolowed sometimes one, sometimes another ... For

a few Cantos, two MSS. sometimes exhibit very striking coincidences, and then the resemblance suddenly
disappears, often to be followed by equally remarkable coincidences in some totally diffRrénbdirdctt t 3 dot 3
Cf. Pomard testi e il Tes@00201 andAnalisi codicologidb760.

52 See the studies of Giorgio Padoan and Marco Veglia cited &2.note
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contamination from the earliest copies of the poem. Sanguineti uses the term
only when it suits him to explain away a difficulty, and writes as if the proof he
offers is both rigorous and conclu8ive.

The weakest point oflals Ra 3 paacr RondRbDE3>EaLCcr Unada
affiliations: here a single er®a polygenetic err&is supposed to establish a
E0o0eonNnEJROa3> Rdnadnns), Ero660FEdas>OUaAURC!
shortly, to offer a not much more robasgument to link Rb with alpha, as
dcadRoFEd3-"NdJLtOEENRMEsVUAL3UOLtA3INAdER! nJ
primary beta affiliation.

cd3Enodor! J3Dnszadgdniasdnadsal ! agnasuadnt
argument is compatible withn d £ 0 E E n R dE stued BEnp :uadgeedn 3+ UR o
view of thetraditiont a» nna3uaddntRa! 390a! 3a66NnatEsc
because of the innocueusd) § p R a ¢ 3 | Saiiry EhjaseEvhich implibsa

logical link which is simply not there.

It is a strking fact that Sanguineti offers no theoretical defence of his editorial
strategy. He nowhere explains or justifies his decision to baeelhgsoperandi

0 o 3 - dotiPaRdtiffis in spite of the fact that Petrocchi had very explicitly
warnedthaBie 3 FEr Ensaddnuodods or! JaDnszastndt
Ennsc! R3EdJr IJROER3RJA! RAaaR3n3EJtadaRALER
Ua! ! REA3Roode Ra3adnuoos! waddotnEdaunasdoq
repertorioOggi riprerete quella strada ... sarebbe impresa sommamentebisgenua
[my italics*

53VegliaSulteste 0 3 J A EELRDAE3>dnNn3otoD! nisdgUsEQgadadeRaddROa3A
dal Moore e dal Witte in poi, tutti gli editori del@ommedigg 492 03J0 rdoatttaERUNaJALI
"AzxEQ0adRorNEj 3, unEFadoadbidooaR3UA3FER3060dN d3FONtatns
interrogati quanto modesto nei rispetti delle propara delle situazioni del poema. Al momento attuale,
EQoQFENaJogaraszdodaunc! Ria! dRadtREQ3&dadn! @a3JRataCa 0
si sentirebbe di attribuire ad una ricostruzione del testo sulla base dei quattrocentalpRssi@d £t d da & 3
eccedente quella di un primo e generico orientamento nel fitto dei rapporti tra i codici. E, per di piu, lo
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In view of this explicit warning by the editor of the Edizione Nazionale, it seems

strange that Sanguineti offers no couatgument, however perfunctory, in

defence of thiociasa valid working tool. The closest he comes to doing so is

in his halfpagePremessaa nntni 3aUdnt3>Zr0dRac3-ndt

ENARUAI 303, EQFRJRIJr REA3R! 3adAEJO30RA3 |

EtRJREaAd s nnFFhoHEROBE L 3vbadZEtnEJaA

JAl 1 A3 pn0ERNMJ O 3 Fhesiskly thethirg thdt Petrecahdidthet t t 3 (
nt 3FaunszatdRE! n3ndJsEaRIJs or! JaDnhAs

tRIANE30a3d3dRoe 306 nt apHes aldyjca lnlovehichjuétd & & 3

is not there?

»03ELAEAO6Rdr! adnadnnasEosaEALtoEapdacr Ral
small handful of readings in a text of 14,233 fthe 400lociconstitute less

than three percent of the teRin the light of advances in our knowledge of the
textualtradition of the Commedian the intervening years since 1891, requires

at the very least a more thoroughly worked through and developed account than
he offers. As we have noted, Sanguineti does not even adigedidefact that

one of his four key readings (on the basis of which, as we have seen, more than
400 mss. are eliminated) is a polygenetic error: the substitusipincidr giro

at Par. xxiii 103 is certainly so classifiable, since the spirabccus in the

next line, and the substitution constitutes a classic case of scribal anticipation.
A polygenetic erroS an error liable to arise independently in unrelated
witnesseScan never be a firm basis for establishing a link between manuscripts.
We mus reluctantly conclude that the argument for eliminating most of the
surviving copies of tli@ommediss flimsy.

sceveramento delle varianti di un singolo passo recherebbe ad un risultato nettamente diverso da luogo a

luogo delllCommediae inoltm s ct 4 adoa3Ja! ! WReaEQCaRJaA3IJR3>EAEEQOORAUN
aNEErodazo0tUaasBdpas®IdBEO 3! ncRIJJRUEL dba R

55 The statements cited in an earlier section of this introduction make it clear that Petrocchi believed the
testabasand theedzione criticavould prove to be in reality identicatjuasi
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When Rudy Abardo in his review of the Sanguineti edition described the

decision to base the textual argument onthéo¢@ £ 3| r o ardfrantegtd 4 £ 1 3 &

<

 dnReac3 UndnoJo! 0ocRE&A!! 3 Reaad adR
ndoJdo F But R @ulylnerely sidgeps the issue. He is, it is true,
using an old methadogy, thdocj but by implementing this methodology fully

cC oan

for the first time (by looking at thieciin all surviving manuscripts) he claims
to have reached a new understanding dfabi#ionSan understanding which

AgoJOQ! OCREOMI 3pdacr RoNJRODELENEO OO EN 3

I

ErJE3tRCNJ38aELOFEE3- AJLOQEENRMDE3EQLE! r K
FnoEnasnRE3UAIGNOIOQ! 0c¢ 3 HRBPERMBOdRe N JgB!

could hardly fail to be otherwise, given its practical outcome (the new text) and

dnAnsE! aRUE3U0&adIJnasU0Ltadnadadn dtapdacr

criticism while in fact not answering it at all. We come back to the alagence

any attempt to explain or justify the use of theld6lR @ 3 E6 Rdrn 39 U3 - n

explicit warning.

Sanguineti concludes this section of the argument by listing the remaining
manuscripts, the ones an editor will need to take into consideration when
preparing an edition. As well as the seven manuscripts already mentioned, to
which he now gives the initials A (Ash), H (Ham), L (LauSC), M (Mart), T
(Triv), R (Rb), and U (Urb), there is an eighth, ms. Florio, a beta ms. like Urb;
but, as noted earlier, nidorio is omitted when the stemma is drawn up on the
grounds that it is contaminated with alpha.

56 SanguinetAppendiocei.

57 See n49 But Sanguineti later reinstates ms. Florio in response to his critics, in what inevitably looks

like a defensive move; gggendicév-xv. We can note that once again the argument turns on a single
reading: the reading which Sanguineti had origingled shows Florio to be contaminated with alpha is

now instead declared to be an archetype error, and therefore not to prove a link with alpha. The reading in
question is in any case a polygenetic error with no probative force; see CaterinalRracaiudini a

confronto: i luoghi di Barbi e lo scrutinio di PetimdehivatoNuove prospett@@214. Brandoli rightly

excludes this reading from her listabghi monogenetici del canone(Bpridil321). Her valuable study

does not, however, includeemory slips among the categories of polygenetic error, so she includes both
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R™ mf t hargdireentpthie stemma

»NA3ENE0aJ306! dap3rgUspdacr RandgRbDEsELC
support of it is developed with noteworthy ecoyof detail in just two dense

pages, again as if what was being offered here were a mathematical proof of self
evident validity. In reality this is very far from being the case. | shall summarise

the main points, assuming the reader has the Sanguinetist® hand. The
ALtEnnd 6ns g3 RExNEJAD! REnndJs RdInatnuUn
concern us here, although we can note that one of them is certainly
polygenetR). The existence of the subarchetyjgestablished with reference
totworeadings> dnadsoUsEr DALtENnNAd 6n3E3s RdJnat
5). Of these seven readings at least one requires comment, and we will return to

it shortly. On the basis of these readifigs so it would seem, for the point is

not made explicitl$ Urb done is declared to be uncontaminated by alpha.

The arguments for the lower levels of the stemma are equally concise. The only
proof offered ox, the supposedntigrafef the five mss. Mart Triv Ash Ham

and Rb, emerges almost incidentally: they shae@matinf. iv 141. Just one

error® LauSC {) is shown to be separate fraron the basis of one reading,
confirmed by a second reading (supposedly a case of diffraction). Mart and Triv
share amantigrafo &Tavola 6), but derive from it independentish and Ham

share armantigrafdo, but they too derive from it independently. R &r{éH)

Purg ii 35 ali/aere anBar. xxiii 103 giro/spiro in her list of monogenetic errors, surely wrongly. Cfr.

InglesecCome silegheb [ | 3] 3ttt 3! 4t ¢ a3 Oiwrd, peEeffeite di tamoria IntRrdan e A ER3 J R 3
RJtdddadaeJoFERaIJR306NALEA3UO! dOoa! nddadlanadada! 0tdaDnaszaod
58 The readingnentrdor menteat Par. xxix 100; see Brand@ue canorii10.

59 But in the Appendicganguineti will declare this error to be an archetype error corrected independently

in LauSC and UrbAppendicév); see not&7 above. This leaves no prookatt all, a point he fails to

consider when outlining his revised view. In a later articlekmowledges that his reclassification of this
GdFsd03AaLtEnnd 06nNn3snttota3aUUNEJE3NREs EEndiyliia st aIJREA! !
Laurenziano di Santa Croce tornera, quanto meno, collaterale alla coppia Martini e Trivulzidmo, secon
ZraoadoasHErccntRJO3JIas. aFnSul ndasodcgtt Bstenbmltz474) BlariaVrbinett R E § 3
Lat. 365 e 3668n TrovatoNuove prospettb&l67.
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have a commoantigrafa: this is demonstrated on the basis of four readings
(Tavola 7).

From the way the argument is developed one would have every reason to think
that the evidence for all these kegliin the stemm&y x z a ISis of equivalent
weight. But it is misleading to imply that the weight of evidencg X@ndz

is equivalent to that fa (MT) andb (AH). For these last two pairings there is
overwhelming evidence of a commaitigrafpand negligible evidence for a
different view; foy xandz there is much conflicting evidence which is simply

not mentioned. This is a selective and heavily slanted presentation of the data,
which makes no meon of problematic aspects of the situation. Sanguineti
writes as though the proof he offers gives 100% certainty. If this terseness is
imposed on him by limiting himselftothe 4081 > dnnas- ndEt0EENR
about its inadequacy as an editorial tasl enly too wellounded?

It is also disconcerting to find that some of the evidence offered is not as
Sanguineti states it to be. Of the two readings he cites to establish the existence
of |, one is simply not as he describes itPat i 26 (veniree coronarmi de le

foglig he says thag coronarmi deiteonly in Urb, while the other mss. have

allor di quelleso that in these manuscripts the line readsronarmi allor di

guelle fogliBut in facte coronarmi dasealso in AHR and the correct LauSC;

allor di quellés only in MT and (probabl$ the reading is partly visible) the
original LauSC! Sanguineti misreports the reading of LauSC: he has not seen
the erasede guclearly visible on the original manuscript though perhaps not

60 In fact several of the readings cited to establish the stemma are not animeighbsInf. v 48 (p.

Ixiii); Inf. xii 43 (p. Ixiv). Sanguineti has put on the straigleket of thdocj but ignores it in these

instances. If here, why not elsewhere?

iy NnhnaFotnadaJsoUstnalJRocE3IAEELRDAJ 3 nSwithitlkeRE3EACREJA L
exception of LauSC, which falls outside his ffraeneSand is confirmed by direct examination of the

manuscripts and can now be checked by any interested readeweh #iis
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so on a microfilm), and he makes no distinction between the original and the
corrected forms of LauS€.

This ignoring of the layering of readings in LauSC is worrying since the
corrections are such a distinctive feature of the manuscript, but here it is a
relatively minor slip. The key mistake as far as his argument is concerned is that
the correct reading coronarmi deiein AHR and the corrected L, so the
erroneousllor diguelleannot be an alpha identifier. We are left with just one

error proving the existencejos one error, that is, which separates Urb from
gnnatniuadRoRac3Udear FELROJE3AE3>dnNA3EO! N

PnadsREstnUALpaD! i3 RasnalBnentber RfgeadingsbF 3 i
he offers to justify his groupings. (Cesare Segre in his review talks with studied
reaJntEdadnunadasoUsas)] JRUD Egnbtéd, tRD o 1 3 K ¢
hardly matters with the pairings MT and AH, where the evidenaectommon

ancestor is overwhelming and has long been recognised; but it is extremely
problematic at higher levels of the stemma. For example, to mention one
striking cause for concern, all four readings cited to proemt@mafo(z)

common tob (AH) and Rfall betweerPar. iv 81 and v 128 just one and a

half cantos of the poem. To establish key links at higher levels by reference to
just a few readings, and those readings all located in a very small area of the text,

IS quite simply an unconvincing argunnin a text of this length. Since a
OLRoEROGAE! 36! dop3rRoszpnudacr RoAdJRME3>Chant
own against the other six witnesses, which depends on proving a link between

R and the alpha manuscripts, it is crucial for him to demaiadbeyond any

shadow of doubt the solidity wfandz, but this he has failed to do. We are

again forced to conclude ttsaia probatio nulla.est

62 This is not the only time Sanguineti misreports the reading of LauSC: he also does so in his discussion
of archetype errors whenRar. xxix 100 he registeadtri instead ofaltro (p. Ixiii).

63 SegrePostillaB312.
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A crucial question: Ms. Rb and its position in the stemma

It is worth reiterating that the position of msbih the stemma is critical for
HAdacr RoNdRME3AL ¢r UNA dufd ceolR8ile whvle &lfice t 0o ¢
collapses. A crucial question for our project was to determine whether Rb is an
alpha ms (as Sanguineti claims) or a beta ms (as Petranthins)ét This is

not a trivial issue: if Rb is a beta manuscript, or its primary affiliations are with

beta not alpha, then the whole basis of the new edition is called into question.
Certainly Sanguineti has offered nothing which amountgptoad But this

leaves the question open, as one which can usefully be investigated without
preconceptions by computer analysis, which takes into account all the data, and
not just a small sample of it. But before moving on to describe the methodology
oftNRE360L03AEJI 340J3RJE3EQOQE! rERQOFEI 3 1
in support of his view that Rb is a beta manuscript.

We can note at the outset that there is a striking contrast between the
6ntUroEdJOtRoNEE3 0Us i salralRha mffliRtid# s | 6 £ 0
based, as we have seen, on an exceedingly narrow evidence base in terms both of
the number of variants and their distribution within the pdg@mand the
painstakingly detailed, thorough, and careful argument put forward by Petrocchi

to establish the existence of a beta fammtyofluzion83489). The extended
treatment, and the occasionally tentative formulation of his conclusions, reflects
the complexities of the situation and the issues involved: a substantial portion

of these pges is devoted to determining the position of the Landiano ms. in
LAl adR0o3d0aDodnaDAdadasdaalsa!l 6nat 3»nna
establish the existence of beta as a separate branchaafitiog, with Urb as

its purest representativéadt is, least contaminated with the alpiaalition),

but with Mad and Rb providing important confirmatory testimony. Both Mad

64 The question has become evenioker ER&! 3 Raadnna! RendaoMesnmia o! 03 »+t 0
oAl Uadnadapdacr RoNdJRMODEIEOSE! rERO034D0r da+DandkasDAN
JtdJR ROoeans &d3EQ0eoFRINtadasroeszdroadoaUntud dt
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and Rb, Petrocchi acknowled§e¢lad more so than RB show evidence of
contamination with alpha.

Petrocchi declares that Urb Madd Rb have a closeness of a kind which Urb
nNaEs RInNsoaozddnhntasltdoaor EELROJEI 343E! 0 F
FdadREJRE&A3nN30adrtada3sJAR3EEAFER3E3Zr 4d! ER
yodnadnnsont aEn Rdthergharderamindirs-ditiilavEatigia R E d R
intricate argument developed over more than 50 pages, where much of the
evidence presented does not bear on the immediate question of the relationship
between Urb and Rb, | will concentrate on the cases citémbwotbat link

(listed on p. 364); and | will look only at those readings (about half the total)
where the Urb Rb variant appears in those manuscripts alone, or at most in just
one or two other manuscrigts.

To clarify the argument, it will be useful tistthguishS among the readings

which seem to show a close connection between Urb afthétlveen those

where Petrocchi accepts the Urb Rb reading as correct and those where he
rejects it. Both these groupg ¢ 0 0 J b3 At D3+ D3t naJRecE3zdoa
SEr660td3NRE3FEJAUIUA3Ea0]3ELEA3RUOGOFEERD!
stemma. To spell out the point: if Urb and Rb have the correct reading, they
must have inherited it from the archetype: the bad reading will have been
introduced in thantigrab of alpha. If Urb and Rb share a reading judged to be
erroneous, and the reading of alpha is accepted into the text, the error shared

by Urb and Rb must have been introduced intamtigrafothey have in

common. Both kinds of variant are at odds withnibiison that Rb is an alpha
manuscript.

65 Many of the 58 cases are readings hdlRdb share with A and H. Such cases do not serve our
RUUNIJRAIN36rtOo0FNnanntnj stadnnti aReadntliUE3zoUsdnnaEd
separate MTL from the remaining four mss. The full list for Urb and Rb on p. 364 is preceded by a

slightly shorter list to show the links between Urb and Mad.
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But we should note at the outset that almost without exception Sanguineti
rejects the idea that these Urb Rb readings are errors; he accepts almost all these
readings into his text. Indeed, it should be noted thdidlieves his stemma

imposes this on him: Urb represents 50% of the weighting, so where Urb has

the support of another manuscript that reading becoipses facto
maggioritarifc e 3 dNt UE 30 U3 pdacr RoNgRME3EALCr UN
reading heraggood readings shared by Rb and Urb where the remiaadiigpn

is (mostly) corrupt. But this change of status (good readings, not bad, in
HAdacr RoNdRME3> RA U3EJR! ! 3J0nKE3a00d3Uai
If the errors were introduced inttpha, then RISif it is an alpha manuscript
Sshould have them.

Q
~

In what follows, | will restrict the manuscripts taken into consideration to the
Ludacr RandR3EN nNnod daE3pdacrRandRanNRU
have examined directly. Fease of reference | will refer to them, as Sanguineti

does, by their initialsAsh, Ham, LauSC,Mart, Rb, Triv, Ut Dt & - At Q EEr
apparatus provides readings for the other antica vulgata mss. at these various
points, but there is nothing in that apparatusclv affects the overall picture

or the methodological point under discussion. While it is clear that restricting

the discussion to just seven manuscripts gives a somewhat simplified view of the
tradition of the Commediahese are after all the ruleslo game as laid down

by Sanguineti himself, who insists that only these manuscripts should be utilised

for the restitutio textu§¥Ve can anticipate an interesting conclusion by noting

that in a number of cases the corrected version of LAti8Creading dded

by the correcting hand over erassiie identical to the RU reading (four out

of eight in the first list, for example).

»NNatnadaJntasRE3>Re RIJNJI3>do3E0aFERIALESdN
stemma in mind. M refers to the testimony of Matt Re ER6 &! | 3 x &

66 TrovatoNuove prospettive12 endorses this view. For a more nuanced view of what constitutes a
maggioranza these circumstances see Indgkesdl testd98 n. 59.
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collation but occasionally the original Aldine reading where it remains
untouched (M); L, is thescriptura pricof LauSC, L the reading added by the
correcting hand; L with no qualifying number means the original reading was
not changed when the text was revised.

The first group (where both Petrocchi and Sanguineti judge the RU reading to
be correct) includes the following cases:

Inft 3 RR3AAE3ENN3FEoOddos! hadEZr a303cnadhn
RU e gente (R gienti) AHMTL a gente

Inf. xi 37 onde omicide e ciascun che mal fiere,
RU (+L;) onde AHMT odii L, Of...]

Purg xxi 61 De la mondizia sol voler fa prova,
RU (+L;) sol voler AHMT solver 4]...]

Purg xxvii 32 volgiti in qua e vieni: entra sicuro!».
RU e vieni entra AR vieni oltre MTL vieni et entra Le vien oltre

Purd 3 sl 3dnuodosntadasEdadosEndsas! a3F
RU (+L, M) cha AHTL, M, cor’

Pari251 a3 nJtadiR34da! 36RO3JA! 3adrog3JR! ndd
venire, e coronarmi de le foglie

U (+L,) Vedrami al (R Vedrai me a) pie del AH vedrami venire al MT
venir vedrami al
RUAHL ; venire e coronarmi de le MTjle coronarmi allor di quelle

67 Oddly (and anomalously), the Aldine teomis corrected by Martinito = 3 &
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Par. i 81 lago non fece alcun tanto disteso.
RU (+L) alcun AHMT mai

Pat 3 RRR3J1 E3. PpUBROBDhAEEEs FA2EREALAD
RU (+L) cantare AHMT cantore

Two of these RU readings are present also in Madii 118e gentandPar.
I 25vedrai me a pie

The second group (where Petrocchi judges the RU reading to be an error but
Sanguineti acceptsas correct) includes the following cases, where a single
asterisk * indicates that the RU reading is also in Mad, and a double asterisk **
indicates that the reading is found in RU and no other antica vulgata
manuscript:

Inf. xxi 107 iscoglio non si pudgero che giace
RU (+A) potra HMTL puo

~ -

*Inft 3 sguwaUruuad da3U0tdnianad! aUrduo
RUHMUO 3 EdbRoEooadtda B3 ~“»r3FER3FEQodta i

*|Inf. xxvii 54 tra tirannia si vive e stato franco.
RU (+H) in AMTL e®®

**|nf. xxvii56 nonessérr £t 0 30 RA3ENda! JtR3EFRaA3EJad?d
R(+L,) ti (U te) sia AHMTL, sia

68 The Aldine reading 3 O ¢ h i ynigucledhily Martini.

69 |t seems remarkable that Sanguineti accepts the U r@admgorrect here: Witte, Moore, Vandelli,
Casella, Petrohi all reack stato franc®he readingn is also in Mad and Laur. See Ingleseil testd94

n. 44. Trovat@®Stemmb4+42 argues tham is an archetype error corrected conjecturally in most mss.; see
below.

85



Table of Contents

Inf. xxviii 94 Allor puose la mano a la mascella
RU porse AHMTL puose

Inf. xxxi 106 Non fu tremoto gia tanto rubesto,
RU (+H) mai AMTL gia

*Inft 3 R R R 3 9 (E3 EMnanJadurr ob3)E3d40s1 | sdbDOREEGOR t3 E 0 U
U (+L,) forar | osso (R foram | 0s§6AHMTL , furo a | osso

Purg ii 109 di cio ti piaccia consolare alguanto
RU consolarmi AHMTL consolare {consolarf..]

A~

Purg 3 3go3rosdcd nad 3 QEADO! 3Fr9g3JR nagd
RU (+H) La doe | nome AMTL La ve | vocabol

7

“*Purg @ 3A 030Atzrods! AactRUAJJEAsEnnsd! =
RU tu | mi toglie AHMTL che | mi toglie H tu mel togli

“*purg 3R 3Awasynas! dotad3EnNnasEQUReaERA3Rad¢tL
RU primi lai AHMTL tristi lai

*pPurgix 15forse@ AU 0L RA3J N3 FEr 306 LRUR3Cr aRI
RU tristi guai AMTL primi guai H antichi guéi

“*Purg 3 R3bA3FR3> 430RAR3E0OLJOD3N3EAIEDOs
RUeseva AHMTLesece

**Purg xv 79 Procaccia pur che tosto sieno spente,
R.U sien si spente AMTLisno (H sianno) spente Rien spente

70 The Mad reading i®ran losso

71 0On this and the preceding reading, see In§lesé testd94.
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*Purg xvii 28 intorno ad esso era il grande Assiero,
RU a lui parea AHMTL ad esso era

*Purg xxiv 61 e qual piu a gradire oltre si mette,
RU a guardar AH a gradire MTL a riguardar

Purg xxv 56 comepungo marino; e indi imprende
ROU (+L) sfongo MT sfogo AHR ., fungo [Petrocchi: spungo]

*Purg xxxiii 95 sorridendo rispuose, «or ti rammenta
RU ora t amenta AHMTL or ti rammenta

Pat 3 R3[ b3h3UREFER3! R30EENR34a! 30! n30! dt
RU wolsi il viso AHMTL fissi li occhi

Pat 3 RR3l 3043R03JREEROC! RAtnad! U]
RU (+H) dissolvero AT disciogliero ML ti solvero

In this second group, the reading of RU has occasionally contaminated isolated
alpha mss, usually H and A (H four tsné once). In roughly a third of these
cases, the RU reading is also in Mad; in a quarter of them the RU reading is in
no other antica vulgata manuscript; in the remaining cases the RU reading is
found in just one or two antica vulgata mss. but the lalision is random.

It is noteworthy that these RU readings are spread across the whole poem, not

clustered in single cantiche or in smaller groups of cantos. There are fewer of

them inParadisdecause there are proportionately more cases there of readings
NREN3RRoea3adAtUFE30Uspdacr RonNgRMDEsEJHAUU

Some but by no means all of the readings listed above are arguably polygenetic,
but the following points are worth noting:

72 See Inglesier il testd94.
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Rt 3dntnnszoUsdnn 3 Hodi dank R theiftdish (Pah ilR5RU o ¢ 3 - &
O L ¢ & 3)A|inthe [sexpdidurg xxiv 61 RUa guardarPar. i 54 RU

volsi il vigo These three (of which the first two are also in Mad) are all

monogenetic even by the extremely stringent standards outlined by Brandoli.

Has Sanguineti simply chosen to ignore them?

i. UR n3 o0U3s dnns tnNnadJRaCcKE3 atns aU0acsa -1
U0oa0cCcnoandRER®] mik37dnde Rricigurgxe lsobvilef 3! REd
Purg xxx 35h T 3 pPhrfxii 28cantark one inthe secondif. xxvii 54e stato

franc{.

iii. there are other monogenetic errors in theSist the very leafturg v 97
la dove il nomandPurg xvii 28a lui parea

So here we have ten monogenetic variants linking Rb and Urb. Even if, as
Sanguinetmaintains, none of these RU readings are errors, the fact that the
error is in each case in alpha would seem to indicate that Rb cannot be an alpha
manuscript.

9JadnnthnsRE3UOLEAt 3c U3 A3 REN3dd3cnds
di statisticebs nalUr EdacosbDn 0alJadnnas! REJanns
readings common to RU (plus, occasionally, Mad). We can start with a striking
case where in the space of a single line we find two variants found only in RU,
one of them a correct readifagind in no other antica vulgata manuscript (i.e.
an ] error not shared by RU), the other an error likewise found in no other
dodRE&da3 rlcadadsldor FELR6J3>RRt At 383E3n
todrda3FadaRN! WE3FonNngaorysgasadnns! aEdadn
**Purg xxvi 143 consiros vei la passada folor

RU consiros AH con sitos M Con ci tost T con ci toz [L aysi quant uos]
R las passadas U la spassadas AHLMT la spassada [Petrocchi: la passada,

HaacCr lspaSsgdR]] 3!
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For expository convenience | will divide the further readings now to be
considered into three categories: small errors (A); variants shared with no other
antica vulgata manuscripts (B.i) or with very few of them (B.ii); and variants
shared with Mad alone or Blalus one or two other antica vulgata manuscripts

(C). Each of these individual cases might reasonably be dismissed as slight or
inconsequential or barely worth recording; it is the cumulative weight of the
whole series which is arresting.

A. Consider théollowing cases, where RU share an error which Sanguineti does
not accept into his text (again a single asterisk indicates that the reading is also
in Mad, while a double asterisk indicates that it is found only in RU and in no
other antica vulgata manupt). These are of course small errors, possibly
polygenetic. Each one in itself would count for very little. But it is the
cumulative picture built up of a whole series of such small errors right across
the text and shared with no or very few other naipis which is significant

and suggests a common exemplar.

**Inf. xiii 15 fanno lamenti in su li alberi strani.

U arbor (R albor) strani MTL alberi strani AH arbori strani
The metrical error which leaves the line one syllable short is found only in
+At3pdoacr RoNdJRMDE3>ELDOL D3 REEFEJEA0R3EQL

*Inf. xiii 87 spirito incarcerato, ancor ti piaccia
RU spirto AHMTL spirito
CdRo9343UNdLtREA! 3ALtt0otLt3Roea3+*A3RNXxAEJ 3 WR
intervention: [i]spirto

*Inf. xiv 119 fana Cocito; e qual sia quello stagno
RU quel stagno (R stangno) AHLMT quello stagno
Cd4Ro343UNdLtRE&! anttotaReaz+xAzRNXAE
[i]stagno.

(G
e
W
)
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**Inft 3 R3w3FERUR! Azd3ZrA! 3Enns! dadataRNn3U
RU arne AHLMT arnie
A smallerror found in RU and no other manuscript is corrected in

uHaacr RandRboE3x>dn dt

**|nft 3 R 3Al 3UQtEn3Udbd tAEJR3ad0EQLS3! O3
RU ancora il AHLMT ancor lo

An unacceptable variant form found in RU and no other manuscript is

corrected in SanguitetbE 3dn dt

*Inf. xxix 51 qual suol venir de le marcite membre.

RU marcide AHLMT marceg
The variantmarcides found in RU and Mad alone. Whether we think of
marcidas an adjective, insteadr@rcitea past participle, with the accent on
the firstinstead of the second syllable, or whether we consider this as a formal
variant only, with voicing of the plostved, the reading is judged
unacceptable by Sanguineti.

Inf. xxxiii 34 In picciol corso mi parieno stanchi

RU parean MT parieno AL pameo H pareanno
A metrical error found only in RU and tkeriptio inferiaf ms. Landiano is
EOLENEdNI 3D 3pdoacrRoanNdJRMDE>OEALNEA03EREFE

*Purg xii 1 Di pari, come buoi che vanno a giogo,
RU bue AHLMT buoi
Again a variant found only in UR althd is rejected by Sanguineti.

*Purg xv 6 vespero la, e qui mezza notte era.

RU vespro AHLMT vespero
Again a metrical error in UR and Mad (+Co La Parm) is corrected by
HadacCrRoaNJRME3> NEOENELODL
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*Pat 3 39g303JR3. 0! 0cod1 3n3RO3»NQUAE3JIC
U Thomaso (R thomaxo) AHLTM Thomas

Sanguineti corrects the metrical error which is found only in RU and no other

manuscript. The scribes of two other antica vulgata mss. (Eg Gv) make the

error but immediately correct it.

*Pat 3 RRR3J filmiiserdni h3and306! na

RU Quali AHLMT Quale
Sanguineti corrects the error found only in UR +Mad and one other antica
vulgata manuscript (Laur).

B. The second category of cases | shall consider is that where RU alone have a
variant not attested elsewhere ie @ntica vulgata manuscripts. Again the
variants are in themselves slight and singly would count for little. It is the
consistency with which such variants appear in RU and no other manuscripts
which gives us pause for thought. In all these cases Sanagoeets the

reading of RU into the text. (Where AHLMT have insignificant spelling
variations a regularised form of the reading is shown here.)

**Inf. iv 66 la selva, dico, di spiriti spessi.
RU de (U di) li spirti AHLMT di spiriti
The addition of he article is compensated for by the loss of a syllable in spirti.

**Inf. xvii 50 or col ceffo or col pié, quando son morsi
RU col pie AHLMT coi pie

**Inf. xxvi 5 tuoi cittadini onde mi ven vergogna,
R men ven (U min uien) HMT miven ALmivieghpdacr RendRj] 3UR

**|nft 3 RRR3AAE3c )3 RIRIEALJOI 3A38d0EQL
RU che AHM chio LT ch i
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**Inf. xxxii 71 fatti per freddo; onde mi vien riprezzo,
+A3UhAa3> NnoaaRA3URa3rnalda ~"rx»3utR3 RA

nfxxxii lb3J R3Zrn! 3End3nDDA3QL3EJFuwsa! a3! |
RU la lingua cosi AHLMT cosi la lingua

**Purg v 54 quivi lume del ciel ne fece accorti,
RU ma qui HLMT quivi A quive

**Purg v 120 di lei cio che la terra non sofferse
RU cio che di (R da) I&HLMT di lei cio che

**Purg vi 25 Come libero fui da tutte quante
RU Come io AHLMT Come

*Purg @ R3J193ZrNA!! dOUDLA3ENN36LACAL3OT L
R quel anime U | anime AHLMT quell ombre

“*purg 3 R3[ A3A3 AIJR30UAR3EnNfAsd! 360CcCcR) 3
U ombra il poggio R | ombra il pogio AHLMT | poggio | ombra

**Purg vi 109 Vien, crudel, vieni, e vedi la pressura
RU vedrai AHLMT vedi

**Purg vi 126 ogne villan che parteggiando viene.
U ciascun R Ciaschum HLMT ogni A ogne

*PurgviiEl 3, Ha! N1 3*ACRoaddM3Ra3FEr! 3> ALJIAS3I
RU sul verde e sui fiori AHLMT in sul verde (H erba) e in su fiori

Py g 3R 3 A3 AJR3! biedtadas! 63 N304t 3
RU dove il AHLMT la ve (A dove)
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*Purg 3R 39g 39N3JREFA}GOLFIENN3! 6] 3Zr R
RU ch ivi AHLMT quivi

“*puyrg 3R 3AA 3UREALtREOLIJRA3ENRAER3NZEN®
RU ch el AHLMT che

**Purg x 122 che, de la vista de la mente infermi,
RU nella mente AHLMT de la mente

**Purg xi 120 ma chi € quei di cui tu pailara?».
RU cui parlavi AHLMT cui tu parlavi

**Purg xix 25 Ancor non era sua bocca richiusa,
RU rinchiusa AHLMT richiusa

**Purg xxii 17 piu strinse mai di non vista persona,
RU alcun AHLMT mai

~

**Pyrg xxiii 33 benavriaquii 0 @ Q EERr das! doandunt
RU ivi AHLMT quivi

*Purg 3 R 3G 3t ~t3 &A1 3JREED3A! p3t Enns
RU v a colpa AHLMT n a colpa

**Purg xxvi 103 Poi che di riguardar pasciuto fui,
RU del AHLMT di

**Purg xxxiii 59 con bestemmia @itfo offende a Dio,
RU Idio AHLMT a dio

**Par. vi 79 Con costui corse infino al lito rubro;
RU fino AHLT infino M infin
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**Par. x 72 tanto che non si posson trar del regno;
U di (R de) AHLMT del

**Par. xi 61 e dinanzi a la sua spiritateor
RU spirtual HMT spiritual AL spirital

**Par. xi 118 Pensa oramai qual fu colui che degno
RU chi AHLMT qual

**Par. xxv 116 mosser la vista sua di stare attenta
RU mosser ... da AHLMT mosse ... di

B. ii. We can add to this second groupuaplementary list where a reading
appears in RU and just one or two other antica vulgata manuscripts:

Inf. iit 3 per me si va ne la perduta gente
RU ne la AHLMT tra la
[ne la is the corrected reading in ms. Landiano]

Inf. xxiii 123 che fu pdi Giudei mala sementa».
RU fuor AHLMT fu

[Pa fur]

Inft 3 R3al oa3EFEdzdccRrcanszal!ztal!s 0! ntns
RU se giunge AHLMT s aggiunge [Sanguineti: si giunge]
[+Co]

Purg 3R 3 @I 36nt3! 83L8cR0ea3ENA3IRdI 3Zr Ro
RU che quinci si (U se) diparte AHLMT che di quinci (A qui) si (T se)
parte
[+Laur Po]
It seems likely that an omittelilhas been inserted in the wrong place in the
antigrafef RU.
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*Purg 3R 3Awo3nA3IJRENE] 3t TRAeanN3QUERDSE nJ
RU VieniHLMT vienne A venne
[+Laur Pr; Mad veni]

Purg vi 36 se ben si guarda con la mente sana;
RU s intende AHLMT si guarda
[+Laur]

Purg vi 148 E se ben tiricordi e vedi lume,
RU Ma AHLMT E (or Et)
[+Co]

Purg xxviii 123 comelfr UN3EN M3 aEZr REJasnsoéntinsz! n
RU [ altra AHMT fiume L flume

[+Po]

Purg 3 Ragb3»tadddostudzad naszan! sURrunNnsz
RU fino a gola HMT infin la gola AL infino a (L ad) gola
[+La]

Pat 3 R 3wbs radaFR3U&! EQansEndanEEAsTINA! :
RU falcon ch (R che) uscendo AWAT falcone ch esce
[+Eg]

Both forms of the line have the required eleven syllablessiiscendout
alsofalconeso the line in Lis metrically faulty with one syllable too many.

If we were tsupplement the list by adding cases where an RU variant is shared
by three or four antica vulgata manuscripts the list would be much longer.

C. Finally we can consider those cases where an RU variant is shared only with
Mad (cases marked *), or with Madd just a few other antica vulgata
manuscripts, as indicated case by case.
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*Inft 3 RRR3A o3xaszZr RaUdzraddnaJRi ansz! 3
RU spirto AHLMT spirito

The loss of a syllable is compensated for by dialefe so the line is still metrically

acceptable.

*Inft 3 R 31A3J0! EA3EN®d3R03> RIJR36tLRUA3E.
RU al pie AHMTL a pie

*Inft 3 R39b3ERN3ENN3dr3a rQRDIENM3ARIE:
RU voli ... sarebber AHLMT vuoi ... sarebbero [A sarebbon H sarebber]

Only RU and Mad have the combinatiaiiandsarebbea metrically
acceptable alternativeviaoi ... sarebbero

*Pud 3 RR3[( [ 3xQ0QFEdJtad &d3! d3tr Redznswd! 3EtLr
R esempio (U exempio) AHLMT scempio

*Purg xiii 71 e cusce si, come a sparvier selvaggio
R chuse (U cusi) come a spemakHLMT cusce si come a sparvier

The missingiin RU is compensated for by the extra syllaldpanavieso
the line is metrically correct; Mad onsisbut hassparvierso in Mad the line
is a syllable short.

*Purd 3 RRR3 A A3 AR Rds Riissdat I RJasUAEE
RU tanta AHLMT tanto

*Purg 3 R3AwalUhdaJad a43RO036AL3! MAALAZTEU 2
RU si m andava AHLMT m andava

*Purg 3 RRR3oaba rAEddaO3db! 30t RoaERORO 3! ¢
RU dove AHLMT onde
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*Purg xviii 144 che li occlper vaghezza ricopersi,
RU | occhio AHLMT Ii occhi

*Purg xxi 131 al mio dottor, ma el li disse: «Frate,
RU ma ei disse AHMT ma (A ed) el li dissena egli disse
(Mad ma il disse)

The pronourli is missing only in RU + Mad.

*PurgxxibA3Jns! ot o1 3! ®a606AJdRIJO3IADaUOL !
RU gli appetiti AHLMT | appetito

*Purg 3 R3A1 3Ennsdértsfootasd actRUJaT
RU grifon ... stavano AHLMT grifone (A grifon) ... stavan

Ash hagyrifonbut does not compensate witlavanso theline is metrically

faulty whereas the RU + Mad reading is metrically correct and is adopted by

Sanguineti.

*Par. viii 20 muoversi in giro piu e men correnti,
RU giri AHLMT giro

*Pat 3R 3bg3n3J0 N3pR! A3nN3. 8codosrFd3aEE
RU | Cagnan ALMT Ggnan H chagna

*Par. xvii 105 che vede e vuol dirittamente e ama:
RU vole drittamente AHLMT vuol dirittamente (T drictamente)
Only RU have both variants (verb and adverb) and produce a metrically
acceptable line; isolated mss. loanveamentdke T (+ Eg Pa) ovoldike Mad
(+ Lau Ricc) but not the combination of the two, so their lines are metrically

faulty.

Inft 3 RRR393CRO036rt306hoFadalol 36t RA3EN
RU che AHLMT chio (LM i)
[+Co]
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Purgxiil8portanseo ad 03 Zr h! 3End3n! | R¥sAtda306t R
RU quali (R qual) egli eran AL quel ch elli eran HMT quel ch egli era
[+Po]

Purg 3 Ra3AJ Az-nnes d3Osadtns AEENR380ED
RUve ALMTvenHva
[+Po]

Purg xvii 81 poi mi volsi al maestmio, e dissi:
RU mio maestro AHLMT maestro mio
[+Co]

Purg 3 RRR3l [ 3-Atn1 3! 630aJhA3 Ncods! g3
RU donde AHLMT onde
[+Fi La Parm]

Purg xviii 58 che sono in voi si come studio in ape
RU come AHLMT si come

[+Pd

Purd 3 3Awo3JRENdAa1 306AtLt3ZrA! 3End3Ro3JaE
RU (+L;) che AHLMT ch (H che) io
[+Co Po Laur]

Purg xxi 57 non so come, qua su non tremo mai.
RU trema AHLMT tremo
[+Co]

Purg xxii 26 un poco a riso pria; poStspuose:
RU e poi AHLMT poscia
[+Co Eg Laur]
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Purg xxxi 137 a lui la bocca tua, si che discerna
RU ch ei AHLMT che
[+Eg Ga]

The variants we have been examining are genuine variants (in some cases small
errors), but slight in theimport if considered singly. What is striking, and very
significant, is the presence of the whole set in just two or three manuscripts
RIJNoEA3s nNnREnslUapnsro3-ndt0EENRME3>DNA(J:
few other isolated antica vulgata mamitsciThe kinds of variant we have been
considering fall into the following categories (which sometimes overlap):

1. substitution of a different word

eg. animé& ombre; ciascuS ogni; s intend& si guarda; | altr&il fiume;
esempid scempio; e pd pascia ; chBqual; MaSE; alcunSmai; qualis

quel; dovéSonde; dove i§la ve; ch ivB quivi; nellaSde la; rinchiuss

richiusa; iviS quivi; v aSn a

This last scambiS u/n Smight be thought the most banal instance of
polygenesis, but given tease with which such misreadings occur it is striking
that in the whole antica vulgataditionwe find it here only in RU.

2. a change in word order

eg. la lingua coSicosi la lingua; cio che di Bdi lei cio che; | ombra il pogio
Sil poggio | omba; che quinci si dipar&che di quinci si parte; mio maestro
Smaestro mio

3. addition or omission of the definite article
eg. de li spirtS di spiriti; del riguardas di riguardar; di regn8 del regno; al
pieSa pie; | Cagnas Cagnan

4. addition 0 omission of the first person prondeRE 0 U RO 3 EQ U A1 3 En
or the third person pronol@RE n con ! 3 Enn
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eg.Inf. xxviii 118;Purg vi 25;Purg ix 110;Inf. xxxiii 6; Purg xx 137;Purg
XXXi 137

5. addition or omission of a small word
eg. cui +tu+ arlavi; +si+ m andava; +si+ cofire; sul verde ein- su fiori;
ma el-li- disse

6. singular for plural or vice versa
eg. gli appetitS | appetito; giriSgiro; | occhioSli occhi; col pieS coi pie

7. variants with an extra or missing syllable whielcta scansion: sometimes
the substitute form results in a metrical error (a), but sometimes the error is
compensated for by a small adjustment to another word (b)

(a) eg. arboB alberi; spirtdS spirito; quelSquello; pareas pareano; vesp®
vespary; Thomasd Thomas

(b) eg. falcon ch uscen8dalcone ch esce; voli ... sarel$hauoi ... sarebbero;
cusce come a spara@@usce si come sparvier; grifon ... stagagrifone ...
stavan; vole drittamen$vuol dirittamente

8. different forms ofite verb (tense, number, etc)

eg. vedras vedi; fuorSfu; tremaStremo; si giung&s aggiunge; vie
vienne; v&v en

eg. fino a gol&infin la gola; IdicS a dio; ma qub quivi

Some of these categories are not especially significant in thefmseiyesf
gnnusadatnasReaE! rInJasRoesz-+taaJo! RODE3EAdN
mean next to nothing. But it is the presence of a long series of them uniformly
right across the text in a very small number of manuscripts which is striking
(andthisREsErtn! 3 nadads- NndLtOEENR®MEsONLAEEN
in part). It is simply impossible to imagine that copyists working independently
would make precisely these small changes at precisely these same points right
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across a text of ithlength. The most economical hypothesis is that they are
working from a common exemplar and inherit these readings from that
exemplar. It seems extremely likely in the face of this evidence that the three
manuscripts identified by Petrocchi as congiitdtie N RE3>Es UauR! 3J0
in assessing the validity of the Sanguineti stemma, that Rb and Urb have an
antigrafan common. The computer analysis of the data, as we shallllsee,
unequivocally confirm this finding.

The computer analysis

Before turning to the computer project and explaining its methodology and its
conclusions, we can consider two points of general interest about the textual
tradition of the Commediaas a whole. The first is that the intricate and
demanding metrical form D& devised for the poem protects it from textual
degradation surprisingly effectively, in a way which is not true for many medieval
texts. Theterza rimascheme, with its highly patterned recurring rhymes, is in

itself a force for textual stability. Amgdak in the pattern will be very obvious,

so the incidence of missing portions of text is extremely low. When the copyist

of Ham occasionally skipseazina as he does &urg xxviii 9597, the effect

is shocking, as the forward flow of the rhymes #propmes to a halt. Most
manuscripts of the poem present the whole poem arathtéchéhey contain

in their entirety. Thus the most useful analytical tool for an editor trying to
establish astemnd nrn s> 0t AENoaEN30Us ERCcoRIREA o d 3
ALEQERMI 38F3. 0adRaR3E&! ! AJa3RdJU3 nRENS3
them Sis not available to the editor of tBemmedi& Omissions are likely to

be of syllables rather than of lines or terzine or even of words. Missing syllables
will give metrically faulty lines, and alert copyists may compensate by adding a
syllable somewhere else in the line (as in the cases at 7b above, where it is
impossible to know which is the original and which the corrected version of the

73 Cf. Folend_a tradizionet7-48; Vegliebul test68.
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line), but such omisgig are too slight in themselves to offer the editor any real
help in establishing manuscript relationships. Likewise very few manuscripts of
the Commediaave interpolations in the teXt.

The second point of general interest is the commonplace, accepted by all textual
scholars as an accurate reflection of textual and social realities, that marginal or
peripheral geographical locations tend to be more conservative and less textually
innovati na>dnéadoes! atcA3sENnadtnEj 3Ra3! aLtcnA3EN
L 6 a Erf#dRongioficepyindg The case of thEommedidlustrates the point

very well: the texts copied in Florence, which early on became a highly
productive centre forthed p Re c3490J3JRUUr ER0Qa30U3E0QG
professional scriptoria supplying the burgeoning market, tend to be more
altered, more contaminated, more degraded than copies which originate from
the periphery, in this case from Northern Italy. Tihiseasier to demonstrate

the relationships among manuscripts copied in Florencedtigeoup, the

gruppo del CentdT), with their sometimes very distinctive readings, than it is
among those which were copied in the North, which are more consamvative

have fewer innovations.

All recent Dante textual scholars, from Petrocchi to Sanguineti, agree that the
Northern manuscripts are the least corrupt, with Urb in particular, in spite of
its 1352 date, showing a resistance to the spread of textuatiamnfyean
Tuscany? Given this situation, it is not surprising that proving a relationship

74 See Roddewi@ommedidHandschriften 405: Handschriften mit Versinterpolatiooeg the
Sanguinetieven, only Rb has an interpolated passage, and that for very specific reasons related to
aesthetic considerationsnose en pageeWVITNESSDESCRIPTIONS Rb and the bibliography listed there.

5 PasqualBtoria della tradizionei- R RR| 3 [JIREUBHE [J30BR APdR > ERa3an! | hda dk
si & formata una vulgata che, come suole la moda, progrediva da un centro verso la periferia, ma non
EFnuotnsz! aztadccRracn at o

76 Thus Petrocchintroduzioneys Ej 3] At D3 031040 0FELtRJJO03IJR3tLtAaLA3ENEREC
4! 1 a4a3E0oddliRo4a ROondonsdesalawooej 3, oEnnsztDsdtnAnFnoadas
1l 313Zr RoaJR3 RNAanN3A3EQUOL LD sAERBFERERD giiRISURM®RY0ZED!ERJ
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between Mad, Rb and Urb, and more narrowly between Rb and Urb, is more
difficult than proving a relationship between some of the Tuscan groups with
their distinctie and characteristic variafitdt is precisely because these
northern manuscripts are the most conservative that there are fewer distinctive
variants to link them. It is in this context that it becomes important to consider
textual variants which themselves are slight, but which taken as a set do seem
to indicate derivation from a common exemplar.

Computer analysis of the textuidition takes all significant variation into
account. The cases examined above certainly count as significant Vaestio

are not merely spelling or formal variants: these have been carefully regularised
out of the computer files in all the manuscripfBhey are genuine, if small,
textual variants which can help3usith the aid of very sophisticated computer
progammesS to establish manuscript relationships. Exactly the same criteria
for regularising a variant to base text or leaving it to display as a real variant in
Word Collation were used right acrossttiadition, for all seven manuscripts
examined. If theesults of the computer analysis are accepted as valid for mss.
AHMT and L, there is no reason that they should not be accepted as valid for
mss. R and U.

The digitallyc noent adnJsEdnuiuasEQaUOLUES At 3
HLaacr RandRubkEhtbrsips befvedh Al dnd MT, although it is

closer to Sanguineti than to Petrocchi in placing Hadlateralef A rather

than a descendant. ltdaetE 0 8 URt U3 pdoacr RoaNdJRME3>0O L RC
of LauSC as a separate branch of alptgeszribed in the edition, but on the
contrary is strongly supportive of his revised view of its position, which as we

7Thevaticanvall 34 0J 3| . hNododactor 6 FanaJsbDrnneaasRINadRURNAI 3Rs
tentatively identified the Northern mss. Urb Rb and Mad as constituting a group (reported by Barbi in SD
2319381811 U1 3 Dr dadnnasEafEns adaFs3URtEdJzadtcrniaRe3zJAdaR! s
recently Boschi Rotiro€odicologiar-93.

78 SeeV. WORD COLLATION : Regularisatiofor a full account.

103



Table of Contents

have seen, places the Villani codex precisely where Casella had placed it in 1924,
as acollateralef MT. And the results for Rb and brare unequivocal: the
computergenerated stemma places Rb alongside Urb as two manuscripts which
have amantigrafon common.

Here is the tree for the whole poem for the seven manuscripts, wherg L = L
that is to say thecriptura prioof LauSC, whoseotrected readings have not
been included in the phylogenetic analysis:

Allmss, whole text

Rb

LausC

Urb

Triv

Ash

Ham

1000 changes
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Here is the tree for the whole poem for the seven manuscripts plus the
Sanguinetitextt N9 Rac3>adcaRoe320d33rEdadnnan 6
text and Urb, but also the closeness of Rb to both (again the analysis has used
only the readings of the original LauSC hand, i.e. againe. = L

Allmss + FS |, whole text

Ash

Rhb

FS Urb

Thiy

Mart

LausC

1000 changes

And here is the tree for the whole poem for the seven manuscripts plus the
-AJLOEENRR3dnAn di 3EnQ RacsE! Aat! 1 3&Fs
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much less ckely aligned to any single manuscript or manuscript group; again

Rb and Urb clearly derive from amtigrafan common (once again L )L

Note also how precisely the compwgenerated diagram places PET between

Urb and Triv, thetwokey Rd e n EE n £ 3 U § t zestitutiotedtBE n R O E 3

Allmss + Pet, whole text

Rb

Urb 4
Triw

PET

Mart

LausSc
Ash

Ham

1000 changes

79 EN 367%83. The precision with which the computggnerated trees places the printed editions in
relation to the manuscripts would in itself seem to be a striking confirmation of the methodology and the
accuracy of its results.
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For a detailed account of these trees, their making and their implications, | refer
thereader to/I. THE PHYLOGENETICANALYSIS where trees will also be found

for single cantiche, that is farferng PurgatoriandParadisseparately, and

for some smaller groups of cantos. | can anticipate by saying that, interestingly,
the trees fordnfeno and Purgatoricare indistinguishable from those for the

whole text, while the tree féraradisshows a slight variation, with Rb and Urb

less closely linked, though Rb is still closer to Urb than to any other manuscript,

and is not aligned with any pmanuscripts. It is not entirely surprising that

the tree forParadisshould be slightly different from the other two. We can
usefully remind ourselves that theFRsadisoodex is a separate physical entity

from the codex which contains the first tsamtich@he former now located in

Milan, the latter in Florené®: this physical separateness may have some
connection with the circumstances of their copying and thus the transmission
history of the text they contain. We may also reroungelves of the fact that
d!13pdacrRoaNJRMDE3> RoEdJaoaENE3> 00U ALLOLE
putatvez0 EEr t 3 Ro3 a3 Fuad! ! 3EFAEJROea30U3>dnn 3
Argument: The Stemma). In other words, the contamination yvitkhich

Petocchi identified and acknowledged in Rb is more strongly evident in the
Paradisdhan in Infernoor Purgatoripalthough that contaminatio8 as the
computergenerated tree unequivocally demonst&fe$ n 30 0d3 JNEJ L
6LRUAL 3E3daUUR! RaAJRO ot

Sanguines haggument: the text

In the light of the conclusions just reached about the stemma, it becomes
ErontU! rorEadosn AURenadnnsatcrinads
text, with its heavy reliance on Urb, invoked repeatedly as the best manuscript
andE! 0 EAEdasdos3FaodAndE30LtRCRaa! t 3»nna ]l
gtnadunadasoUsAtDsatns otdnastnonadadRac]
suo ramo e che alle innovazioni del suo archetipo si aggiungono quelle del codice

80 Sedl. WITNESSDESCRIPTIONS Rb.
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stesso..lnunRsyr & RO®N3IERUR! Al 3hA3JroZrnsas:
delbon manuscgtassolutamente fuori luogo. E probabilissimo, anzi sicuro, che
Uo! dns!'n ROoaR3JIJA!! dr tDRo&dnN3ERMESe 03 KN
comment, while very much to the point for a stemma where a single manuscript
represents a whole branch of the tree, becomes irrelevant when that situation

no longer holds good, and R iseqted agollaterald 0 3 At 3 pRoEn3paa
restitutio textus entirely governed by his stemma, with, as he himself insists,

very little room for editorial discreti&hpnce the stemma is shown to be
incorrect, the debate about the constitution of e is reconfigured. Of
EoOrtEnspdoacr RondRMDE3ZEr DERAZrnoad3adzr Ed
DAidadsldor FELROJ3aJILNAEEAEspACLEADES At
way??

Manuscripts and computers: a way forward

| began thisntroduction by noting the fundamental problems facing an editor

of the Commediaon the one hand, the richness of the manuscript r&ibwel

sheer size of the survivingditionand the quantity of data which ideally should

be analyseid totq on the dher, the internal problems of contamination and
polygenetic error, inherent in the transmission process itself and exacerbated by
the circumstances in which the text was first put into circulation. In the course

of this survey | have reviewed key stagés ihistory of scholarly engagement

with these interlocking issues, tracking the evolving approaches adopted by
scholars to the challenge of producing a critical text of the poem. We can now

81 SegrePostilla813. Cf. Ingles€ome silegdd wj 3L FA! REAJREERUO0O3O3R! 30t 0D! Al
JR3AtDjada! 0! dastttsnEFEA3FEQad3! N RPsaRmeMRE E3>ENn346
ma privilegiare per principigrb comporterebbe la sicura promozione di un nurérnnovazioni

0ALtdREO! A4t R1 30t 0J 0 ddn MResiosnRslttdd o d bde o R3EQUOENER3UL
82 Thus SanguinefEsperienzewj 3] ~t 41 3 Rea3 Rtdnz3JnAn! ! gaFEdnuuar a! a3tn
EFRErtotatttsasrdastnfoogoaFabDR! RJo3EoccnddR a4303JLaEJRE

83 SanguinetiSui manoscritti Estense It. 474, Florio, Urbinati Lat. 365ie B6®/atoNuove prpettive
65167.
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usefully review that history briefly as a preliminary to eoimgjdvhat the way
forward might be in this new age of computer technology.

Witte based his 1862 edition on just four manuscripts of the poem, privileging
LauSC over the other three, after first collating a single cifiéon@iii) in

over 400 manuscrgptn order to establish which were, in his view, the most
reliable and authoritative copies. Moore collatethfeenan its entirety in all

seventeen manuscripts in Oxford and Cambridge libraries, and partially collated
the whole poem in overtwo hundre 0 dnnt E1 3r ERac¢c3DRJ Jdn bk
copy: behind his 1894 edition (reprinted many times) lay the vast scholarship of

his fundamentaContributonR A EEg Ut 3- 4t DR1 3UQ! ! 9 Rac 3
that the way forward, at least for the time bammgst be through an analysis of

loci selegfidrew up his list of 400c¢i(1891), confident that a collation of these

lines in the wholéraditionwould constitute an indispensable starpomt for

an editor aspiring to produce a critical text of ghem. Vandelli, with his

unrivalled knowledge of the texttraldition concluded (like Witte and Moore

before him) that it was not possible to devise a genealogical tree for the poem,
and in his edition (1921, reprinted aaghiornatmany times) adoptedstead

the working method of attempting to reconstruct the genealogy sfrthelo

passo

A decisive turningpoint in the history of Dante textual scholarship occurred

just a few years later when Casella, in his influential 1924 article, identified two
families of manuscripts, of hugely unequal size but of equal value, and postulated
the existence of an archetype from which they all descended. An embryonic
family tree had thus been created. All scholars working since then have had to
cometotermswiththaoennJs>dosn &l!radns. aB-n! ! a8 bF
tune, revise or reject his stemmatic hypothesis. Petrocchi, as we have seen,

84 Moore Contributions RRj 3, »nREadnnasz! naJEsr EaURa&!! 3do3Jnk
available method open to us, at least in the present condition of the problem, | mean the method of
weighing and classifying M$$.the help of carefully selectestpassaged t 3 d
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limited himself to manuscripts he believed to be securely datable before 1355,
and abandoned the attempt to reconstihueiarchetype, settling instead for an

edition of what he called the antica vulgata (B29§6the poem as it circulated
ResasdnnasJnEaJnEsRUUAIREAIA! 3U0Q!!1 0 RacC:
edition (1995) based in effect on a single manuscriptnéhkeobelieved best
EoaUQLuUNJ3do 3 - nodrRmatuseiBanguindtiReiuanedddiied n n
400locj but collated them in a far larger number of manuscripts than had
hitherto been attempted, and claimed to have devised a stemma constructed
accordingo Lachmannian principles, on which his edition (2001) was based;

but the claim as we have seen does not stand up to close scrutiny.

It is time now to describe the advantages of a new methodology, the application

to manuscript studies of computer techgglocComputer analysis takes into

account all the data relating to any given witness, right down to apparently tiny
variants which conventional analysis would dismiss as trivial. As a methodology
RIZRE3OLANEREN! 23dnn3060 RERRUREE D B the ¢ |
doJ3DadFRoeac3>dnNn3>ad08! ERE3>QQo3dnlotii! 3 Rc o
subsequently championed by Sanguineti, represent, we remember, less than 3%

of the text). One immediate advantage of using computer technology is that it
removes the element of human judgment from the equation when devising the
groupings of manuscripts in a stenfnd it is worth reminding ourselves
gnadsasotRuUAat 3coad! 3UQ0tar aEnuadoodEaUn
role of editoriaiudiciumin constituting the text.

The analogy between the copying of genetic material in DNA replication and
gnnanUUOLtdE3oUs&d30nJRA &! 3 EFELRDA3d0Q 3
glance seem féetched, and the notion of using computer programmes
designed tanalyse the first to investigate the second may seem fantastical. DNA
replication is a process outside human intention and control; transcribing a text,
accurately or inaccurately, is entirely a matter of fallible and conscious human
endeavour. Furthermgrihe use of computer analysis seems ceuntitétive
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in the context of a textudradition because it ignores the two obvious
characteristics of sucttradition which distinguish it from a string of DNA:

meaning and value. Words convey meaning, theyshmantic content; and

they have value: they either make sense or they do n&jratite case of a

literary textSthey may be thought to have greater or lesser aesthetic impact. In
600L3EQORNEaFaAadnEadn dJdaEdsedhgedRUNP
the knockon effect of a first misreading leaches out into the surrounding text,

as scribes try to compensate or adjust or simply give up on making sense of the
lines® In cases like this the words have ceased to have either meaning or value.

How is a computer programme to detect this? How can it not be important to
LAEOCoaREAENEIROCES nAthnasn At 3 AEJRC
NaE3>JREAO66MNEALENAT A3- r dSnikanihgandivaldeBates | d ¢
parallels with DNA. The getic information string may consist of chemicals

but it has meaning: something is expressed by or in the genes, which can be
LtnadJdzrdaedszroaintEdooisD 3a3EQUb6Adhads
genetic configurations correlate with moreess kefficient survival mechanisms.
»NAEtA3EaLtN3n NnoesdadatdEsoUsdnnachnendRE3R
functional. And on closer examination the analogy between the two procedures

S DNA replication and the copying of manuscrippsoves to beusprisingly

exact and potentially very fruitful.

There are in fact many similarities between the inheritance and accumulation of
scribal alterations through successive generations of copying, and the inheritance
and accumulation of genetic mutations ineoolles of DNA through successive
generations of living organisms. In both cases, a string of information is copied
reasonably accurately (words in the case of a manuscript, or nu@e¢bé&des

sAsatinf. xvi34woa 3 R r AEJRI 3! b0t una3JR3ErR30AEJALE3UR3 AJR3 3
Oxford, where a first careless slip (makingstagree wittormé leads to a second mistake (an

adjustment of the verb from singufiain agreement witlQuestito a pluralfur in agreement witiQueste

orm¢, making the lines unintelligible and beyond the wit of any scribe to restore to sense.
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repeating chemical units that make up the molegitethe cae of DNA),
resulting in two copies of the same string of information. In both cases, however,
changes can occur, resulting in alterations to the text or mutations in the DNA.

Many common types of textual change have parallels in DNA mutations.
Substitution of one word for another is analogous to the substitution of a
nucleotide. Similarly, insertion or omission of words is analogous to the
insertion or deletion of nucleotides. A scribe using more than one exemplar
NR! A3 EQ6 Rac 3 s dha WgreEatdmalddnsgEdna adn 3D tnR
contain sections from each exemplar used, or incorporate individual readings
from a second copy into the original base text. This has a direct parallel with
genetic recombination, where related DNA molecules produceid lybr
lateral gene transfer, where DNA is exchanged between distantly related
organism&

»NN3), dtNnnEd36LtoIJrEAJ3Reaan 0! rdRO0AEL
the nucleotides, the complete information string. Nothing is discarded or
regarded as irrelevant. There is no selection of data. The relationships thus
established are secutlze best hypothesis that science can provide of the
relationships between the species in question. The conclusions of the computer
analysis may modify or even run counter to thasaditioral phylogeny: thus

for example it has recently been establidtedhere is a family connection

€Y

between the extinct British woolly mammoth and the Asian elephant, a
relationship which had eluded conventional phylogenetic analysis. The
programmes used in these biological analyses have bearetirend perfected

ove decades precisely for the purpose of producing genealogical trees (also

86 The preceding two paragraphs are cited almost verbatinHfom:wo 3 d | Y| Aoéfr hx Ve 3| &éd| e
use of phglenetic methods in stemmatic afglydesather F. Windram, Prue Shaw, Peter Robinson and

Christopher J. Howe, in «Literary and Linguistic Computing»: doi:10.1093/llc/fgn023, where an ample
bibliography is provided. For a fuller account, see the fitiainsef this Introduction The DNA of the

Commedia
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known as evolutionary trees or phylogenetic trees) based on the analysis of
variation within successive generations of copying.

We are fortunate now to have a test case which hasa gisi how well the
computer programmes devised by biologists lend themselves to the analysis of
textual traditiors. In a blind study run by evolutionary biologists at the
University of Cambridge, the computer files generated by the digital edition of
Dand nMoHBarchiavere subjected to phylogenetic analysis using programmes
designed for establishing evolutionary trees for living organisms. The results of
the computer analysis, carried out by scientists who had no knowledge of the
text they were dealingtvibeyond the fact that it was a text, were uncannily
close to the results given Isaditioral scholarly investigation. All the
manuscript groupings identifiedtbgditioral Lachmannian methodology were
replicated exactly in the computEmerated treé.is only at the highest levels

of the stemma that the computer fails to provide answers: it does not identify
the starting point (the ancestor or archetype) otréwition But where there

is a disputed relationship, as in tbemmedidhere is with msRb (does it
belongwiththq UA U R! 3 0t3RE3RJ3ad3EsUdoar EELROJ
us a secure answer.

It is worth reiterating the advantages of the computer analystsaohtenal

textual scholarship. In preparing the files for computalysis the scholar

makes no decisions about the significance or insignificance of a given reading.
There is no weighting of evidence: indeed in this respect the system is counter
intuitive. When the blind test was being set up, | had assumed that sbme suc
weighting system would operate: that omissions would be accorded a greater
weighting than mere variants, for example, andstnas du méme au méme
because they are potentially polygenetic, would count for less than omissions
where there was no textuslmulus to generate an eyeskip. To establish a
hierarchy of evidential force seemed a necessary part of the procedure. This was
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an assumption inherited franaditional textual scholarship which proved to be
unnecessary.

Lachmannian methodology is basedthe identification and classificatihe

evaluatiorS of kinds of error. Thus, itraditioral scholarship, assessing the
significance of variants is a large part of the editorial process, and draws on the
FEno! at dE3a>n 06N/t dREror polygEretid?ongidntivRrd o d 3 U Q
separativvaan involuntary slip or a deliberate innovation? linguistically correct

(or at least possible) or clearly erronefaadibror difficiliof? All these kinds of
discrimination count for nothing in the new contddr the computer analysis

all that matters is accura8yhe accuracy with which the data is entered into

the files.

In reality of course scholars often disagree in their evaluation of Bitients
weight or significance to be attached to tt&amd thee disagreements often
seem to be unresolvable: thus Sanguineti thinks the omis$icth dhtParg &

ii 93 is highly significant whereas Petrocchi had judged it not to®b8wszh
evaluations are also easily reve&guiolars can change theindsSas when
Sanguineti himself first judgesinoatInf. iv 141 Tullio e Lino e Seneca mgrale

to be a correct reading preserved in Urb and LauSC against the corrupt reading
of his x, but subsequently decides it is an archetype error corrected
independently in these two manuscrifta change of opinion which leads to a
radical alteration in his stemma and the repositioning of L&V is to say

8’ENadlot j ) 6 0E03FER306r n3Ra UnAt RENGEANGIEEDE §i Bgid 430 3
las a

JLR!26ro9dQ3ELtRJREQI 3FONEEQa>RoFErontabDR! n1 30zan!
ConsiderazioAib 3 E 6 n 4 p E sufliiymagl duzamifidshihsériseFatalmente |la valutazione della
congiuntivita e dellaseparativit I ! | AL L OEN3RO3IJAC! R3AEEQERDU bt

8»NRE3>RE320dadnnaodosa! 3LEJRE&! 3Endacn3dUauRalJzaDord
discussions of the textueddition of the poemdonnet Par. xv 101 was said to be an archetype error in

+ 08¢ | ORI orlyfoedin fact) but is accepted into the text as the genuine reading in the edition;

stile il novat Purg xxiv 57 was judged to beemore guidm + 6 + | O 2&3lbdd is Kkéwis® accepted as

genuine in the edition.
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which of these views is correct? The computer analysis gives us an answer, and
that answer is indepand d 3 0 U348 0 9 N dMFcellgteadpbNRI) o | 31 &
Foapadoacr RonNdgRME3LtN RENIJ3RodALOELAJAJTRO
than his original one. The wilder speculative variants which some later
manuscripts introduce at this point in tryitigmake sense of the text include

not justaling but alang livig, plinig and even, improbabiynerlind® But the

computer analysis dispenses with any need to evaluate them. It deals simply with
the facts of the textuaadition, recorded as accurgtats possible in the digital

files, and produces its analysis accordingly.

As our blind study established, the results of the computer analysis are uncannily
close to those ofteaditional Lachmannian analysis for the groups at lower levels

of the stemmaDnly the archetype eludes the computer analysis, since what the
computer produces is not strictly speaking a tree but a phylogram: the proof of

an archetype remains as elusive as ever. But so far no one has provided a
satisfactory demonstration of thesetice of an archetype for hemmedia

using traditional methodology and scholarly experisaot Casella, not
-AJLOEENRI 3d40J3090d3>pdacrRandgRt . aFn!
LJ60FEdr! Aad03udsofgoa3JRIUOEJLt AdHwlargi nn 3 £
have not failed to pointo®td e J 3 ndacr RoandgRME3 L0 U R
since his two examples of archetype errors are in one case polygenetic and in the
other highly conjectural.

89 Moore Contribution282 83.

% See, for example, Varvénitica deites@El1 3ot 3w j 3L yhn! ! 03FEdJAUUA3ENA3ENRrJ
¢ indicato un archetip®( | 3043 FnN39003nttdos! 03FEJdr IROFEO30003JRUDEC
cac! NnEndwEsr EnUr ! 3 Er EER 8 E Conte si leghydds4 (@ gddiziondidftad EEn R bE 3 &
Commedinz 40 J3nNRE3IEOSE! r ERO o 3y RAIEstdRpH) autdrizzare naushR d 6 3 J A ¢ ! R
incondizionato del termirsrchetigo con 3 Res iftestgd7 t See also Trovatemmb2124.
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Results of the computer analysis

The computer analysidyaugh limited to just seven witnesses, yields several
interesting and thoughprovoking results for Dante scholarship.

I. Manuscript relationships.
Mart and Triv

The analysis confirms that Mart and Triv aoflateralias Petrocchi and
Sanguineti agree; the relationship is not one of direct descent, as*/andelli
more recently Foleffehad believed. If the relationship had been one of direct
descent, the phylogram would have shown an extremely short arm for Triv
branching off from té junction which links the two, and that junction would
have been very close to Mart itself. Compare, for example, the phylogram for
the Monarchiawhich shows the relationship between E and R, where R is
descriptusom E, and between L and Q, where Q@escriptuBom L (the
diagram reproduced here shows just the relevant section of the phylogram):

91 Vandellill piu antico testo critit8841.

92 FolenalLa tradizioneés 1.
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A point still atissue is whether Triv is contaminated or not. Here Petrocchi and
Sanguineti disagree, Petrocchi maintaining that the Marantigrafais not
contaminated (on this view Forese is assumed to contaminate as he copies it by
incorporating readings from ethmanuscriptsy,while Sanguinéti (followed

by Trovat®) believes thais itself contaminated. This is a fundamental point,
FRoEN3d3URLU3DAERE30U3- AJLEOEENRMEs>NIR
a good readiny:clearly the computemalysis cannot throw light on this
questiorf’

Ash and Ham

Moving on to areas which are more contentious, the analysis confirms
HadacCcr ReandRME3> RnA 3 gnigiiatpand thay Hatnsshattdh & U 3 E n
be thought of as descending from Ash, asitapfead 0 3J 0 3 Ra3- ndt 0 E
If the relationship had been one of direct descent one would have expected the
A-H section of the phylogram to be configured much more like the relevant
parts (ER; L-Q) of theMonarchialiagram shown above.

LauSC

SanguinethZ 3 0 t RcRoad! 3 RA 30Usrdrp. 38E3EQe
stemma (and thus constituting 50%| cdind 25% of the stemma as a whole) is

shown by the computer analysis to be untenable, whereas his revised view of the
position of LauSC as @llatera of MT is confirmed. It is perhaps worth

93 Petrocchintroduzion27879; Lanz&Commediax.
94 SanguinetComedidxiv n. 7.
9 TrovatoStemmb34.

9% Petrocchintroduzion®& o 3, rA3ea0tuUnasJdAJR ROeanN3EQaFERC! Raadgadr
JA!l !l ddsadREadA3dtaJR R GachetipsdRaiano, & fRtvdleritng deblia sampré R 3 J n! 3 E
OLNEEN! a1 343UnNa03Enna! WAEACAER32003! 43JRUOEJERZER
Y»adpnoesadadsUAaEns &a!rni 3RIJ3NAaFE3d03DNA3FARI I aWOLAEN DE3
seem to support the Petrocchi position.
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emphasising the value of the methodology which allows us to sift out the layers

of readings in LauSC, and thus enables us to test claims about LauSC which
just describing it as aditio variorundoes not. The comyper analysis, using

the VBasefacility, can also test the disputed issue of whethesdiigtura

inferiorof LauSC is itself contaminated, as some scholars mé&itiairviews

of Veglia and Inglese cited at note 31 are fully justified in the litjie efsults

U3 0rt3d0a8! EREI 3 NnNRENsEng Ezdnads |
- A d £ oafahkdg lRashdbes, but also has some variants shared only with Urb
and others shared only with Co (for a full accouri¥kde4E PHYLOGENETIC

ANALYSIS The sciptio priorof LauSQ.

The computer analysis cannot resolve the dispute between Sanguineti and
Petrocchi on the direction of influence between LauSC (or more accurately its
antigrafpand Chig (LauSC>Chig? or Chig>LauSC?), since Chig and the other
Boccado copies fall outside the scope of this project. It can, however, show
(again usinyBasgd 3 dnadasdnn3sE0OLtLtAEJROOE3d0o 3 WR!
by the revising hand (LauSf2) are themselves contaminated, being derived
from a manuscript belongiggd 3 - n dcbranEnEandrrdoa manuscript very

close to Urb. Seél: THE PHYLOGENETIC ANALYSIS Length of Branches and

the L2 correction$or a full account.

Rb and Urb

The most significant finding of the project is without doubtdlagification of

the position of Rb: Rb is shown unequivocally todmlateralef Urb, and not

a member of as Sanguineti maintains. This inevitably has important-knock

on effects for theestitutio textusince the isolation of Urb as representafive

Es> REa>Dodna dnna dnnotndRE&! 3-pomZad RURE &
HdacCcr RoNgJRMDE3NIRJOLRA! 360tAEJRENt 3cd34a

98 See nota1
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|l Rend39Us»t 0 &ad0o dbEs! E! jaRRAIBRIONeAsdmhasdorar (Rt
been geneltg accepted by scholéts.

il. The archetype.

This notoriously difficult and delicate area of investigation has been recognised
as problematic since the appearance &Nhie 1966671°The issue has been
much debated in recent scholarly contributiomgh positions polarised
between those who question whether it is even meaningful to talk about an
archetype for the poem and those who continue to supply lists of archetype
errors aimed at demonstrating its existence. Thus on the one hand Veglia insists
on the inadvisability of thinking in terms ofraditional archetype for a text
released to the public in sections rather than as a complete and finish&d entity,

NR! A3. ROERO! da3da! pE3ReasdntukE3z3oU3zd 0o
nonedimodt 4 d 4 3! a 3! & Orothe mthek Mapvddcholasicobtinue to
offer lists of variants which might be considered errors characterising the whole
extanttraditiort to mention contributions of particular weight and import,
rdas adEs3nIJRJIRO o 30 Us3dnn smositingdsd offdrstl £ 3 d n
a list whose startingoint is errors common to Urb and Triv which, when not
60! cneoAdREIatnU! AEdJa | EothsrGdmRanEgad
g U%dile Trovato reconfigures the problem in the light of his acasptdn

99 See not®4.

100 See the review by Avalle in «Strumenti critici» 1/2 19672089201]; Trovat®&temmb2t24; and
see nots7.

101 VegliaSul testA A Ej 3| nrh3EdJAUUR3ER3> 0c! R0oa03dtaAEERALNAI 3]0 ¢t
'nadtAs3EdadRENNI 3ld3ctrd66Ra*IJR3EdadRI 301 3d! Unagl 3ER
102 CiociolaDante195.

103 _anzaCommediXI n. 1; TrovatoStemmb41 n. 127 accepts only one of these as genuine.

104 InglesePer il testd9497 (495).
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Hdacr RaNndRMEs> RRo aJ U R Bdhastriptioy axgiingahRtl 3 d n 2
shared errors in Rb and Urb are archetype errors corrected conjectufélly in

Our methodology and results connect in interesting and illuminating ways with

this problemwithout being able to offer any kind of solution. With a phylogram

showing manuscript relationships, there is no starting point: the genealogical

tree is not rooted. But looking at the phylogram for the Sanguineti seven

manuscripts of th€ommedian its various versio®swith and without the text

of the printed editions, forexamfle A3 Ed o3 Ennadnads - ndt

reconstruction of the supposed original) makes sense as a rodtalitibg
NAtnaEspuiaocr Roen d RaBagidedhe Bat at fhe junstard) 3 E § r

of R and U, then we get a thrbeanch tree with R and U as two of its branches,

and all of the remaining manuscripts as the third branch. This is intriguingly

E'0FEA3aRINOrcnaD 3003 Unaas KeURJuidcedcr BRas! Alg

stemma inStemmi 3 nNhAtn3s»t 0 AadodbEszon 3 EJaURCH

model for arguing that good readings shared by R and U enjoy majority status.

iil. The two-branched stemma.

All recent scholarly accounts of the texttraldition of the Commedia
acknowledge that the surviving manuscripts of the poem fall into two groups,
broadly characterised as the northexdition and the Tuscatradition Many
scholars have also concluded thattrihdition is best represented by a two
branched temmas the point is closely related to the previous point about
whether or not there is an archetype. This prevailing view tiptgizionef

the stemma has also been questioned by Veglia, who argues that this is a
preconception not supported by theence.

One possible way of throwing light on the question would be to do for ms.
Landiano what this project has done for LauSC: namely, a transcription which

105 TrovatoStemm©b4143; 648.
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sorts the original readings from the erasures and rewritings and allows the
computer programme® tanalyse thscriptura inferian relation to the other

Udor FELEROJEt 3»nNA300FRJRO0a30Usr a3 Ra3dhn
the tradition (and a major area of disagreement between Petrocchi and
Sanguineti}*®® The results of such an analysiald have an important bearing

on the question of thgs E3J R RERQoat 3> a0dnnhntalidor EE
highly desirable to prepare a computerised transcription and analysis is Mad, a
EalUdoar EEL RO d 3 Up tnanusarigf fog Fatgyiret: BEsay/ 4 o 3
PHYLOGENETICANALYSIS In Search of .

iv. Contamination.

An unexpected and very significant finding of the digmaimedigroject is

the consistency of the results of the analysis across the whole poem for these
mostly very early manuscriptbisTseems especially significant in the light of

our knowledge both of the way in which the poem was released to the public
(with cantichand perhaps even groups of cantos released separately) and of the
copying practices of scribes (with recent expstidatogical analysis confirming
X00tANAdME3>URaJ Roc E a3 aD%Thidis 4 vierg grikihglie]ult,d r £ 1 3
and runs counter to what we might have expected to find. What we would
expect with a contaminaté@dition involving scribal change of exemplar is a
series of different phylograms, with manuscripts shifting position at different
points in the text® As noted, the trees fdnferncandPurgatoriare identical

to those for the poem as a whole; drdyadishias a slight modification in the

106 See Trovat&temmb1819.

107 See not@2 Cfr. PomardAnalisi codicologi®7e 3 nntnAnsdnns OtpReac3UAdNOI30
is described in these terms.

108 See, for example, Wendy J. Phillgsdriguez, Christopher J. Howe, Heather F. Windi@ht,
ol mérod|l eolL| WXo| 320604 A&5040]| &yinSatskieCpapatatianall 8 o6 A3 Oeér ?
LinguisticsSpringer Berlin/Heidelberg, 2009, 380
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EogoaURcrtadadROooa1 3Drd3a0da0oeans nNREKY3ELAUD
Given the consistency of these results, it would be possible to argue that the
problem of contamination is less grave than hitherto thought.

Findly it seems important to emphasise that the conclusions we reached are not
those we expected to reach when we started out on the Qigitahedia
project. In the first flush of enthusiasm as the project was set up, we accepted
L&ocr RandR dmaatiagsvilee jasmanyRofhis Eagly reviewers did,
and we assumed that the computer analysis would provide confirmation of his
results. That proved to be far from the case: the results turned out to be more
interesting and complex than we could henagined, as the preceding pages
demonstrate.

The DNA of the Commedia

For the benefit of textual scholars who may naiidfaitwith molecular biology

and the terminology of genes and DNA, | will attempt here to offer a fuller
account of the ways in whiclentical forces operate in the two fields of genetic
replication (the mechanism by which life is created through successive
generations) and scribal copying (the mechanism by which texts were
disseminated before the invention of printing), and show wmputer
programmes devised to analyse data in the first lend themselves to the same task
in the second.

DNA and a literary text both consist of linear information conveyed by an
alphabet: in this structural sense they are identical rather than merelyenalog
DNA istext, a sequence or string of information conveyed by what is for all
intents and purposes an alphabet of four letters; that information string is
replicated (copied) in procreation. A gena text (a section of the DNA
sequence); it can bead by a molecular biologist and conveys meaning;

109 Rather, it enables us to confirm that the contamination wittentified by Petrocchi is more
pronounced iParadisthan in the earlier cantiche.
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substitutions or omissions can leave the meaning unchanged, or alter the
meaning of the text, or render it meaningless. (See below.)

The textual, linear nature of the DNA message is of course indepertient of
notational system. It happens that the letters of the DNA alphabet used by
geneticists to label the four different nucleotides, the units of which the DNA
string is constructed, are by convention letters from the Roman alphabet, but
any form of notatin (symbols, even colours) would serve equally well to convey
the informational content. There is a true homology here which operates at two
levels, between: a) the verbal text (oiGbenmedian this case) and the DNA

text (written in bases on a molegulend b) between DNA replication and
scribal copying, i.e. descent with variation in both cases. The crucial structural
element is linearity, and sequence is what conveys the meaning.

Genes are texts composed of words (technically, codons). Each wdath or ¢

is three letters long, each letter representing a nucleotide: this is what is known
as the triplet genetic code. (It would surely have delighted Dante, had he known
it, that life itself is informed by a pattern of thieeoneness, just as the poem

he wrote and the metrical scheme he devised to write it embody that same
pattern of threan-one, which itself reflects the triune god in whose image he
believed the world to have been created.) Each word in the genetic text can have
(does have) spelling raauts which do not affect meaning.

The words (or codons, or triplets) which make up a gene are composed of any
permutation or combination of three of the four letters A C G and T. These
letters designate the nucleotidédenine Cytosine Guanine,Thymine. Thus,

for example, we might have a gene which reads ATG.AAT.TCG.GGC......

Codons specify amino acids, the building blocks of proteins. Thus the nucleotide
triplet TTA codes for leucine; the triplet CAA codes for histidine; the triplet
GGG codes faglycine, and so on. The order of the amino acids in the protein
specify its structure and thereby its function. Thus the order (sequence) of
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codons in the gene is translated into the specific function of a pBdten
LJuUndsaRoac dsdUs dnosene ié a stringfoli gedeim braryy &n t o U
books, say 1000 bodkwith each gene a text in the sequence.

Genetic replication (the copying of genes) is subject to mutation, i.e. genetic
change. Change can occur within any one or more skthences of three
letters which make up the codons of which the gene is formed.

HolunaurdiddROaE3aLtN3FARIa>dOo3DNn3] ER! na
LJE6A! Il RechadUadnnasE0IJOea3RED3. . »3URCN
change in the proteicoded for, i.e. no change in the significance of the codon.

The sense of the gene remains the same. This is the exact equivalent of a spelling

or formal variant in a verbal text: a small change with no effect on meaning (so

a scribe might writabyssostead ofabissavith no change in the sense of the

word or the phrase which contains it; he might wagdoor dello again with

no change in meaning). So in both c&®BIA and literary texSthis kind of

copying error makes no change to meaning. \Whalgeneticist talks of silent
variations, the textual scholar talks of spelling and formal variants.

More significant mutations come in various guises. There are mutations which
make sense but whose sense is altered from the original meaning, though
perbaps only slightly; and there are mutations which substantially alter the sense
of the ensuing text. The text may still make sense but mean something quite
different; but equally it may not make any sense at all, the change turning the
sense to nonsense.eBe mutations may be substitutions (now with significant
consequences); or they may be omissions or insertions.

We can illustrate these various kinds and degrees of mutation with textual
examples involving substitution: a scribe might substitute theasdiai volto

the word fits grammatically (and in the case of a poetic text, metrically) and
there is no change in meaning. This imaante di letturaa variant reading:
neither variant is se#fvidently right or wrong. Or the scribe might substitute
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the wordcorpdor volto the word still fits grammatically (and metrically), but
the meaning is altered: it may make sense in context, but equally it may no
longer make sense. Or again he might substbgtedor volto the substitution

of a verb for moun no longer fits grammatically and the phrase will almost
certainly no longer make any kind of sense.

There are some differences between DNA text and verbal text, but they are not
relevant when thinking about the replication process. Large portidhs of

Fy 3dhA dsdtns)] 3repd3RRoFERcoaRUREdAadaRo
NZrR a!neada3UQtLta] 3rapdt3aPRINaFy 3dnntr
start reading at the right point so that the sequence of triplets is meaningful. If

one stass reading at the wrong point, there is no significant pattern of codons,

and one fails to identify or pick out the gene (to discover a gene is precisely to
identify a meaningful stretch of DNA, to read the text correctly). There are
therefore DNA sequerkethat have framing, structural and regulatory
significance (compare covers, frontispiece, blurb, spine, index of a book), but no
sense implications as regards the main text.

With the addition or omission of nucleotides in a DNA sequence, the result is
likely to be nonsense simply because the reading frame is lost. With verbal texts
the effects of omissions and additions will depend on various factors: on size, on
context, on whether the structure remains grammatically intact, as it will for
example if théost word is an adverb, but probably will not if it is a verb. But
often the result will be nonsense, and an editor is alerted to the possibility of
omission precisely because the text at a given point fails to yield a satisfactory
sense.

The two processes are considerir@genetic replication effected by biological
systems and scribal copying effected by human &jenayinherent sources

of error which are strictly analogous, but which are less intuitively apparent than
the obvious parallels outlineg to this point.

125



Table of Contents

i. DNA has inherent slippage or, more precisely, replicability, i.e. there are
inherent qualities in the text that interfere with accurate transmission. This is
equivalent to eyeskipaut du méme au mésadto per omoiotelgurioa vebal

text; but whereas eyeskip usually generates an omission, as the eye typically slides
from one word to the same word a line or two below, in genetic replication the
slippage is often in the opposite direction (back up the page, as it were), with
repli@tion rather than omission being the outcome. (This is not unknown in
textual transmission, but much rarer: in the textwatliton 0 Us F & a d n dbF
Monarchiafor example, which survives in twenty manuscripts, there are just

one or two cases of replicationsealiby eyeskip but hundreds of cases of
omission.) Repeating elements in the DNA become more numerous with time,
doJa3! gac3tndndRIJR A3ENZrneERE3ALA3EQDU

ii. There can be a particular stretch of DNA which is infective and mobile. In

text terms,the equivalent phenomenon is resonance and its effect on scribal
memory. A scribe remembers a resonant phrase, and introduces it in place of a
somewhat similar but not identical phrase elsewhere in the text. Scribal memory
creates a transposable elemethinaoves text about, as when various copyists

of theCommediat Inf. vii 11 replace the phrasen & O d O |withivpoBitasiO wa | O
colafamously enunciated on two earlier occasions in the pafeii 5 and

Inf. v 23).

iii. There is a DNA equivalent of contamination (the scourge of textual editors)

in the form of lateral gene transfer: bits of text are moved by viruses or by other
agents between organisms which are not closely related enough to have that
information in ommon by heredity. This is exactly what happens when variants
are introduced by lateral transmission in a contaminated manuadiijan

iv. Genetic recombination creates a hybrid text in much the same way as a
copyist switching exemplar halfway thiotige transcription process creates a
hybrid text. Indeed the creation of a new living creasute creation of a
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hybrid text (although clearly in an infinitely more intricate and complicated way
than the simple switch of exemplar for a scribe).

A final point. Historically, evolutionary biologists have had a problem with
convergence (when two species independently develop the same morphology
through genetic mutation). Textual scholars are dealing with a similar
phenomenon when they are confronted witlygenetic error (also known as
convergent error): a change in the text which may arise independently in
unrelated copies and which cannot therefore be used as proof of descent from a
common ancestor. Although convergence operates for biologists at thfe leve

gross morphology, and for textual scholars at the level of text, the parallel is
EFEdJtRpRoact s »nns3 | E6AEdJEtns U Efga ntcnal
biologists as contamination is for textual critics.

Genetic replication and scribal transmissi@ndissimilar only in the value
placed on their outcomes or epaobducts. In the living world genetic
replication is the engine of evolution, which is often thought of in terms of
progress, and is at the very least morally neutral: it does not invaéve va
judgments. Scribal copying over many generations commonly involves
JActdaJadRO0oe3d0i3! QFE30U3Zr &a8! Rd 3aEs3dn
transmission. The main drive of the textual scholar is recovery: to move
backwards to the lost originand to reconstruct the text from which the later
imperfect copies with their various mutations descend. This is the only
significant difference between the two processes, and this difference does not
involve the mechanism of change or possible wayaysiag it.

If we look at the history of phylogenetics and cladistics, the discipline was
transformed by the discovery of the structure of DNA in 1953, and has
continued to be transformed by advances in the understanding of genetics since
that time. Prewusly, living creatures were assigned to phyla based on gross
morphology: biologists have always had a wealth of gross morphological features
to examine and analyse. Dradjges, birds and bats all have wings: do they have
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a common winged ancestor? (Ti@nger of course is no: this is a classic example

of convergent evolutionlyaditiorally biologists looked at the mdével rather

than at the text itself, because the text was not available. Now that DNA analysis
is possible, they are using the texteakl to check and verify hypotheses
elaborated on the basis of gross morphological features. There have been striking
casehistories of phylogenetic reassignment afterdiisguted history based on

gross morphology.

Take the case of the marsupial wolfléhbine), extinct in Australia for some

time. Zoologists trying to classify it from morphology argued over whether it
was more closely related to (i) extinct carnivorous marsupials in South America
that came to Australia when the two continents were gaogatly connected,

or (ii) carnivorous marsupials in Australia (such as the Tasmanian Devil) which
happened to evolve to look rather like the South American ones. (The thylacine
and the South American borhyaenids uniquely share certain dental and pelvic
traits.) Eventually, DNA was extracted from museum specimens and sequence
data obtained: this showed that the correct explanation was the secéhd one.

This is precisely the kind of problem faced by textual scholars analysing the
transmission history oféfCommedidn the digitalCommediaroject we have

tackled a specific instance of disagreement about the assigning of an individual

to a particular branch of a tree. We have two rival hypotheses about the
relationship of ms. Rb to other early survivinqwmsaripts. Petrocchi and
Sanguineti elaborated their respective hypotheses on the basis of their judgment

of the significance of certain features in surviving copies of the poem, Petrocchi
EQoaE! rJRaca3dnadadsuFlta+DaDA! JeweHiicRaadnr
be a member of thefamily. We have noted how small the number of readings

is on which Sanguineti bases his stemmatic hypothesis: basing a cladistic

110 Richard H. Thomas, Walt&chaffner, Allan C. Wilson & Svante PaabsA phylogeny of the extinct
marsupial wolh «Nature», vol. 340,"1Bugust 1989, 46567. | would like to thank Christopher Howe
for this neat example.
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hypothesis on a single variant or small group of variants is always problematic,
whether in bology or in textual studies. Depending on the choice of features
highlighted, and the significance attached to them, persuasive arguments can be
made for very different hypotheses. This is quintessentially an exercise of
iudicium, of fallible human judgnterfhe new genetic science forgets about
morphological features in biology and just takes the DNA text, with sometimes
surprising but always conclusive results.

The preceding discussion has established a parallel between the two copying
systems of genetieplication and manuscript transmission, and pointed to the
very significant ways in which descent with variation underlies these two
apparently unrelated areas of scientific investigation. It has been shown
conclusively in biology over the last few decddat the best (most
constructive) approach is the one which considers all the data. Until the
possibility of DNA analysis became a reality, phylogenetic trees were tugged
about for years as some people argued that certain features were of decisive
importance, only to be contradicted by others who highlighted other features
and made an equally persuasive case. It has been found that to get the right
answer one needs to plug in all the data. Any form of selection or weighting of
the data involves the opeoat of subjective human judgment, meaning
different people will produce different results, and the disagreement between
them will be unresolvable.

For textual scholars to use the programmes designed by evolutionary biologists
is to piggyback on a huge bgpaf established research, and apply it in a new
area. It is to be hoped that more textual scholars will feel able to adopt this new
approach in the coming years, not in place of tried and tested philological
methods which remain valid, indeed indispessiabo many areas involved in

the production of critical editions of medieval texts, but as a supplementary
methodology able to resolve disputes about manuscript relationships where
traditional means have proved unable to do so.
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Il. WITNESS DESCRIPTIONS
Witness descriptions: Ash

Name and Location

Florence, Biblioteca Medicea Laurenziana
Ms. Ashburnham 828 (Roddewig n. 170)

Contents

The Commedia

Inferndff. 1r- 34r(f. 34vis blank)

Purgatoridf. 35r- 68v

Paradisdf. 69r- 102r (f.102vis blank)

naEoo o 3 Capholeia DIf-10E 3
| REp3Q0oaadnna3aUd! Ro3or UDNLE EBIY GOBVEANA 3 R
(another versiort:03v alternatiygl04r(another versiorit04r alternatiyeand
104v

=A =2 =4 =

Binding
Old brown leather binding; on the spine DANTE 1335; opepguard page
at the beginning, another at the end. Click on the links to see images of the

inside front coveandfront guard pag detailed account is given by Antonella
Taiti in Boschi RotirotiSavindNel cantiergll.

Materials

Parchment, sometimes of rather poor quality, the hair side of des pa
particular being at times dark and discoloured, as Heuegatii 91-117:
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though othermpages are very clean and clear,Rem.ait 70-141 (f. 70v):
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The last two pages of the codex, including the one which contains ¢he dat
(104¢ see below), have been damaged by water.

Page Size

320 mm x 230 mm approximately

Format

Two columns, not always perfectly aligned; indeed the copyist seems at times to
have difficulty writing in straight lines:
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Inf. v 7681 (f. 5v)

Twdve terzine per column. A detailed account oiniise en paggegiven in
PomaroAppuntB17.

Collation

1-8212, 9

Catchwords at the end of every gathering, as seen here:

(f. 12v)

The folios are numbered in the top righdnd corner in a combination of old
and modern hands, in ink andrgil, as follows:-10 in ink in an old hand in
Arabic numerals; iiii in Roman numerals in ink in an old hand:1d3 in
pencil in a modern hand; 104 in a modern hand in ink.

Hands

A single hand (thg hand) copies the text of tl@ommedian littera extualis
RLENUOG! RUREadadinazasIJRUUAL N oCHmtelod o J 3 Rd
also inlittera textualiR || Zn G 6 ! R U RApAudtE2®PA tasalysesitiiet 0
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ndasaJasRea3JNdaR! 340 J 30§ dgnilubhiaanpniellostEssod RE d &
ma parrebbe intercorrere un certo intervallo di tempo tra la stesura del

JUat dofermigdan! ! 43Jn! !l nszd! densJrnsEdad
to the Commediand systematically corrects the text of the poem, as here:

<

Purg.vii 13036 (f. 41v)

where lines 134w adt naRa3ndsalJsEta»nnad §a3nidadl
analysed by Francescl8atigrafia285. The frequent use of etymological or
pseudeetymological spellings jn reflected in forms likkegd@andcicta, and

the learned (or pseudearned) spellings of Greek names suggeSothenedia
scribebelonged to aambiente scolastisore likely religious than lay; the same
conclusion is reached by PomAppuntion the basis of her palaeographic
analysis. The Latin glosses (with some vernacular elements) found especially in
Purgatorievould confirmthis if they are by the hand, as Pomaro believes, but

the matter is disputed. (Taiti in Boschi Rotir@avinoNel cantiere810
E0OoFRIJALE34E! !l 3adnnalUdtcRod! 3d0)3Raoadnht
db ) Other hands which cannot be identifiebanake small corrections to

the text, including the addition of three omitted linefnétxix 111113.

111 FranceschirtratigrafisB03 4 discusses the character of these glosses
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Linguistic character

Western Tuscan, specifically Pisan, most strikingly apparent in forms like
lodarebbespendarserebbeuluj segondaossanostatomiee du, siempoviddi

ogosto FranceschiniStratigrafia 305 offers a minutely detailed analysis,
FriUUdtRERoacadnNn3aIJREJRoacr REnNReaca3! Racr |
copista dell@ommediadotato di una certa cultura, si rivetane un pisano

(forse con qualche influenza volterrana) che cerca di esercitare sui tratti piu
marcatamente tos@xcidentali il massimo controllo. Al contrario il copista del
Capitolo di altro ambiente culturale, come suggeriscono anche le sue scelte
grdiche, conferisce al testo una veste francamenteomsdentale (mentre
rl'dJAtROER3RadnAnt nadR3JIJR3tnNn REROanN3JINA!
Franceschini notes also some Northern linguistic features which a Pisan scribe
would not have imbduced into the text and which he must have inherited from

his exemplar. The distribution of the varying fosarsgesengaensp U4 36 Ao E & £
che il copista, dopo aver cercato di seguire il tipo fiorentino, probabilmente
presente nel suo modello, abbiautedal tipo tosceoccidentale ... per
LtR6thRnaJAtns 6ALtNI & 6LODADR! Unadns Jooo:
Purgatorb 3 JR3ar 9§ 03 EQ! 3dR603UROEADJdRO 0 b3
linguistic character of th@apitolcE ¢ @ E! r J n E 3 dagedsigwarenten 4 F 3|
ORFA04303! rEENNEN3A3UQLEN3O0RrJdJO0FJO30

We can note that characteristic Western Tuscan forms are preserved even in
rhyme, as alinf. xxix 5658 60: iusticatristicamalicaand Par. xxxi 101103
105:gracacroagasaca

[llumination

Decorated capital letters at the beginning of each cantica, thBsedatorio
andParadisanuch more technically accomplished than the rather clumsy initial
N of Inferno

135



Table of Contents

Smaller decorated initials in red and blue atbégnning of each canto;
alternating red and blue paraph markers at the beginning o¢ezach

Rubrics

The space for rubrics was initially left blank, and remains blank for much of the
text, apart from the opening cantodrderno(i-vi), where rubrig were added
D adnnsEs3ndadisrEréd!! 3ReadnnAsEnotdsr

Inf. ii I nitial Rubric

The same hand adds rubricdrdt xiv, xv, xvii and xxvi. Where there are no
rubrics, the canto number wsible, often though not always twice, i.e. in
Roman and Arabic numerals, with the Roman numeral above or alongside the
Arabic ongas atnf. vii 1 (f. 6v)

andInf. viii 1 (f. 7v)
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PomaroAppuntioffers a detailed account of the decorative dimeaSithre
codex and its attribution to various hands.

Date

The manuscripSp a9 93 UQt 3 dnRE3 L r6AdAS theviois | | b
dogosto MCCCXXXYAugust 1335) in red alongside the third line ohOfr
(another versiort:04r alternatiye

The form ogostéor agostofound also aPurg.v 39, is the normal Western
Tuscan form (Castella@rammatic®292)!'?If, as seems likely, this date is in

stile pisan@hereby the year begins on th& REarch preceding the usual new
year), the actual date recorded here is August 1334. If this date is accurate, and
not simply copied passively fromaaitigrafpthen Ash is older than the oldest
securehdated surviving manuscript, the Landiano (La) of 1336.

However the reliability of this date has often been called into question, most
recently by Savino 3 & m Wi Gike? whb date®theupnéi 0 J 3 A E 3 U RJ 3 du
does Boschi RotirotCodicologia7-1812 Petrocchilntroduzioné&9 accepted

the date as authertit and it has recently been defended on palaeographic
grounds by Pomarppunti®Since the date follows tiapitoloand is in the
Eandadi 3 dnnGodirediRocs U fqdE3s> RN 3 R! !
arguably in the early 1330s.

12| 3- REAI 3rr EEA3n 3- RFEJ ogrsim g RiagnsiosSE potiebbtsuppopres.Z r A ER3 E r

che questogostoccidentale venga per via diretta dal lat. Class. AUGUSTUS; ma appare tutto sommato

ORAR30L0DADR! N3Endn EE O 3 E Q) o d Risiziake sia dovuta &d assimBagidnealla) ! ¢t 3 C
QEa!' nadQaREEt I

113 See alsBoschi RotirotiSavind\el cantierd09 314, where the documentation on Ash, as noted, is by

Antonella Taiti.

114 See further bibliography on the question cited there.

115 See also BerteM 6 o wr 4 (8O 23y ¢ Oh Uo &
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Provenance

The codex came to the Biblioteca Medicea Laurenziana as part of the
Ashburnham collection acquired by the Italian government in the late

nineteenth century. Previously it had belonged to Guglielmo Libri, and before
that to Giovan Lorenzo Pucci. See PorgnpuntB819 21 for a full account.

Select Bibliography

Petrocchintroduziong9 60; Roddewi§€ommediHandschriftef8; Castellani
Dialetti287348; Boschi RotiroiCodicologiaz-18, 120, 127; Taihshburnham
828in Boschi RotirotiSavinoNel cantier80914; Savinow 3 @ mwya Gr e ¥ 4|
10991127; Franceschinstratigrdia; Pomaro Appunti 31730; Romanini
Manoscrittd9-60. Further bibliography relating to earlier studies can be found

in RoddewigCommedidHandschrifteand Pomardppunti
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Witness descriptions: Ham

Name and Location

Berlin, Staatshibliothek zu Berlin Preuf3ischer Kulturbesitz

Ms. Hamilton 203 (Roddewig n. 15)

Contents

The Commedia

Infernaff. 1r- 32v

Purgatoridf. 33r- 64v

ff. 65r- 65vblank

Paradisdf. 66r- 98v

ff. 99r- 99vblank

B EQ 6 Q3 JCapitbldf.algor ddErsClick on the folio numbers
to see images of ti@apitolal00; 100y 101c

1 f. 101v contains an index: the number and first line of each canto are
set out in three columnénf. 19 was inadvertently omitted and added in the
left hand margin, so there are threkigms of 33 lines). Click on the folio
numberl01vto see this folio.

= =4 =4 =4 =4 =4

The text of the poem is complete but there are occasional missing and added
lines (see Ham Transcription Notes flisth Vernacular glosses fill the margins

of folios 1¥2r. These glosses are transcribed by Audbiha@andglossémeir
linguistic character is analysed by Francesaihicodigavho also discusses the
content of the glosses in relation to daly commentary tradition, and rejects

the attribution to Bosone da Gubbio advanced by Roddewignedia
Handschriften
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Binding

Modern binding, wooden panels and leather spine; shelf mark Ms Ham 203 on
a red leather patch. The remains of the originalrmnhe spine only: brown
leather with gold tooling plus two red leather patches with shelf mark and
description) are glued to the inside of the front cover. Two guard pages at the
front, one vellum, the other paper; the same in reverse at the endpene pa
and one vellum. A label on the inside of the back cover records th&.dat@2
Swhen the manuscript was rebound. Click on the links to see these images:
front cover inside front coverback coverinside back coveguard page
parchment inside front cover recgmard page parchment insidenfrcover
versoguard page paper inside front cover rectard page paper inside front
cover vers@uard page paper inside back cover, geand page paper inside
back cover versguard page parchment inside back cover, geaond page
parchment inside back cover verso

Materials

Parchment, of rather coarse quality; the pages are almost never completely flat
and are quite dark in colour in places, as in the boigirmand corner of f.
3r:
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~ Tielle tenchre eteme vealo engrelo.

8 ¢ tu dx ¢ coft anvna v . oI
pawen dactefh che fnmegn - . 2.
a@ya o de e dyo o myparnug-

B ot p i
Qe apiagma o q yepaffces
'pwlmleamw‘wnmmdpmu. j5
Louca allis cnom mio nemicaine - .;,., I ¢

4 Quolf coft ol vowe fipucte - i 3
 Cw ce fivuele o mmm: ;?

@ uma fiwe chere -‘ﬂmwﬂ' 3

Almehner adlla lunda ]ﬂittt

Inf. iii 87-110

Page Size
355 mm x 256 mm

Format

Table of Contents

Two columns of text, normally 13 terzine, i.e. 39 lines, per column: éailye

cantos the scribe does not mind splittingtér@inaacross a column break or a
page break, but later he tends to avoid doing so. Generous margins, especially
the lower margin; as noted, a vernacular commentary fills this space on ff. 1r

2r, stopng atlinf. ii 52.

Collation

1-85% a single folio; A2Z; 13
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Old numbering is visible in ink in the extreme top right hand corner of the
page; slightly below this there is larger modern numbering in pencil:

o (f. 64r)

The numbers run parallel until 64, then blank f. 65 has modern numbering only;
the old numbering continues on the neslid from 65 on while the modern
numbering is now from 66 on (so from this point on the old and new numbering
are out of kilter by one).
|
|

| (. 697)

£

We follow the modern numbering for the screen images. The blank f. 65 which
comes between the endrafrgatori@nd the beginning éfaradis@its hair side

too discoloured to write on and its flesh side also marked and stained) is an extra
first page attached to the ninth gathering but not part of it, which seems to have
been added at the time of the original binding. Click on the folio nurdbers

65vto see these folios.

Gatherings are numbered.2 in pencil in the top left hand corner in a modern
hand (the numbers presumably added at the time the manuscript was rebound).
There are catchwords in the centrehaf lower margin at the very bottom of

the pagefacd3oschi Rotiroti): for example, at the base of fol. 16v:

RO s '.},‘;".ﬁ
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Hands
Litteratextuali® f FAu 6! RURE&adadit > EEQtIJRoeac3dQ) 3
explicit in a different hand the copyist is Tommaso, son of a merchant from

Lucca, who cdpd the poem in the first six months of 1347 in Pisa, and who
died of the plague aged 19 a year later:

iste liber sgssit tomazus olim filius petri benecti ciui efrcatori lucao

anno natiuitatis @mni MCCCXLVII in primis Sex masitusde dco anno

in ciuitate pisanaiE ¢ o d it ogirdaim di san gilio

Et tomasiusigrascripis obit ano Mortalitatis MCCCXLVIII de rarse Julii inciuitate
lucana et sepultus fursecleziaasti agustini

Cuius aima in pace Ragjescat Erat luuenis dengs xviiiP multum

discretum et sapientem

F’r [‘LL\,‘_ e ro-m‘\,,wg oG*rr) §[’um T Benect awy > wented Bucns

TS Mhl Rt O mue e e ~0‘ S e “ane
11 Anththe ﬂ a "‘“‘mm ‘- mrrn 1\ Q\ l\‘llﬂ'\E J_\ :
b s e vk “ane mﬂ'f*‘f\f"hs mm-va-\? D i Yolkn >4
ru wenhe FE rnvf:s S P‘ “’““'S -FM'R H-R-*M F .1.\;2.':’\;\ et !\ ? , s
CS‘ “,k ;A-‘ '_\ A ,R:lir‘p"\‘— Q‘\(\.‘ 7\\\‘\;‘\\\% Sl— 1”‘,# \V‘ﬂ M“IM”’
‘E‘-“m‘wm - ”w wenhoy ) : -
— (F. 98v)

This single attribution, accepted by Petrotainoduzion® and more recently

by Boschi RotirotiCodicologi@2, 101 and 109 n. 8, has been called into
guestion. Roddewigommediddandschriftéhsees two hands, the second hand
operating from f. 53v onwards; Armando Petrucci thinks there may be more
than two copyists for theommediawhile the hand which does the glosses on
the opening pages is a different one again, though of the saffetatasional
discrepancies in the physical layout of the text might be thought to support the
idea that perhamore than one copyist is involved. Very strikingly for a
transcriber who has worked methodically through the text, every line finishes

6. Adtr EER®ME 3006 Ra R0 o ¥IRIDAicRIA.AROddajviy betiebed thavlodsesHabEiE n Ra R 3
the hand of Tommaso Benetti
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with apuntdrom the beginning of the text until f. 48v (the end of a gathering),
as seen clearly here:

*\,:, . dyut nuoua M&WW
' f“’ﬂ” mmanhﬂ‘ Jywﬂv

e

Purg.xviii 1-9 (f. 48v)

From this point on they are not used, but instead are replaced either by a faint
virgula suspengijaor occasionally by nothing at all.

eifroitmo poler Bantia, ¢
@ 3‘?‘,&;‘1& mc d)w Z\nﬁm% oy xam
auanto L, et Bh oy was
wﬁ&‘ﬂ&,ﬁ%}'} 2501@“ 9@ o na‘w :
i ohe mipymsfie’aniersiichut adua
“egm biforio opere el flao co*mrb/
D u amﬁ&mnwlmmluw |
sncellests o flan mamfefto,
W&cﬁidn éﬁwﬁ&no Dudy

Purg Xviii 1618 (f. 49r)
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There is no punctuation in this manuscript apart from these metrical markers
at the end of lies, and the use of tlpuntomid-line to separate letters in
Paradisaviii at lines 78, 94 and 98:

or-O- ox- - orl-mlorfigure: R

We have not includetthesepuntiin the transcription. On the Benetti family
from Lucca and their connections with Pisa, see Francddohindic&33 34.

Linguistic character

Western Tuscan, as reflected in formstikgressaellessquacicorteggpogho

autrg moveann@rebenviddj paraulaservaggiaee Castellabialetti toscani
occidentalin his Grammatic28%348. Franceschikln codicgives a detailed

doda! FEFRE3Q0U3z3dnns3! Reacr REJRE3UN&adr tNnE3
pisanoederIEENnENn3adadRENRMDI 3 RdIn3aué! nsDR
language of the text of the poem in the opening pages compared with the

l Aoacracna3oUadnnac! QEENE3Roe3dnNOEN3RFAUT
di Ham il testo dellommedia le reltve glosse, se pure attribuibili a mani

distinte, rinviano ad una medesima situazione linguisticaomsdentale, di
OLRNAadaunadosodotn ad!nadnunadns! r EEnnEN
analysis of these characteristics across the thresheamiveals that the

Western Tuscan character of the language becomes slightly more attenuated as
gnnaodéonusEoeadRarnkEj 3, pR3Ua34 dadR3ER
caratteri originari del testo dantesco, o comungque della norma fiorentina, ed i
trattitosccQ EERJAoadad! R3JR noedédoed3d6RA3LALRt b
Fr03EQUO! NEFEO3LREr! JasFELtRdJJO3>Jas! r EE
(142). The linguistic analysis of the codex is further developed in Franceschini
Stratigafig where it is compared with ms. Ash, also copied in Western Tuscany.

As with Ash, characteristic Western Tuscan forms are preserved even in rhyme,

as ainf. i 50-52-54: magressgravessaltessd-ranceschini points out that even
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the Latin note whichhames the copyist, cited above, reflects these linguistic
characteristics in the forr@mazusecleziandagustini

llumination

The initials of each cantica contain a miniature:

/ ‘:Waﬂtv
; a1

q ononic

Rubrics

Rubrics (substantially tyeas in PetrocchtEN) arein red, initial letters of

cantos are alternately blue with red decoration and red with blue decoration
(occasionally the sequence is broken and there are two consecutive red or blue
initials); the capital letter may be 3, 4, 5, 6 or evé&aB Xxxi) lines deep. The

initial letter of eaclerzinais filled in yellow. Under or alongside the rubrics the
canto number is often visible in tiny figures in the ink of the text. These
numbers have not been transcribed. The guide letter for the rubricator is also
often visible and has not been transcribed. Both are visible, for example, at the
opening oinf. xv:
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o nnne foia ﬂt‘
cvme‘

T (e
Ladbuaatgtmm

Here the guide lettewand the numbet5are visible.

The rubrics were added after the text and the ornamental capitals, as is seen
clearly aPurg xxxii, where insufficient space was left and the end of the rubric
Is squeezed into the margin:

¢ an mgefimo Ramd oucmrtome
teamie wmanty allo aurore o ffus
a l"”""‘?@ “‘h”lq“uoa‘vomc elly ¢
Sl fc» y 3 .(m'. k] “’ucb“cf%"”mm trcl
l“l ar} rc ’(" L3

e " = wd‘bmmmﬁlam&t&c ]

Purg xxxii (rubrlc and lines-6, f. 62v)

At Par. xvii the rubricator avoids overwriting the decorative flourish on the
capitalQ with which the canto begins, just as the capfalitself avoids
overwriting thep of padriin line 3:
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- M

. 81v)

Par. xvii (rubric and lines-6, f

There is an even more striking case of this last phenomemmdnvétwhee
the D of Dissés inside the vertical stroke of the capttahd the rubricator has
carefully avoided colouring over it:

Inf. vii (rubric and lines-6)
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Date

As noted under Hands, the manuscript was copied in 1347.

Provenance

The codex formed part of the collection of the Duke of Hamilton which was
acquired by the Preul3ischer Staatsbibliothek in Berlin in 1882. Its estdigr h

iIs summarised by Petrocchmtroduzione68 and RoddewigCommedia
HandschrifteB; its history during and after the second world war and its
eventual housing in the new Staatsbibliothek zu Berlin Preuf3ischer Kulturbesitz
(along with other Hamilton nss) is reconstructed by Stacctall Ms. Hamilton

6728 30. A useful summary is given in Francesthirgodic&32.

Select Bibliography

Petrocchilntroduziones8-69; Biadend manoscritti32627; AuerbachDie
Randglossed550; Wiese Handschrifterd546; Roddewig Commedia
Handschrifted 10; Stacciolsul Ms. Hamilton 628 -29; Castellarialetti287%
348; Franceschitin codic&3142; Boschi RotirotiCodicologidranceschini
Stratigrafia281315. Further bibliographselating to earlier studies can be
found in Petrocchintroduzion@and Franceschikln codicandStratigrafia
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Witness descriptions: LauSC

Name and Location

Florence, Biblioteca Medicea Laurenziana

Ms. Plut. 26 sin. 1 (Roddewig n. 92)

Contents

The Commedia

Infernaff. 1r - 68v

Purgatoridf. 69r- 134v

Paradisdf. 135r- 200v

a note about the copyist, Filippo Villani f. 201r (f. 201v is blank)
n 4 E ¢Capjalafghsattributed in the top righhand margin to Piero
di Dante) ff. 202r 204r

Bosoned 3 X r OCBpRddh FO#v- 206v

- 0 E E adfgBredtidnesza rinfla 207r- 214v

= =4 =4 = =4

.1l REp30oa3dnnaUQ! Rosoar UDAL 3 dOCapitBla n3 dnn
202 202y 203 203y 204D 3 - § Eapiaio @205, 205y 206 206y

- 0 E E AakgBnetkDE 207y 2085 208y 209; 209y 2105 210y 211 211y

212¢ 212y 213 213y 214¢ 214v

Binding

Wooden boards with brown leather spine; one modern paper guartitpage a
beginning (A), followed by five old paper guard pages numbéreiel first

of which has the ms. sigil in pencjli(-V are blank), and a sixth guard page of
parchment\(l); on the verso\(lv) of this parchment folio is pasted a printed
notice about the transfer of the manuscript to the Biblioteca Laurenziana; three
old paper guard pages at the end, of which the first contains the note and date
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reproduced below under Date, followed by a fourth modern paper guard page
(B). On the spine: DANTE. LA DIVINA COMMEDIA.

Materials

Paper; PomarAnalisi codicologid6667 describes in detail the griffin water

mark, and concludes that it is closest in amm shape, but without being
RInedREA! 1 3 d03 - £ RZ r-14@BhBeae alsozBertellh 0 3 Ry &
«Commediad8 n. 45.

Page Size
365 mm x 260 mm

Format

Each canto occupies two folios or four pages, so a new canto always begins on a
recto page. With girter cantos some blank space remains at the bottom of the
fourth page. Twice this space is filled by a brief commentary on the canto in

[ R! ! & a RlohRigf.n2vpaddnf.xidf.22v). Transcriptions of this material

can be found in Marchesiibue mss. autogré8B7#88. PomaroAnalisi
codicologicA @93 a46d! 3 o00dnhnEs3 | rods> EAtdas Zr
preventivato probabilmente in modo piu complesso (forse con organici
dtcolUnoadR3aJzaontdrtiasInRaE&0adRU bt

Collation

1-172 18°

A note at theend ofPar. xvii (f. 168v) shows that at some point in its early
history a gathering was bound out of sequéenancano sei capitoli. Va nella

fine et troverag(iThe reference to six missingpitolior cantos corresponds

exactly to one gathering 24 pages.) A later note states that the mistake has

been rectifiedNoncci manca niente; seguita: Gia si godea solo delHuis verbo
FANEQoaJ390dn3aRE3D 3unbDaFEdR&da03Jnds-r E
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gatherings are in the correct order. On thwer portion of this page,
reproduced here, the four hands described below are all clearly visible:

lafterdi por quasn® g Drgefi .
O."r‘{ hiprara ‘beal”"'p O e hrﬂ :1211\0 Feurrt aun;__~plucnfp /
del Fno captole cdel che lephi alh- cmepin peapfe!
ﬁl}nb“m umsldvre- o ct-ae non fu Tenerg/pam azgomento.
Do dellalteccoftc cBo “ﬁ“m P <20 f1fdn mo/bn e inggefe nvh—
(470 umeldimey Bod's - nelmon ket 1rella natle—=vlozofa)
: i:ﬂz. lanime chefon 'At‘.ﬁmm noh=
Q lanime O1quret choni/10m poliv/
nceR21ma Fx‘?\‘/}x‘z t)n'mp’o chain /
Iafhia 11:31:\*‘1’11@1’11»&6—11:”&{7»/
= pez albv. azgomcento .chenon pant-.

gxyptar padd canto %$ \(i :

xar(isgom

Q s

ay ‘:\)\\\'

Par. xvii 133

The pages are numbered in the top rigand corner in ink, in an old hand
from 1-12, then in a smaller modern hand from 13 on. There are no catchwords.

Hands

Three hands can be clearly distinguished, of which the @rdteathird belong

to known individuals. A fourth hand, also identifiable, has added several
important brief notes, including the one about the restored order of the
gatherings on f. 168v reproduced above.

i. The first hand, which copies the textittera textualiR |, En i 6! RURE 4
of Filippo Villani, as is stated on f. 201r:

Questo libro fu sgto permano di mess
Phylippo villani il qualenifirenze in
publiche scuole molti anni gloriosa

mente con expositionigtérali allgorice
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anagice et morali leskpredetto

et sue expositioni a molti sono owricate
Fu el detto Messer philippo villani Canccelliere del @Gemu
di perugia pitetpiu ami Sicome appare In molte sue

epistole Scritte a ditge @Isone

(See also an image of the whole page)

This note, whose accuracy is no longer dodbtisdyy Tedaldo della Casa (see

iIRRt 3Dn!' 0 Upns3dnnasURo&! 3EneadneEnN3RE3D 3
[ R!'l 3o RMDE3ndealsatnadnnsd 03DLtRAU36AREFE
blank spaces left at the end of two cantosfierno(vi and xi), and a few

marginal naés and variants, some of them subsequently gfased.

[ R!'! aaRMDE3>AaEJR R 3adFszdesnodnr ERAEJRI
just in the public lectres referred to in this note, and the scribal and editorial
activity reflected in this codex, but also in the composition of a commentary on

117 The attribution to Villani, although disputed by Batines and Witte in the nineteenth century, was
vindicated definitively BylarchesinDue mss. Autografi.

118 MarchesinDue mss. autogra@6 n. 2 lists three casPsr. xiii 61; Par. xviii 123;Par. xix 135; see
also p. 387 n. 1.
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the first canto of th&Commedi&® In a letter to his friend Coluccio Salutati
[ R!'!' a9 R3JNEELRDAIJ3NRUEN! U3dF3] RoaEOadr
something of that personalig/perhaps detectable in ms. LauSC.

ii. The second hand is that of the unidentified reviser who subjected the whole
text to a thorough checking and correction. We will return to his contribution
in detail shortly.

iii. The third hand is that of Tedaldoldé 4 3. @441 343Ut RnaJa3oU
of the codex, whose identification of it as a Villani autograph we have just
examined. The codex was probably given to him by Villani, who is known to
have given him other books. Fra Tedaldo is responsible fahiexgeadded in

red ink: the rubrics, the explicit at the end of each canto, the strokes through

the initial letter of each tercet (all added after the work of the unknown reviser).
PomaroAnalisi codicologita @ 9 3 EQUUNadE30a3dnnha] oL
RoE4604AERdJO3 ctaAURE&aM3> Ro> Wtas»nJa! Jo dE
4 aeEnJsacnsadasdnnadRUnN3 ) BFhisiskaR Ra C 1 :
convincing explanation of what might otherwise seem to be merely rather
slapdash execution of thérics and explicits, as here:

PP .

Purg xiii initial rubric

There are somaconsistencies in tlexpliciformula used, with the title of the
cantica oscillating between Latin and Italian: Exaicit canto terzo infebuit
Explicit canto iii purgatarion one page (f. 132v) the red strokes through the
capital letters of elaterzinaare missing, presumably through an oversight. Fra

119k, Villani, Expositio seu Comentum super «Comedia» Dantis, Allegfzedi S. Bellomo, Firenze, Le
Lettere, 1989; see Francesco Maztraniritica dantesca nel secolpiXXCultura e Scuola»,-13,
1965, 2890 and 29®7.

120 Wk d3»AJa! Jostttsdntasn RINodREERUN faticdidantafda RO o R3 0 2
0L0O6tRO3anAC! Rar! JRUR34d0aRaJA! ! A43Fr a3 RJat
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Tedaldo also adds the canto summarieseshdi Svii which appear alongside
the opening lines of the text in these cantos.

The three hands are clearly distinguishable at the dnteonfox where the

URod! 3! RenE3gUasdnnasEdadogsRoesl R!'! a0 R
»AJ&a&!Jo3aJn! ! 43 . AF A DbE3 na&sJtezidgaolbe dnna s
RoEAtdnIszadasdnnasadootgotRaAdJA3>60Rad! 3R

Inf. x 124136

R tadnnaUfrtdnanédesalsREsdnadsoUspunbDakd
Santa Croce around the middle of the fourteenth century, who is responsible

for the note on the restoration of the correct order of gatherings cited earlier,
andfora®@ J JRJROo3d03WLaA3»AJA&! J O dfaradiso 6! RER
Explicit canto xxxiii paradisi, to which he added in black: etovli tutta la

comedia di due.
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He also added several notes which bear on the dating of the manuscript (see
Date).

The revising hand

The work of the unknown reviser, who subjected tiw@entext to a careful and
extremely thorough revision, was analysed by Umberto Marchesini in his
important and still valuable arti€dee mss. autografi di Filippo Villarchivio

storico italiano, serie V, t. Il (1888), pp. 3H. We can usefully sumarise
XAELENNERORMEZIEOLOE! rEROQO0FE3aDOr dadnns3ED
he attributes the following categories of intervention:

I. the addition of punctuation, accents and most of the underdots throughout
the texti?

ii. the adding oflots on thedcbE 3> d Nt 0 r ¢ n 3§ hubaxly in ceftain3 6 § N U
positions, if they precede or follow a letter composed of mmimsy(Sthose
ibE3>&daJzaEnadadoa! ng’g’ni—.E3~QU3~annt3~Enaor
the opening lines of the poefrere are dots cramir SEBION o ciuita MO

but not onritrouai EUEERAT anddlrlctamue'm

iii. the correction of a few textual slips, eglnét vii 50 ricosceis corrected
mae

riconosce ’T‘ﬂﬂ“ and atPar. xix 129 segnenerns correctedsegnera

Rymenerd
iv. the addition of two missing tercets at the foot of the page, with insertion
markers, aknf. x 12426 (as shown above) andPat xi 70 72:

2 yodhn 0! niradtas! wa! grtor 303Enn3R! 3T R!'! 4o0R3900934a n
Zr AFR3 En U6 tDuenesKk aufoyr@@is).n ERo R 3

I & QtQ&Ur3~Uag’g93~E933~! chagne RQan3~JR3~tneJntn3~! a3~! nd

Edataddntnadn! a3l R!'! 40 R1 3 DRE @sihiDdeanSs)aatogB#BE 4t n 3 Ennadot o
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el eheatucto sbmonty fit paypre.
| A M;dps‘z.f’?wn.on.prna'?t Doppe chiup/
Auncelv ek pouct P gnefh amanh
Y Prends hommiar nelmio pazlaz D1FD-
| n—imm)f&/e coftanke/ ne E-r ,

¢ duemarin .m{nakr" 4:’(\)

2
Eﬂa con g&'pmnf‘e’/ ifir lacroces

s
A

v. most importantly, a small number of notes and arargber of variants.

In a footnote Marchesini mentions thearlering of words in a line by the

placing of numbers over them and attributes these corrections also to the

tn RERecC3 nadsdts "na atcrnks UQLt3 dnns t
(punctuation,accents, underdots and dotsidmZ U 3 0 @ 3 dNnNh 3 DA ERE 3 ¢
noting that the colour of the ink in these small additions matches that of the
Rop3Roe3U&LtCcRo4d! 3 AtRaodE32BuRiktruthat n s E!
looking at the manuscript nowis very difficult to say with certainty that this

is the case. The opening line$ndfi look like this:

23] Rt REQoaQ0FEN3UAER! UnadnaJa!! daa3dRadaaJn! ! dRaENROE
Entiotnsncrdal! nad! ! da3dRadadasin! ' naadgdnaslidtcRwead! R3EELR
mss. atograf388 n. 1).
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HO3NAtAI 3aEE0tJRoaca3dOaxdithEradRaghEsacE
onéSlines 4 and 7 (twic& are added by tteorrecting hand, along with the
6roEdradadROoo1I 3d0J3a! ! 3adnRE3>Eada3DA3ENET"
it has to be said that the ink colour here has such marked variation within the

lines that it is difficult to assert this with confidencegesly so if it was

[ R!'l 3o RbDE3> NdaDRIJ3>d03EQO6 3 nNRE3>dn ds3 da.
punctuation, as seems to be the case with other Villani autogt#phay be

that since Marchesini examined the codex 120 years ago there has been some
deterioration in the colour of the inks used. His description of the manuscript

is so thorough and precise in all other respects, however, that it would be rash

to descrikb his conclusions on this matter as fanciful. We note them here as of
great interest but without feeling able to endorse them unequivocally. It is
particularly difficult to be sure that the underdots are added at the same time

124 Gjuliano Tanturliy 3 Do wof 3 mo VAQd| 08003 éemwAGreyaA| LOO| pHO| &

civibus» di Filippo Villani rivisto da Coluccio Sahufatiyd + 0é | 6 | wo & « Aktedel Cén@Gnd O o W fF 3 M
internazionale, Firenze-29 maggio 1988, Roma, Bulzoni, 1992, pdE€E3> R6t 39 | 3, c! a1 R! | &9
FOFEdads RA&!UNadnzsadgaasRadntdracnaslnadbtnaEELR A1 30434
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and by the same hand as thguation and the accents and the dots on the
ibEt 3»nn3U0! ! 0 RoaC3FaAUO! "NE3ENQ 3dnadsr
to match the paler ink of the accents and marginal variants.

€ fod uenil fopeite iimveondey o torbidy o 6

* Inf. xxii 1045

This last example shows how the colour even of accents andidoE ore- 4 £ 3 11!
as underdots, is not uniformly differentiated from that of the surrounding text

as Marchesini seems to suggest. The point could be illustrated many times over.
The variation in ink colour in the wosdifolerts striking, but not significant.

Uadsa0dn 0! REERUAI 30NntEOod! RJO3JInA!
text with ahexameter, first at the end loferno(f. 68v), and again at the end
of Paradis¢f. 200v).

Inf. xxxiv 139

He does the same thing in other manuscripts he copied, as both Marchesini and
Tanturli note. The various points at which he refers explicitly to Coluccio
Salutati (nesser colugcedlet his closeness to the ambiente of which Villani
also was a part:

159



Table of Contents

Inf. 17072

O b altnprch honene o bime ™ Armmiratiog o meff Colusab] |nf. i 82

Inf. xviii 85

Further information about other manuscripts copied by this hand can be found
in Tanturliv 3 0o wo $3m3 VA& o090

Linguistic character

The language of the codexFisrentine, though much more humanistic and
less markedly vernacular in its forms and spellings than ms. Trivulziano 1080.
Among the many Latinate spellings and word forms we can datena
flammeggidhomo honorelaco noctg plaghepunctp sapientiascriptesilentip

somnio

llumination

Elaborate decorated initials in red and blue at the beginning of each cantica:

Smaller decorated initials alternating in blue and red at the beginning of each
canto (the guide letters for the illuminator are ssible in the far left margin);
red stroke through the initial letter of eaeinzina
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Rubrics

Rubrics and running heads, as noted, were added by Tedaldo della Casa, and
their somewhat shaky and occasionally smudged appearance would seem, as
Pomaraobserves, to reflect his advanced age at the time of writing.

A

’ E—?}"tq/t' e a\mm 4
Inf. xvii explicit
. E?"T\ T pasf comto )2
Par. xix explicit

Date

The date 1343 which appears twice irctiidex(and indeed in the description
of this manuscript on the Biblioteca Medicea Laurenziana wabajeed by
all scholars to be inauthentic. The date appears at the endR#rHusdf.
200v), in a note:

completun in festo arcte anne in quo dux athenargualterius tymnusciuitatis florentie
pulsus est4a1343

SVRERIRE JRNISIRTIN J fRER llﬂ' HI‘IJIHB"UH pecrnn v
()\llulm ﬁmhlﬁﬂlz]m/ mang poffi. :

ma wna nolgea thnio dfto. 1Tuell—/
il come rom s munlmurfvv/wnnﬂ?v/
ampz c’?c— o tole: ect-lalba frella-Ar vompleli mpm

o~ < s UnmT g

Pl tanto PFFUY 'v:\-mamwlm.\m1 Q,r'.,th.-n,.’u-.

> n L__ -LL / ‘LIM_ y-uu“'\uu, .
on nﬂalvb ertap uenditur- auro. W cwimb Al

cnl—n—rnlfu,f‘.i

e

Par. xxxiii 142145

Here again we see the clearly differentiated hands of Villani (text and annotation
in right margin), Tedaldo della Casa (explicit in red), and the reviser (amended
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readingdisioat line 143 and quotation following the explicit but clearly written

before tE Re EnadnnatnJsaReap30 Nt ERIJAE3RJU
explicit ¢tvltimo di tutta la comedia di di&) and amends the date at the end

of the marginal annotation, changing an original 1401 to 1343; see Pomaro
Analisi codicologl€s7.

The date 1343 appears again on the guard page at the end on a parchment
fragment of an older guard page pasted to the p2déifas part of a note:

Questo Dante fu ad uso di frate tedaldo della atasando lassegno allarmario defvento
di sarcta + [= Croce] di firenze dellandidi sncto francescho agypetuo uso. Scrittogy

mano di mess philippo villani neglirni di chisb 1343

»NRE3>RE3Eda0dnntazadodnasD 3pnbDaFEdJREa03J
date here coincided with theteldhe had amended on f. 200v.

The arguments for the inauthenticity of this date are persuasively rehearsed by
Marchesini, who dated the ms. c1391, a dating accepted by Petrocchi. The most
recent expertise (Pomaknalisi codicologl€67) suggests a dab®ut a decade

l adntl 3daJ3UapnEadnn 3o a kdiitaafine famg:RE 306 0
dccROtodlUnoaod)gactaUREOG3ENA3r! JANEROLEUN:
Pnasnd n3e903J0Eruneadadat 3n RJINoaERAs:0 Us WL
rubrics and explicits were added after the work of the reviser, we can assume the
reviser too was working in the first decade of the century. The manuscript was
copied in Florence.

Provenance

The codex came to the Biblioteca Medicaarenziana from the convent of

Santa Croce, as a printed note pasted on the\Wersbthe last of the opening
cratJszoacnEsaddnEdREI 34d0J3 dundesrBRaedn 3D
EoOoaURELUFEt 3-NE&r En30U3RIJE3>060L0 nNnodsEnNac
rdartne RA903JR3pdoadads. tOENdI 32d0)3dnRI
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Select Bibliography

Petrocchilntroduziond 0- 14, 4755; Witte CommedidxxviIxxx; Marchesini
Due mss. autogrd@693; Casell&ul test®-85; Mostra codici romari f.;
Mostra di codics7-58; RoddewigCommediddandschrifter#0-42; Tanturli
v 3 U0 wd 65 88;0PomuéosNalisi codicologih@s568(106667); Bertelli
La «Commediads-49.
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Witness descriptions: Mart

Name and location

Milan, Biblioteca Nazionale Braidense
Aldina AP XVI 25 (Roddewig n. 465)

This Aldine edition of theCommedipublished in Venice in 1515 was collated

in 1548 in Pisa by the humanist Luca Martini against an early manuscript of the
poem which is no longer extant. The lost manuscript was copied between
October 1330 and January 133themtroductory material and colophon (also

copied by Martini) state: it thus predates any surviving copy of the poem.
X8t dRoRME>UAJREr! 0r E3EQ! ! adRO003ELENEQL.
printed edition and also makes many small adjustmenédtaradions on the

l Rens RJnNRe3>dnhns d6tRadnIsdn ds RJEA! U
procedure is evident on every page; the value of the resulting testimony is rightly
AUONAFERENI3D 3XROLCRO3-AJLEOQEENH®] 3] R! 3
un cosi venerando documento codicografico si deduce chiaramente dalla
thco! atRgJO63Jn!l a1da 0rtosns JalP@Eke 6LAER
Petrocchi, we assume that the Aldine text with the Martini variants
incorporated into it constitutes accarate and virtually complete record of the

lost early manuscript.

Contents

The Commedia

125 petrocchintroduzion@7. Vandellil pit antico manoscriida t 3 AznaJjsEouunaeadnisdoeaxa
o6tobabD! nsUaR! rtnadostiAcREJAtaERLtJAaRa3URaRUA! 3FEOA! !
se non parzialmensanzgersenza palidoperpallido e in generale le divergenze in fatto di lettere

doppien 3 EENUORNAN3EA060068R09 Q3L NCRE Jendedzé cofefi@RS bodvéra Lt nc o ! 4L R
JAUQoaKEdJtadnEasdnads)! wadddne ROooanaJRasxadtdRaR306NE3! 43
Zrdad)3a6064aRa3JAa! 'nadato! naJRsT dain!! Rt d
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Inferngpp. 2r81v (page 82 is blank recto and verso)

Purgatorigp. 83r163r (163v is blank)

Paradispp. 164+244r

diagrams showing the arrangement of sins iah@lburgatory occupy

p. 244v and the two following unnumbered pages; there then follow two
blank unnumbered pages, of which the second has the Aldine anchor emblem
on its verso (the emblem had been used by Aldo for the first time in the 1502
edition of Date). A full account of the makeup of the volume is offered
below.

=A =2 =4 =1

Collation

1?2 This single folded sheet of two unnumbered pages contains preliminary
matter: the frontispiecewith the titte DANTE COL SITO, ET FORMA

FJrr dcyWlxy~3 »+ »» 3 DESCRITHONEI PBELU Y 3
-~J» 13dnA3o6r D! RENNEtdE3>AUD! A1 3 d0J3
Donato Vestri, followed bydedicatiorto Vittoria Colonna.

2-32 The gatherings are marked,athen AH; they are listed at the end of
the text after the colophon on p44r with the commenfutti sono quatterni

dabedefeghixlmnopqre?
| , 4xyz ABCDEFGH
{ THit 010 quateTi

The first unnumbered page of the first gathering is a second title page, with the
single word DANTE and the Aldine anchor emblem on the recto and a different
version of the title onthe verdvjli | 3r ~goy WI tbr 3 - T £+ X » ~+ ¢ ~:
PARADISO DI DANTE ALAGHIERI. The recto paglrjlu a3 n daE3>aa30Q o
note and date (1548) and a long explanatory note by Martini:
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Il Presente Testo € stato ridotto anfmucome uno testo
do0dJREO3FELtRJJO3loddddadira AJuRWi 03 EQ U A3 FER3 nJnA3
di questo libro cheé copiato gdlo cheé in detto libro

il quale e di rassd?rozio ghrifi Pisano eilme ne ha

servito gestali 15 di ottobre in Pisa Et detto testo an

tico e scritto in carta pecora di lettera mileaco

me il mio clequando riscotrammo a San Gavires fu

segnato .A. o trovanmo molto buono Et a me

pare della medesima m&he questo si & fatto cosi

per poterlo havera sua posta et starecon gli altri =

The text of theCommedi@egins on 2r and continues2é4r. The pages which

follow (the second half of the final gathering) are unnumbered but would be
245248 had they been numbered. The diagrams occupy 244v and both sides of
the following two pages, and represediagram of Helladiagram of lower

Hell, and adiagram of Purgatary

XadtdRoaRME3EQO 3 ¢ Us dn-A381praruschps id onstheé 6! R
verso of the first blank pad&l{vin effect).

Explicit liber comedie Dantis Alagherii de Rhtige
per eum editus sub anno dominice incarnationis
M°CCC de mense matrtii sole in Ariete lunaiiii

in libra

Et ego forensis eidem conditoris coisgresentem
librum scripsi manu propria gratis et precibus
loannis bonaccursi de florentia amici krissimi
si qua uero parte uel partibus quisiraueneitur

scriptura confusum rogo ne mee forsitan impu

126SeebelowarJ nt 3 ad0JFaUQLtaTl daiJn! ! RbEs&daJazpd RoQdEan &!lr
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tetur inertie nan defectu et imperitia uulgarium
scripprumliber lapsus est quam plurimin uerborum
alteratione et mendacitate Ego autem ex diuersis
aliis respuendo que falsa et colligendo que ekera u
sensui uidebantur conoain hunc quam sobrius
potui fideliter exemplando redegi Dans initium
operi die ¥ mensis octubris et ut mihi pesrpus
uacabat usque ad diem™mxensis lanuarii

proximi subsequenter explicandum transtuli anno

uero domini M ccé xxx xiii® Indictione

Summa eisuum totius Comedie quatuordatmilia

ducenti triginta tres uidelicet 233

Infer: 4720
Purg: 4755
Parad4758
1423%7

Vandellill piu antico manoscriis 57 transcribes this note, making some small
emendations and justifying them in a long foott#8te.

33 This last gathering, consisting of 8 pages in much cpaysar, was added

to the original edition (of which it is not part) at the time of binding. These

pages contain notes by Donato Vestri, whose name appears on the title page
al 0ac3 RIn3exatdRoRbDE3x&EaE3zEa3! dadNtE3>0 oanNnt
marginénotes throughout. Vandellipiu antico manoscrii® n. 1 argues from

1271t is surely significant and interesting that the scribe knew exactly how many lines there were in each
cantica of the poem. The date 1330 is in Florentine styleh wh$tandard chronology is 1331.

128 The emendations are eidem>eiusdem; krissimi>Karissimi; quisnam>quicquam;
subsequenter>subsequentis.

167



Table of Contents

Roadntod! an RIJAesEAN3dnadadasl NEJLRMDEZ>2QdNE
beginning of the seventeenth century.

There are three small anomalies in the page numbering ofuim@yvpage 51

is numbered 52, although the previous page is numbered 50 and the following
one is also numbered 52; page 143 is wrongly numbered 128 (Vestri strikes out
the 128 and adds 143 in ink); page 217 is misnumbered 227. There is a further
small anoraly in the numbering of the gatherings: page 10r carries the signature
a2 by mistake instead of b2. As noted in the Mart Transcription Note, at least
one of the anomalies in page numbering is corrected in some later copies of the
edition.

Condition
The comlition of the paper is good, but there are occasional small damp stains,
eg. on p. 47r:
o Soitv iib:!g’ Cainyet le [pine- Jobriim
¥ ier notte fu laluna tonda: \
sz

Ben gow’ dee viwrdar ; che non f nocque

Alomaolee per L el fondas

A2

and from time to time marks show through from the reverse side of the paper.
From 233¢236v the top corner andteuedge of the pages is quite badly water
stained.
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(233r)
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Page 236 is badly wrinkled, though the text remains legible.

(236V)

There are occasional marks which have no textual significance but are connected
with the typesetting and printing process (eg. on p. 48r line 54, where the
stroke before the of nascosamergean irregularity in thprinting, and p. 52r

line 129 where the stroke aftét likewise has no textual significance).
Occasionally a worn piece of type is used, as at p. 31r line 133, where the fourth
letter ofsants badly worn:
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Hands

LucaMartini, the collator of the lost early manuscript, was a humanist who had
a longstanding interest in the text of thEommediaHe owned several
manuscripts of the poem, and two years earlier in 1546 had joined with three
others to form a group which hadmpared the text of the poem in the 1515
Aldine edition against seven early manuscripts; seel@HebifortunaDBI

LXXI 234-38; Vandellll piu antico manoscri#t8-51.

»NA3E0O6 REJ3oUsdnns! FEdJaldear EELROJ3JC
witness is identified in the lengthy note quoted above as Forese, identified by
Petrocchi (following Billanovich) with Forese Donati, the parish priest of Santo
ndgnUadsaga3Ras-0dnaoat 3 pidantivgtestiolbiedifatin 40 J 1 3
Eor ! JBDImBEREBFUA00dbM3adFEadnadaoUzdaadodnn
stated in the note cited under Collation; Savinb @ m W& G 6p§irfsjout O+ wm e
dnads)l JR3! AddntaslintEadaadR! AthaEdo00dsaHk
either hand?

There @ occasional underlinings and marginal notes by Donato Vestri, for
example at pp. 9v, 10r, 12r, 26v, 29r, 41r, 41v, 49r, 49v, 50r, 55r, 55v, 62r, 115v,
168v. These are not included in the transcription.

Linguistic character

Florentine. The linguistic chaateristics of the emendations introduced by

Martini into the Aldine text have been analysed in fine detail by Geymonat
Tendenze correttork63EQ 1 3 nos EoQuunadkEj 3> Lrns dn
riscontrabili in M[art] rivelano la sensibilita linguistica di LMztini, la

ricettivita del codice collazionato ai tratti evolutivi del fiorentino di primo
»tAERnadostttani 3aJareaadniuododgrs! @a306LtnE
»NA3! Racr REJRE3ENataEdnt3oUsdnns! 0KE(d:
trami! 43 J&! ! n3 dtRadsadR3JbDRoadAENEEA3! Rac

129 See also Boschi Rotir@bdicologidb.
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propri del fiorentino dué¢recentesco, con la veste del codice 1080 della
-RD!' R)JhE4d43»tR r! R&24d3JR3xR! 4903ttt 3
latendenzaadelRm 8t n3! adRoaREUR3onA! 3 QE&! REUO:

Rubrics

Martini added rubrics to the 1515 edition at the beginning and end of each
cantica, and for the first and second cantos of each cantica only. Thus:

2r Incipit cantica prima Comedie Dantis Aladédlorentia incipit primus

cantus Inferni

4r incipit secundus Cantus Inferni

81vExplicit prima pars commedie Dantis Alagherii in qua tractatum est de inferis
83rincipit Cantica secunda Comedie Dantis Alagherii Incipit primus cantus
Purgatorii

85rIncipit it cantus Purgatorii

163rExplicit secunda pars commedie Dantis alagherii in qua tractatum est de
purgatorio

164rIncipit Cantica tertia Comedie Dantis Alagherii Incipit Primus cantus
Paradisi

166rIncipit Secundus Cantus Paradisi

244vExplicit liberamedie Dantis Alagherii de Florentia per eum editus sub anno
dominice incarnationis

Me CCC°de mense martii sole in Ariete lun& xxlibbra

Date

As noted, the base text for the collation is the Aldine edition of 1515, while the
lostmanuscript whose readings Martini records was copied #133B0
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Provenance

The collector Franco Moroli (who owned the Aldine edition when it was
examined by Vandelli) sold it to Hoepli who gave it to the Biblioteca Nazionale
Braidense; see Petroclrtiroduzion&6.

Select Bibliography

Petrocchiintroduzion€6-78; Renouardnnale33; Vandellil piu antico testo
11144, BillanovichPrime ricerch&oddewigCommedidHandschrifteh97;

DBI 23438; FumagallDsservazio#3416 (406); Savino 3 @ mwa Gr & ¥ 4 |
25765; Geymonatendenze correttd2&389; PulsoniUn testal6798 (467

69).
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Witness descriptions: Rb

The Two Manuscripts

Two manuscripts in different libraries constitute the single witness Rb. They
have been described in great detail by Gabriella Pomaropisti e il testo.
Quattro esempi dalla Biblioteca Riccaroidm@eSocieta Dantesca Italiana 1888
1988 Convegno Internazionale, Firenze284novembre 1988, Atti a cura di
Rudy Abardo, MilandNapoli 1995, 49%36 (498503; 51425). My description

is in some particulars indebted to hers. The two manuscripts sharetadoll
characteristics: materials (parchment); page size (380 mm x 250 mm); format (a
single column of text with ample margins to accommodate the commentary).
An account of other features the two manuscripts have in common (identity of
copyist; linguistic laracter; rubrics; miniatures; date) follows the individual
descriptions.

Name and Location |

Florence, Biblioteca Riccardiana
Ms. Riccardiano 1005 (Roddewig n. 302)

Contents

The Commedia

1 Inferna - xxxiv 2 ff. 1 101v (the remainder biff. xxxiv is nssing)

1 3 blank parchment pages ff. 2QPdv

1 Purgatoridf. 105r- 187r

NaEg69g3Jn! ! as3rdod 3. gUUnNnadat 3UR!! Es3
point occupying four consecutive pages with no accompanying text3#r)20v

The commentary begins twithe gloss omnf. i 8: some pages of commentary,

perhaps a bifolio or a quaderno, are presumed to be missing at the beginning
(Morpurgol codicB1; Pomard copistb17). As well as the missing line$3®
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of Inf. xxxiv there is a missing tercetii. ii (lines 5557) and a setieclared

22-line interpolation inserted as a sp@iéer in Inf. xx (f. 58v)Quiue non uuol
woduwal £ 3mr | Oé| mOduwe| ¥ é&h qHortalfulled ¥ | Gr &
account of this interpolation see Rb Transcripiimtes.) The strategy for

avoiding white space on the p&g#ling space inadvertently left blank with
extraneous material, for aesthetic rather than textual réasoesiployed in

the commentary as well as the text, for example at ff. 11r and Irér]ind=

Ut o U3 Faos dn ddfexdéhiedntoma ah cor.mi son véimes 111 and

19-33) are used as a sphlber.1*°

moi \W f un
paIn oy T

m' TOTC 4-.|‘
Lo fTa DUNManDa- O m

WP note o noftanimy.

Occasionally such seas filled with the name of Jacopo della Lana in varying
forms, as here:

130 The canzone is no. 13 in the Edizione Nazionale &itheedited by Domenico De Robertis,

Firenze, Le Lettere, 2002; no. 81Hr& 0 w o 3 d | ,\edited®yh Herelindaster and Patrick Boyde,
Oxford 1967;andno. CIVRM O A5 | L 6 OO0 eé | AediedrbyM, B4rbd dnd \& Bechitane, O O U 4
Firenze, Le Monnier, 1969.
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Inf. xxii 3(f. 65r)

QUALOMWE3EQOE! rEROa3REa>dnNads) ! @a3Doddr
'R Nn!!1 03dAEaREQI 3nNd43ENLEJO306LAQEEr® R

an

Binding
Wooden covers, brown leather spine, no title (a sticker with the Riccardiana
shelf mark is glued to the base of the spine); two unnumbered parchment guard
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pages at the beginning, and two at the end. Click on the links to see images of
the guard pages; iv, iir, iiv.

Collation

1-10, 12 (1 folio containing the end &ff. xxxiii and the first two lines dff.

xxxiv followed by 3 blank parchment pages, probably added at the time of
binding to replace the missing pages which contlihectxiv 3139) 12-19°,

20! (3 pages only; the original fourth page which would have been blank has
been removed). The gatherings are numbered at the very bottom of the page in
the centre in ink in a small hand in roman numeral$, @s here at f. 11r:

This numbering starts again Rurgatoripsuggesting that theantichevere
originally intended to be bound individuéily.

The folios are numbered in the top rigidnd corner in modern printed form.
The numbering is continuous from 101 (the last folio of the text as we have it)
through 102104 (the blank replacement pages) and then 105f. for the text of
PurgatorioThe catchwords at the end of gatherings thus fafifernoon f.

10v:

1a -

then f. 20v, f. 30v and so on, butHaorgatoridall on f. 114v, f. 124v, f. 134v, f.
144v, f. 154v, 164v, f. 174v and f. 184v.

131 For a full account of the evidence, see Polrapistb0t2; Battaglia Ricdl commento illustrato
62526.
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-QUALQDE3>IJAEELROJROe30UsdnnaUadar EELRC
in which it was assembled: the commentary was copied (and corrected) first, the
text inserted subsequently into the carefully calculated spacd&etiaattte of

the page, and then corrected in its turn. Traces of the complex numerical
calculations involved in putting the text and commentary together on the page,
leaving exactly the right number of lines for text in order to ensure that text
and glosproceedari passare still clearly visible. All the features and details
Pomaro describes, including the roman numerals at the top of each verso page
which indicate the number of lines of poetic text to be accommodated on this
and the facing page, caowneasily be examined on the images by anyone
interested in this aspect of the manufacture of the codex. Her fascinating and
expert account contains more detail than is required for our present purposes,
and we urge interested readers to consult heearticl

Name and Location Il

Milan, Biblioteca Nazionale Braidense
Ms. AG Xl 2 (Roddewig n. 463)

Contents

The Commedia

1 Paradisdf. 1r- 100r (a sonnet follows the explicit on f. 100r)

1 the Credosometimes attributed to Daftef. 100vR] . £t nJ 9 3 Ra 3 |
FadsEdadsdtReaRdaJhA3ttt - 0FFA3! A3r RJJAa s
NAE0603Jn! ! da3r do0dcE3. oglunadat 3UR! ! E:
occupies several consecutive pagbsnaitaccompanying text, with some
sequences of pages containing commentary onlyZ¥f, ffr 17v20r; ff. 32v

33r; ff. 42vA3r; ff. 73v74r; ff. 76v77r; ff. 80v81r; ff. 87v88r; ff. 97v98r).

Images of these commentary pages can be accessed @pyualitiarN at the

132 SeeED 1l 255-56.
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foot of the page of text which they follow. Pomaro notes that iR#nadiso

the aesthetic imperative operates less rigorously thdarmoandPurgatorio

text and commentary are often mismatched by several pages, and kb space

for the commentary has sometimes been badly misjudged, leaving large amounts
0Us nRIJN3FO6AEN300a3dnNhA30ACAt 3unnAn3sEQa E!
LtRE6AEENRALtN3! 43 UaAFAN30RA3>aLtEAREAI 36 RA
that this could just reflect the quality of the exemplar. A similar conclusion
about the relative chronology of the two mss. has been reached by art historians
examining the miniatures (see below).

Binding

The codex has been rebound with two new paper guardapgebeginning

and the end; the old covers have been preserved and restored with a new spine
in beige leather. Where there are miniatures these are now protected with
interleaved tissue paper; a pencilled note inside the front cover, dated 24.vi.88,
lists the miniatures. The codex is now kept in a marbled protective case.

Collation

1-10°

The folios are numbered in a recent modern hand in pencil in the bottom right
hand corner, and in ink in an older modern hand in the top-hghtl corner.

The gathering are numbered at the very bottom of the first page in the centre
in ink in a small hand in roman numerals.

Pomaro considers the question of whether the three cantiche of the poem can
rightly be thought of as constituting a single witness, given thatwibey

originally separate physical entities, and that there are some small differences in
the treatment of rubrics, running titles and explicits irrhmdisdBut bearing

in mind that they are certainly copied by the same hand, and that the correction
mgnoJasnud! 9 NnIJ3RE3E! 0FENn! 3FERUR! @atadnt
e trasparente e omogenea e rende plausibile la loro considerazione come un
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JAEJRUQO®N3r oREOMt 3y0dnRac3Ra3Qrtan 06n
conflicts with thisassessment.

Hands

Littera textualis (bononiendsihote at the end dParadisgf. 100r) identifies
dnn3EQ0O6 REJ)] 3, xdnEdJtoaca!rda03FELREEN
C! QtROQEALt b

@v&ﬂmno fenflel cetto cligbrofag migee
quel nagone glonofa,

.

Information about Galvano Balogna, of whose activity we have evidence from

1332 onwards and who died in 1347 or shortly after, can be founddaritii

51-52, 54. Pomaro copistb15, while acknowledging the difficulty of secure
JRUUntnadRaAdROoa3o0UsJaasipl +dartpgsplasb
argues in detail for a different hand in the opening pages of the commentary
(but not the text) forinferno(up to f. 24). There is no punctuation to speak of

in this ms. Art historians, as noted, identify two different heagjsonsible for

the miniatures which adorn the initial letters of each canto and its commentary

(see below).

Linguistic character

Petrocchintroduzion€Ew s Z6 nap E3o U343, EQ! 0t RJO3DO!
all scholars who work on the text havegecsed, reflected in forms likeegip
sogicoglirecaxonegamoxoA detailed analysis of the linguistic character of the
codex is offered in Roman{bodici

Rubrics

Rubrics, and running titles in red and blue, are in the hand of the copyist. The
rubrics are in Italian fdnferncandPurgatorigexcept foPurg i) and Latin for
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ParadisoThe copyist also indicated the initial letters of dactinato be
marked with a paraph marker, usually executed alternately in red and blue,

though sometimes treequence is not maintained.

etommmmammmcbwmm

mm”'ﬁ”'%'nrmpﬁ

11 on oiuel vIc
lm amom gim
oila fuiilmaanoqua
C onnnaoaanmummmm
"3 cquaumf ‘uenco afinicia

notlianmaquach

C bome foﬂ’clalmgm pulaﬂ'c
G_tero neee ot fuont eonfle quuante
(oo 'mmmd&l‘omﬁb

¢ pu dun Ano L paeclo

Inf. xxvi 80104r (f. 108r)

Occasionally the copyist has lost track and the wrong lines are marked, as our
editorial notes tthe transcriptiorpoint out from time to time (and see also Rb

Transcription Notes).
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At f. 50r Par. xv 108 f.

the copyist is confused by his own correction and has marked the wrong lines
for rubrication (the last lines did terzinainstead of the first lines). He here
seems to have realised his mistake, and has omitted the rubrication altogether.

182 Commedia Digital Edition by Prue Shaw



Table of Contents

Miniatures

There are miniatures at the beginning of each canto, in the initial letters both
of the text (usually five lines deamd of the commentary (usually four lines
deep), so that a canto opening typically looks like this:

chxl Go&:mﬁuouﬁmll
cl.‘lxqilmltuﬂ‘:nl‘: .
[nifad %

................

one gon La chom parott la guente
uno odia i : ufolale
onamak # fanaviomeckoancr mmmo

Mo aner. @y meowi fonomfjilaky mebinn Purg ix

or this:

Par. xiii

Altogether there are 67 miniatures in théerno(34 for the text, 33 for the
commentary), 66 iPurgatoriq33 each forext and commentary), and 67 in
ParadisRwyws Ut s dnnsdn di 3 wyb 3 Leoninkatdie) 1 3 E 0
describes all the miniatures in both mss. She argues here at greater length for a
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thesis already advanced in her earlier alltiolanoscrittdhat the Paradiso
illuminations are by a different hand (Maestro del B 18) from thdsiino
andPurgatorid®R ! cbc ! | SaEngre d&ahdicthand, delonging to an artist of a
generation earlier. This conclusion has been generally accepted, though the

idenRd 3 0Usadnnad 03 URoRAdr LdREdifi@oR Z3 J AL

identifies theParadisminiaturist as the same Maestro Galvano who copied the
text, and argues that the miniatures for limernoand Purgatoriare by his

son, Tommaso. Both scholamnt out that architectural details would seem to
confirm an earlier date (or an artist of an older generation) fétattagliso
miniatures. In their description of Rbliidanti Riccardiard7-50 Boschi and
Nerucci draw attention to the figurative cotioes with the legal ambience of
Bologna, seen in the recurring theme of financial corruption, represented by
figures offering bags of money:

- @

L]

I I feoromficon ‘9 7"“'"""‘"
‘ “thuord« . cu T3 i ﬁm

q 0 m mofln
O oiofop2 col

mm:l}-d::m
cmanf

| 'm‘h\
lrf lrm clap l!

12 lll\ﬂ 10

vian ﬁxollu s

ucl anglu
U: quale P ‘?—m !! | 020 C Y3 and
POz €ra O reomnen ©

Qﬁ"’lr.wﬁl' Pavckxncla
o l:mepmfm ©
Inf. xv (f. 42y  Inf. xviii (£.52)  Inf. xix (f. 55r)  Inf. xxxiii (f. 99r)

or figures offeringnoney for sexual services, as when a friar offers a woman a
bag of money while raising her skirt:
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| . 6 noanaro cman

G%ch mmee e
quicfiomonoa

P metl wpo dxl

Purg xxvi (f. 166r)

Fd tEAREI 32U00! | §ll comiveriio illestreodirdszoct thay ther + R E E R
miniatures often illustrate the della Lasmammentary rather than the text of

the poem, from which they sometimes seem oddly remote. A full list and
detailed technical description of all the miniatures and the other decorative
elements in th@®aradisgodex is given by Lazze BalzariMimature15867,

along with a detailed summary of earlier scholarly discussions of the codex and
more recent contributions on attribution, with ample bibliography. Notes for

the miniaturist have usually been erased, but some are still visible, egrat f. 7v
airescurp

imn
cix

caun
¢ix
ugualinoefoio

LT 2 L S

As Pomaro and other scholars cited above point out, some of the notes of this
kind cited by Morpurgo in his description of the codex are no longer legible (eg.
at 45v).
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Date

Petrocchintroduzion83 84 summarises this mudebatedjuestion, and opts
UotszadasFE! Rend! 3ndt! RAtsJadnasdnéadaoes- atl
Lazzé BalzariMiniature 1660 20 & r EnUr ! ! 3 EAEAO6RJr ! adn
termineante quenai € fornito dalla data 28 marzo 1347, quando il copista,
Maestro Galvano, redige in Bologna il suo testanwammre languensun

irrefutabile terminpostque@3Ro AEN3EOFEJRJr RgJoaJa! ! i
Eouod! ndadosR! 3EoUUNado3IJR3NaAaEQ6O3InN! !
points out pertinently that the details of female fashion and dress in the
miniatures confirm a date in the 1330s rather than the 13340s.

Provenance

The codex origally formed part of the library of Santa Giustina di Padova.
Lazze Balzariiliniature 158 and 164 provides a detailed account of traces of
this provenance remaining in the codex containingP#radisowhich was
acquired by the Biblioteca NazionaledBrese in 1810.

Select Bibliography

Petrocchintroduzion83 84; Morpurgd codici31-39; Morpurgd manoscritti

vol.l, 67; Livi Dante51-52, 54;Mostra di codidi99; BriegeMeissSingleton
llluminated Manuscripts- F d Il {m&naskrit@3b A b 3 Fsdoe rhirttadure

10514; RoddewigCommedidandschrifted95g e p 3 r 1 R 3 dueb o9 EQ o
miniatori37579; Un itinerario dantesd@omarol copistd97536 (498503;

51425);1 Danti Riccardianfthe description of Rb on pp.-®60 is by Marisa

Boschi and Cristina Nerucci); Lazze BalZdimature15867; Boschi Rotiroti

Un esempgi-38; Battaglia Rict¢i commento illustra®@x40; Boschi Rotiroti
Codicologid27; RomaniniCodici 387409; Ronanini Manoscritti 49 60.

133 TrovatoNuove prospettié suggests a later date g:33557).
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Further bibliography in Petrocclmtroduzionel Danti RiccardianilLazze
BalzarinMiniature
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Witness descriptions: Triv

Name and Location

XR! d91 3-RDI'ROJAE&A3JA!!l ®d LENR RO3udoOtR
Ms. Trivulziano 1080 (Roddewig n. 451)

Contents

The Commedia

Infernalr - 35r [35v is blank]

Purgatori®6r- 69v

Paradis@Or- [10]3v

naEQoo o 3 CapiolEORNY [LOISE 3

- 0 £ Qo n 3 EapioidIDBrR QLAGE 3

ashortvernacularpra3eR N Eni 3ReaERO6RG| 3, rnEJR3
Ads! "3JRcCcoaRdAJTR3JA10)7RThée ldsRompigesa@ U 4 o F
badly rubbed and in parts illegible.

= =4 =4 A =4

Click on the folio number to see imageld 6§4r, [10]4v, [10]5r, [10]5y, [10]6r,
[10]6v, [10]7r, [10]7v.

Binding
Brown leather binding, rather fragile; on the front:
DANTE MSO DEL 1337

AN. 16. DOPO LA MORTE
DEL POETA

Click on thelinks to see images of the bindihg; b2, b3 b4, b5, b6, of the
inside covers and final guard paggde front covelinside back covgiinal
guard page regtbnal guard page verso
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Materials

Parchment, very good quality, though not always entirely smooth, as here:

@r[mm._ lfvm‘ 11;;& fz;ccc &&
m monio Certere C—iacnmna

rcmnne R {1 + fler nozrien o1 .

TI o ‘fnﬂaudm fu“rt""‘ Ql(‘ ﬂr Qa v_m :
Ea 1 { rz "a <1 ponaunam Pcrmzt

~oFm &wﬁm é}t' *r'h-'.:r {ona .
@—* ﬂ‘cc_Tacum rtum t-uctc‘ unante

= ¢

nwz%unn [eat c%‘c {1{;110 macto

hella cutde i fa Yante -
tu r_‘_\r C r (111(’{10 n\fnno tiacto

m& ¢ rioonef{ama Cfn\

o tn fb ” fvl;na i:b:o %;{fnm fucto 3

Inf. vi 31-42.

The opening pages have been mended on the upper and outer edges of the folio,
and are badly rubbed.
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, Cgmf"mtf},& "‘1‘{{ & ‘
e i - ‘“":,Fm;i’tp i

5 i A&ﬁmﬂéﬂmk&nﬂ1m ‘f

Sum
C:mw {m%; 2 fmm _‘Pt ac11m Lmrnc wnfvun nﬂueﬂ\a f&%

fntrw&mw alapma cnticha/ace T mc\ o alama Hh nluatuma‘
aurz ma w%tﬁua s 1Bao ‘.D!mﬂt‘ 0Dawo a’!ummu %1%@% X
- Gtm u mnwtmﬂn‘)-aumrtnmr 10 twn enea 0o {M!o
iwuo -\n o uaE mmu “me o aco newo m:am Rx&z
%; @mino 'ltmz%arm [ax aue Pﬁk lienire 10 ma B

,__-4.__‘

anorarm welly corte %leelo - umum e 1p$ 3 |
¢ Bauio mn:h?\ me cktno it 0. . [

R Bniie : € el it DSl Do ol N 1(f. 2r)
Page Size
370 x 255 mm
Format

Double column, twelve terzine per column, ample margins. A number at the
end of each canto records the numbeedfine + one (in other words, the
number of rhyme words) in the canto. Thus at the erdfoff (136 lines) we

find 46:

AL o B g €
?\ ftmoﬂ'c‘ 710 titenm1 o ¢
nrs ~ ST PN . h
at the end ofnf. ii (142 lines) we have 48:

J ‘llt!m’lwﬁ L‘M'an,nnln; as ft[‘u't‘ﬂ't‘l'(i“drg

L e BT S\

and so on. Nataleivina Commediaxxvi suggests an accounting function for
these figures in Triv, noting of tmaintowhichmarks the end of almost every
JALtENd] 3, NEEO3Nn&as 4! 0tn3JR3EQadnACCRO):
URenN3FR3>aFFOUUA003Rea3ERULA36AL3R! 3EQ U
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of the counting of terzine for the construction of manusaiptse Commedia
is discussed in Boschi RotirGindicologia trecentd$e46.

Collation

1-13, 14, 1%

There are two anomalies in the numbering of the folios, as will be apparent from
the account which follows (all numbers are in theitgyg-hand corner of the
recto): folios 48 are numbered in a modern hand in pencil on the restored
upper righthand corner; folios-99 are numbered in ink, in an old hand; folio

40 was originally not numbered, but is now numbered 40 in pencil in a modern
hand; the numbering continues from 40 on the next folio (actually 41 if one
counts the unnumbered page) in ink in the old hand until 76; then there is a
second unnumbered page (now numbered 77 in pencil in a modern hand),
followed by a folio numbered Tnk in the old hand (in reality 79, as 2 folios
have by this point been omitted in the numbering). In our transcription of the
manuscript we have called the folios with repeated numbers 40bis and 77bis.
The final pages of the manuscript (in fact; 103 are numberedI; we have
numbered them [10}{10]7.

As a consequence of the inadvertent omission of 2 folios in the original
numbering, the catchwords fall on the following verso pages: 8v, 16v, 24v, 32v,
40v, 47v, 55v, 63v, 71v, 78v, 86v, 94v, [10]2v.

Hands

The whole manuscript with the exception of the last two pages is copied in the
JREJROEJR ns3 daJs DAdardRUr! 3 ndadas RL! N
CasamassinTaadizione corsi@& 99) of Francesco di Ser Nardo di Barberino

in Val di Pesa, abe explicit (f. 103v) states:

Explicit liber Conmedie Dantis
Alagherii de Florentiagneum editus
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sub anno dmhnice IncarnabnisMill esim
Trecenésim de mense Martii Sole in

Ariete Luna xiiitin libra

SerFranciscusesNardi de barberino Vallis
pese curie summe fontisipsit hunc
librum sub annoamni M°ccéxxxvii®

\Fhat RE& @ochJtc %lmue
%Etg-t\rm ®* J:[\omna ’lo cum chtus
G’uB Ao Diree Jricavnath oqu

T recento . Nedmen e oﬂmrtxj . Sobe- m
QAriete s Luna. \’1111 mn, Bis-

.‘.":% {‘f mnc(cus { 11&8‘1 %bny Rx‘(no \1 mq
3 {c cuvie fummc*.onne f ftt hune

Prztlm ru[\mmo\m cﬂm: XX ;Q\‘.

Francesco di Ser Nardo, a professional scribe, is the copyist of another important
early manuscript of ttetommediams. Gaddiano 90 sup. 125 in the Biblioteca
Medicea Laurenziana [Ga], dating from 10 years later (the relationship between
these two copieand their relationship to the micentury manuscripts of the

soE&d! ' AJs ), ctr6603Jn! 3. nadodl anaEsDANa
Danti, Vandellill piu antico test8oschi RotirotiCodicologia trecentedeais

192 Commedia Digital Edition by Prue Shaw



Table of Contents

m
an

also the copyist of Alberto tleli 3 - RacrhodRoaME3> nNntodcE
(Consolazione della filopofims. Riccardiano 1523.

This is a very clean copy of the poem, with very few slips and very few (mostly

insignificant) corrections (see Triv Transcription Note). Sdwiné m Wi Gr & § &
vitualeh QO E&AdR n! 3tnEO0eaEdtr EJE3> nadsFaoad
rERoac3, ! 03FEdJronaJo®»tR r! R&Ed203A E b3

Linguistic character

Florentine: a minutely detailed analysis, based on a sample of 30 cantos, is
offered in GeyonatSulla lingua*®the findings for Triv are summarised on p.

375 and in a series of comparative tables in an Appendix to thé3article.
Precisely because of its marked Florentine linguistic character, as well as its
antiquity and the quality of its reags, this manuscript has played an important

role in the history of textual studies of iemedyAntonio Lanza, following

the procedure recommended by Bédier, based his 1995 edition of the poem on
»tR 3A E 324! 00N3DAEAr F HERRDJHOERERM 3 3
Commedia

134 For a full list of mss. by or attributed to Francesco di ser Nardo see Beotiti

135) r 43 FELtRJdrtd3na! WRUOGACRaE ROoA3JA! 3»tR ! R&8 Q3
tutela, la tradizioneecta via i ! | o t RafodelliCbnineediar tdtoxdha RA Ut 3 ud Roa0390dhn
»ALtNEa3Ins+o0DAntdREsGaJspaaltos-ntdgn! ! R36! da3da3EdrJ
not yet appeared, as far as | am aware.

136 Geymonasulla linguayws j 3] T R E d amadrafica ddl dgppistapsRersattopasso Triv a uno

F6oc! R)aURtaAdoaaJada! EraRaUnsaglinaRsaEtR! A dadRaan! ! oA
occhio particolare a quanto pud essere dovuto ad influssi del contado, specialmente in dirézfome senes

137 GeymonaBullalinguayo wj 3, r A3 0FER! ! & RO0aRatR! A adDR! Rz3an! ! adsa¢
convergenza tra Mart e Triv, fanno pensare a un copista abbastanza rispettoso della coloritura

JAl !l badadRctaUonpan s dnigyf éri Rcanaucibili ateiymiRlicdhtadodadlld 0 0 3 Un o 0 U
FEER nadnt o
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llumination

The opening page of each cantica has an illuminated capital letter and a pictorial
border. IniInfernothis figurative border occupies the-ledind and bottom
margins, inPurgatoridhe bottom margin onlyyhile in Paradisa@ frames the

entire page. These are the earliest illustrations we haveGafntimeedialhe
illuminations are attributed to the Master of the Dominican Effigies (Salmi
Problemi figurativBreigerMeissSingletonllluminated Manuscrigt280-81);

Painting and llluminatids6-83; Dizionario biografico dei miniak&® 62).

Initial letters of the remaining cantos alternate in red and blue. Initial letters of
terzine are marked in yellow.

Rubrics

The rubrics are of typ® asdescribed ilNormel7-18. The rubrics as they
appear in the Edizione Nazionale are those of Triv with some small modifications
(see Petrocchntroduziond72 n. 1); in the second edition of #&N the rubrics

are slightly amended and are based moreyabos@tiv €N? Introduzioneii;

see Fumagallsservazio#3405).
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Date

As stated in the explicit quoted under Hands, the manuscript is dated 1337. It
was copied in Florence.

Provenance

The manuscript belonged to the library of Gian Giacomo Trivulihe marly
nineteenth century, and from there passed to the Biblioteca Trivulziana.

Select Bibliography

Petrocchintroduzion®5-86; PorroCatalogd 06f.; MarchesiriDanti 21-42;
Normel6-18; Roccdl Codice Trivulziano 108@andellill piu antico testblt
144; Santord codici miniatiSalmiProblemi figuratiug7;ED IIl 27; Brieger
MeissSingletonllluminated Manuscripisl. |, 28081; RoddewigCommedia
Handschriftel89 90; Petruccbtoria e geografizasamassiniaadizione corsiva
98 99; KanterPainting and llluminatiob6-83; Lanza.a CommediaSavino
v 3 é mwéa Gr 25y65;|Natdkbivipa EdininedidBertellil codici40821;
Mannill Trecento toscambzionario biografico dei miniak&® 62; Geymonat
Sulla lingu&3186. Furtker bibliography in PetrocchitroduzioneRoddewig
CommediHandschrifteBertellil codici
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Witness descriptions: Urb

Name and Location

Citta del Vaticano, Biblioteca Apostolica Vaticana
Ms. Urbinate latino 366 (Roddewig n. 691)

Contents

The Commedia

1 Inferndff. 1r-60r (60v blank)
1 Purgatoridf. 61r121v
1 Paradisdf. 122r183v

Table of Contents

The text is complete. There is a series of Latin glosg@srgrxxviii and xxix,

and a small number of scattered glosses elsewhere in the text, but otherwise the
cod« is free of commentary. The quality of the text in this manuscript has long

been recognised; see especially Petietiba tradizionendIntroduziond8,

nAatnadnnasnJRJotsoUsdnnasIJIR ROeanszya
trasmettere, talvolthd = Eo! o1 3ttt 3! A

Materials

Parchment

Page Size
305 mm x 207 mm
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Format

A single column of text, usually 13 terzine to a page, with wide margins. Urb is
one of only twantica vulgataanuscripts which present the text in this way
(the normalmise en paigetwo columnp!=®

Collation

1-23

Pages are numbered in the top dghnd corner of the recto paddere is a
duplication of numbering on three folios: the sequence is 1138 b, 14 bis,
15; and 71, 71 bis, 72.

Hands

~

The text is copied in a very cléittera textualis En i 6! RUREA dJ & dt 3 »
noted, are in a later hand, as are the rubrics, and the alternative readings
registered in the final cantosRafrgatori@nd inParadiso

Linguistic character

The linguistic character of the text is emillanmagnolo, as reflected in forms
like fioritti, gionchipuottj BilacquaFiesoliundiceanetraangosjdasiatcasai

A full account is given in SangetnComedidxv-Ixvii.

[llumination

There are illuminated initials at the beginning of each cantica. Initials at the
beginning of each canto are alternately red and blue; initials téreaare
marked in yellow.

138 See Boschi Rotiro€odicologia?.
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Rubrics

The short Latin rubrics are lay different, slightly later, hand, inserted into
spaces left for them.

Date

The manuscript was copied in 1352, as recorded in the egpditit Comedia
Dantis Alagherii florentini. 1352. 16 mancfi 183v. Moor€ontribution§44
expressed resdrgas about this date, but it is now generally accepted as
accurate.

Provenance

The codex belonged to the Montefeltro library (subsequently the Della Rovere
library) in Urbino, which was acquired by the Biblioteca Apostolica Vaticana in
1657.

Select Bibliography

Moore Contributions44; Petrocchintroduzione87-89; StornajoloCodices
Urbinates 336; Roddewi@ommediHandschrifteé209; RomaninManoscritti
49-60.
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[Il. GENERAL TRANSCRIPTION NOTE

Introduction

Transcribing a manuscript copy ohedieval text into computerised form is a
process which involves both decoding and encoding: decoding the original to
establish as accurate a version as possible of what the scribe wrote; encoding the
resulting transcription in order to produce a displaghns as informative as
possible for other schola?s.The decoding calls on the skills of the
palaeographer, the codicologist, and the textual critic; the encoding calls on the
very different skills of the computer programmer. The interface between thes
two areas of expertise is the tagging system in which the transcription is marked
up: ideally the tagging system will accurately represent the textual substance of
the original with all its varied features, in a way which enables its effective display
on the computer screen, and it will also facilitate comparison with other copies
of the same text and analysis of the results of that comparison. Appendix C
describes the two tagging systems used in the preparation of thiR@WD

and web site, both the Calé tagging used by those preparing the transcriptions

of the manuscripts, and the XML tagging used to create tsera@en display

from those transcriptions.

The methodology of the transcriptions

The general points made here about the methodology of the transcriptions are
developed later in this Introduction in the Transcription Notes for each
manuscript, which elaborate on particular problems individual withesses may
present to the transcriber. &ddition, the notes to each transcription clarify

139 This paragraph is repeated from the introduction to the electronic editionbttzechiaon DVD-
Rom by the same editor. As noted there, the characterisation of transcription as both decoding and
encoding is indebted to Robinson and Solopova 1993 @dlepmva was responsible for this neat
formulation).
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and comment on difficulties and anomalies case by case as they are encountered
in each manuscript. Those notes are found at the foot of the page at the point
where the difficulty arises.

Diplomatic transcriptions

The transcriptions of th€ommediamanuscripts offered on this DMRom

and web site are diplomatic transcriptions except in the following respects: they
do not record manuscript punctuation; and they make no distinction bg¢tween
andi, treatingj as simply an alternative form of the letteand transcribing

both asi (u and v however are transcribed exactly as they appear in the
manuscripts). The punctuation can of course be checked directly on the images
displayed on screen alongside the tnatiscrs.

Different letter forms

The transcription is graphemic and not graphetic. Different forms of the same
letter are not recorded: thus the distinction between long and ssisoniot
retained, and nor is the special fornswhich occurs in the finglosition in a

word in some manuscripts; the same holds for other common variant letter
forms within a single manuscript, suchaasn ms. Triv, where aesthetic
considerations of spacing and variety seem clearly important, there are two forms
of the lettesf, m, n ands three forms of the letteg r andv, and four forms

of the letterl. (SeeMs. TRANSCRIPTIONNOTES Triv for a fuller account of

these variant forms.) The distinction betweandchas been observed.

Word separation

When words are rutogether in the manuscript we have chosen to separate
dnAls Roaz> dnns dtdasaFEELROJRO®!1I 3 r ERaC3 - n
sichimiriscossi

{vawmnm c:::m
C

ol all
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Inf. iv 2 Triv is transcribesi ch i mi riscoasidsicomellieran

C s
{lt’OY‘n(‘ ieynny
[ 3 - B

Purg xxix 50 Triv is transcribesi com elli etame » n RE3> 0t J3 Eno il
scioglimento dellscriptio contindal the @reat advantage of making it much

easier for readers of the transcriptions to understand them (some manuscript
spacings can be disconcerting at first glaoceion= com onTriv Inf. xxxiv

80). A practical decision was therefore made early onRetusechi as a base

text for this aspect of transcription: our practice in this as in other respects is
Ur!! 3Ra3EQaUQOLURd 3 RINadnnapudERAJO 3
for Dante manuscripts (available in Italian and English on theiitevebs
danteonline.it).

Abbreviation signs

Expanded abbreviations appear in italics, ¢buwb|na ‘xub‘n"‘

oriente m‘m , percuote PcuoL , cinque anm , Nosta nn, in

the opening lines d?urg ix in Rb.

Ambiguous or puzzling abbreviation signs

Occasionally an abbreviation sign is ambiguous or puzzling: the forms are then
recorded as they appear in the manuscript, and are accompanied by an editorial
note.

>

eg. Haminft 3 R3¢ Y3 n &3 3
This could bénomor homasince the abbreviated form with a macron is used
by this scribe where eithierm is required metrically (héremobut atPar.

<

Xiii 113 ~*~ hon)

M (el

eg. Ashinf. iii 40 €1m'l Chacadlli
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This could be&Chacciarlor Chacciankince this scribe uses the tilde

matm

abbreV|at|0n sign for both(as atnf. v 116

Inf. iii 90 m' non).

matiri) andn (as at

Inappropriate abbreviation signs

Sometimes abbreviations are inappropriate: either superfluous (because the word
is complee with no abbreviation sign), or misplaced (the sign is in the wrong
position, eg. over the wrong syllable). Superfluous signs are represented just as
they appear in the manuscript, or (where they merely duplicate a letter already
expressed) mentionedamote. For example:

Ham Purg xxxiii 2 ._PN

AshInf. vii 82 m in At a

Misplaced signs are likewise shown as they appear in the manuscript. For
example:

I sal | modia

-

AshInf. xxviii 79 fam wta
The displaced macron mal'<es it impossible to be sure that the readrag is
Rb Purg iii 27 SPZIDIAO (5 raditio

The macron has begtaced over the wrong let&rthe reading should &
brandizio

Ham Inf. xviii 125 YY1 310
The position of the maon and the spacing of the words suggests the reading
ma norinstead of the required anno
maTt Fum a.

Uasaee

Triv Inf. xxx 126 UytrRUAEER
The scribe has placed the macron over the wrong letter; it should be over the
second to give the readingi rinfarcia
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Missing abbreviation signs

Where occasionally an abbreviation sign is missing, the word is transcribed as
it stands; @ontemporary reader might well have taken some of these
omissions in his stride, just as we would a misprint in a modern edition.

eg. RbPurg ix 14 ‘?imcu“ rodinella (instead of rondinella)

Doubtful readings

The grey typeface is used for uncertain or doubtful readings: where a reading is
simply not clear; where a reading is fully legible but difficult to fathom; or where
a letter form is dbious.

eg. AshPurg xix 95 nun mi di

The transcriptiormi di required by the context is in grey typeface since the
letter shapes and spacing would seem to suggest the reading

Some of the manuscripts have certain pages and passages which at first glance
seem very difficult to decipher. However the final check for all manuscripts was
done by the editor against the origir@dex, and these passages always proved
recoverable when seen in the original.

eg. RbPurg xviii 1213 (f. 144v)
el ana o g oDt

-y g :
\ B % oy ol ot f . AT
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Ham Par. vi 6469 (f. 71r b)

Ham Par. iii 73-84 (f. 68v a)

Spelling and formal variants

Thetranscriptions register all spelling and formal variants exactly as they appear
in the manuscript.
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Scribal corrections

Scribal corrections of every kind have been scrupulously recorded in the
transcriptions.

Cancellations and erasure

Scribal cancellationsan take several forms, and all are reflected in the
transcription display. Underlining is represented by underlining:

eg. dJL che ! | Juscpar i 60.

Cancellation with underdots is represented with underdots:

ComMme  come }
eg. e + Triv Par. xxxiii 118.
Words enclosed within dots to indicate cancellation are likewise transcribed as

underdots:

eg. dx (-:}-l?_' Rb Inf. xviii 98;

as are words where the dots are placed discreetly within the letters:

eg. 0ol vol Rb Purg v 31.

Words which are struck through are displayed in the transcription with a bar
through them:

eg. plasfly prrizcosta | Purg v 22.

Erased readings: unrecoverable

Where a reading has been erased and it cannot be recovered, even with the help
of an ultraviolet lanp, the transcription is [....] with the number of dots within

the brackets corresponding to the number of letters which seem to have been
erased. Most of these unrecoverable readings are to be found in LauSC, which
has been corrected over its whole lemgth erasures and rewritings both in

the text and in the margins. The original unrecoverable erased reading is greyed
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out while the new reading is in green. In general blue indicates an original
reading and green a correction by a later hand.

LauSCPurg xii 48

Cancelled incompletely executed letters similarly appear as [.], even when one
can make an educated guess at what letter it was the scribe began to write.

Erased readings: recoverable

Where an erased word canrbeovered, either because the erasure has not
entirely eliminated it or with the help of an ultrelet lamp, the transcription
shows the erased letters or words on a greyed out background. Again the blue
typeface indicates the original reading. Thus:

B 0 achint.ies
2 . 5707 LauSCPurg iv 54

Text cancelled with vacat

Where the scribe cancels a line or passage by enclosing it within the split word
va ... catthe display reflects the manuscript layout with the syllalaliethe
beginning and the syllaltatat the end of the cancelled segmastin these
examples

LauSCinf. vii 3:33 (f. 13v)
In this example the text has been struck through as well as sigvaastied

- e T T T W e W “mv"'. 'Ip.ww

g1no 1 Eme reneren munfly
£ "‘ P‘J‘Nﬂtﬂlgzﬁww«

- “‘“.‘.

Rb Purg i 3233 (f. 106r)
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Here the scribe has repeated two lines and cancels them as discreetly as
possible.

w54 1 lieo elalao nior mfin 4 fia
f mnel mozecko clifoly &'&g&ﬂm

Rb Inf. xxvi 1034 (f. 80r)

Here the scribe cancels the last two lines on the page because theyede repea
at the top of the next page. This is a technique used more than once in this
manuscript to fill the allocated space when the number of lines of text on the
page has been miscalculated. ®eBNESS DESCRIPTIONS Rb and the
bibliography listed there. For aesthetic reasons in Ruathe cais made as

small and unobtrusive as possible, but it is nonetheless clearly visible in the
digitised images.

Where lines are repeated and then cancelled, as in these exsangaeselled
lines in the transcription will have the same line number as the undeleted text,
followed by the lettarfor repeat.

Additions

Additions to the text, if they are interlinear, appear in the transcription between
sloping bars at the point at iwwh they were intended to be inserted:

eg. interlinear Asinf. i 72

BN fulsi \et/ bugiardi

If the additions are marginal, they appear in the appropriate margin, eg.
LauSCPurg xxiv 58

| Olqua Tilia- fhle mouo chig otv.
< ben 1 (o} uqnyofwmv-lcuorﬁf— pennc,
SRS R 1. alliva ~

_____ .. i

= nou¢

ben Io ueggio “~ come le uostre™ penne noue
1. 1 1.

207



Table of Contents

Here margindberrectifies an omission, while margimaligs an alternative
reading.

If a scribe omits a word in the course of transcription but adds it immediately
at the end of the line with an insertion marker, it is displayed in the margin
thus:

HamInf. iv 81 tona

\/
L %

Triion R

1

L onbra sua ~ ch era dipartita torna

Occasionally an interlinear addition is simply a repetition of a word in the text,
made to clarify a slightly blotted word which is not clear.

eg. HamPar. xxxi 45 stea.
L cljess g nin shomeal 8

e spera gia ridir chom egli stea \stea/

In cases like these the added word is in green to signify the second or
correting hand.

Missing lines added above or below the main body of the text are transcribed as
they appear in the manuscript, with an insertion marker corresponding to the
one used in the codex:
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eg. RbPurg xviii 61

The line is at the bottom of theage with an insertion marker to indicate the
point at which it should be reinstated.
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LauSCInf. x 12426

These lines arelded at the foot of the page with an insertion marker at the
appropriate point.

Substitutions

Where a correction involves a substitution, i.e. where the corrector cancels
something and replaces it with something else, the transcription registers this
with the cancelled word or letters within square brackets in blue followed by the
replacement letters in green, thus:

Rb Purg xxxii 33

- _
_ en[t]p eraua (TentaudbecomeF enperaya

Rb Purg xviii 69
-v'v Q3> 3 & ’,\: ,.{.‘. o
o1t  mor(rtalita

R nt e el e Pt

(moralitabecomesortalitg;

Rb Inf. xvi 132

& T A

14 o/
) [silm*[c]turo (sicurdecomesmaturg.
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In general, the colour blue, as noted, indicates the original reading, the colour
green the corrected reading. A special case is presented by ms. LauSC which has
been systematically corrected over its wantgh, with readings erased and

then replaced, sometimes more than once. The transcribing of LauSC
represented a special challenge to our transcription system; a fuller account is
given in LauSC Transcription Notes.

Very occasionally a letter consistingiaims n, n, u) is changed by the erasing
or striking through of a single minim, as atRd. ii 72 where the first minim
of mis erased to createand MartPar. xx 108 and 109 where the final minim
of m (spemeis struck through to create (sperne These corrections are
representefin] n.

Reordering of words in the line

Where the scribe changes the order of words or phrases in a line by inserting
numbers or letters above the words to indicate the revised order, the
transcription reflects thmanuscript layout exactly.

eg. LauSQurg ii 86

mmHn ullm, c-bl G
(i gt

conobbi? allor! chi era 3

The phraseonobbi allor chi esehere changed #@ilor conobbi chi era

Spaces left blank

The very few spaces left blank in the text or rubrics are represented by square
brackets thus: [ ]

eg. HamPar. xiv 125

g o che ame ueman

SR e 4141a¢¢ 1‘. o::ﬁ .',r = M‘-A’

211



Table of Contents

Here the second half of the line is missing, with no sign of erasure.

eg. TrivPurg iii rubric

Foqen &S |

SiLS \f,‘:..,. § S W RIS T

The scribe has left a blank space after Manfredi di [ ]

If the scribe works around a hole in the parchment (eg. Panxx 10), or a
blemish (eg. Asmf. xiii 45; Purg viii 44; LauSQnf. xix 133), or a wrinkle (eg.

Ash Par. xxii 11214), there is an editorial note to this effect but the space is
not represented in the transcription. Equally, if a spacebgteten words in
order to avoid writing over the tail of a letter from the line above, this space is
not represented in the transcription.

eg. TrivPurg viii 87 presso a lo stelo

el AN

Spaces left blank subsequently filled

There are occasional cases where a space left blank by the original scribe is
subsequently filled, either by the original scribe himself who comes back to
revise and correct his copy, or by a later hand. Additions of this kind appear in
the transcription in the formy \ / |, the blue square brackets indicating the
original space left blank and the sloping brackets in green showing the word or
phrase inserted/lthe correcting hand into that space.

eg. AshPurg iii 50
Tm'lm;)’“’c\ﬂ romita [\riva/] e

AshPurg xi 25
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T e ——

AshPurg xii 55

el crudo [\scenpio/]

Missing lines or hybrid lines

Very occasionally a scribe has botcheaiaaby conflating two lines and

omitting pars of them.
Rb Par. xv 131

Here the scribe has copied the first part of line Y&ie( di citadipiand the
second part of line 132 ¢ossi dolce ogtedleating a hybrid line and omitting
two half lines. An editorial note explains the situation.

RbInf. i 53

The scribe has conflated linesd&8tese e belad 56 $oave e pigria produce
cortese e piamdd has omittedries 5557. Attention is drawn to the missing
lines in an editorial note.

The scribe of Ham omitted a tercetairg xxviii 9597:
T T | Bt
‘Ecrﬂna/m&ltw quTImo PO’
evfilnon aelacua ocella terra
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Line 98 follows directly after line 94. The scribe of Rb omitted a teieat at

Xi 70-72. The omission occurs at the column break on folio 76r, with line 69
at the base of the first column and line 73 at the start of the second. Editorial
notes draw attention to the slips.

Interpolated lines

Ham Inf. xxi, f. 20r a: three lines are inserted here between line 138 and the
final line of the canto, 139. These lines are transcribed but not numbered. A
striking case of extended interpolation irs. nRb is discussed in the
Transcription Notes to that manuscript.

Wrapped lines

Sometimes for lack of space a scribe will squeeze the last word or part of a
word on a line into a space immediately above or below. Thus:
Rb Purg xviii 71

chx eneceMoee . e
amoz chewtroanuoifn  salcende

Rb Purg xxv 3

e
fcorpro
Alninolc fiviprs

lecackrom mengc
mvoclanoorale

notte a lo [scorpio

Here the wordscorpi@ppears three lines above in a space at the side of the
rubric. The transcriptin in cases like these shows the word or the relevant part
of it with an arrow indicating where it belongs.
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Glosses

Occasional glosses on single words or phrases are included in the transcription,
in green, in the margin or between the lines.

eg.interlinear
Ashlnf. xix 57

la bella cioe la chiesa di roma donnq e poi di farne stratio

AshPurg.xii 25

Vedea colui che fu nobil creato uciferum

eg. marginal

AshPurg.ix 10

Quand‘\/o che meco auea di quel d adamo idest carne
AshInf. xix 96

al luogo che perde | anima ria idest iuda
Commentary

NdaE0O603Jn! ! da3r do0dacdbEsrEoUUNadatLt 3 nRENs
and occasionally fills whole pages leaving room for no text at all, has not been
transcribed. The commentary is linked to the text with small interlinear
alphabeticaklters in the text at the point being commented on, matched to

the same letter in the margin at the point where the commentary on that word

or phrase begins. These letters have not been transcribed. The partial
commentary on the opening pages of Ham hidsemm transcribed.

215



Table of Contents

Editorial notes to the transcription

Editorial notes which comment on points of interest or difficulty in the
transcription now appear at the foot of the page; occasionally they record scribal
notes and comments which are more thanlgigipsses, as here:

LauSCiInf. xviii 85

"--v-' ———— Ay 'J‘IL. AR BRI 1”‘,""’/
& usm!y uf];cch\ vr-_;fult anchoz 11h'11\—:/ .. ’Pom
clh & 1afon chepea en=cpe fenne ma
v eoleln wl monten prurah fones
1t. . A peo gy - - ISk -

. LN

t\zﬂ? lueeio qftopun l‘o’ruj\m

ammivatinio

Identification of correcting hands

The distinction between various corregtihands is made within the
transcription (see The Tagging System), and can be seen in the transcription
display by selecting from the chdgwn menu in the top right hand corner.

The identification of correcting hands appears in the collation, where
corrections are identified as being by cl (where the correction is made by the
original scribe in the course of copying, or at any rate it is impossible to be sure
that a second scribe is involved) or c2 (a clearly identifiable later correcting
hand), and ocdasally even c3 and c4. Detailed discussion of the correcting
hands to the various manuscripts can be found in the Transcription Notes for
each witness.

Rubrics

Rubrics have been transcribed and normally show in red. The guide letters for
the rubricator, sible in the margins of many manuscripts, have not been
transcribed, unless the ornamented capital has not been executed, in which case
they are transcribed as lowese.

Catchwords and running heads

These have been transcribed and appeardrsfilay, in red when appropriate.
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Display limitations

We put considerable effort into trying to make the display of the transcripts
attractive, informative, and intuitive. We are pleased to report that the
limitations of browser technology which defeatethwa few cases on the old
web site are no longer a problem. Thus:

- we ae able to display strikethroughs in green, so they rita&areen used
everywhere else to signal alterations in the manuscripts;

- the line breakhat appeadin the long first line of the initial rubric in Ham
atInferna at some levels of text zooxm longer appears

- howevethe fault inthe image of f. 29v in Asinf. xxx 79),apparently an
artifact of the capture processsstill there
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V. MANUSCRIPT TRANSCRIPTION NOTES

Transcription notes: Ash

These notes should be read in conjunction with the account of our transcription
practice given in the General Transcription Note.

The text of Ash has been corrected from beginning to end by several hands,
idertified by scholars as tiphand (the hand which copies tiemmedia the

Esx ndeads Rgnnas nadaeds nRE GCapithlyh) drklrother n 4 E
indeterminate hands.

Many of the interventions are minute retouchings aimed at clarification rather
than alteration. Thus where an interlinear letter has been added over a word,
these added letters usually do not alter the reading, but merely clarify a badly
executed or blotteoriginal. On f. 18r, for example we find in column a at line

vuum

114 ad has been added omluadl (Inf. xviii 119; in column b at

line 13ehas been added omrw (Inf. xix 13), at line 1% has been
added ovegra

ol

lInf. xix 22). In these cases the interlinear addition is recorded and

: . . priuad\ Vi \e/ \r/
displayed in the Transcription fiP 1 le* coste  era

cia'¥scun

(Inf. xix 15), and at line 22 has been added owascun

, but as the retouching does not alter the reading no variant appears
in the Collation. This same hand makes some genuine corrections to the text,
as for example at f. Bif. iii 96, where the addition ofdain interlineo changes

di marento dimandare

o

~‘ AQ

DHRAIT | dima"¥re
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The main problem the transcriber of Ash faces is caused by the poor quality and
condition of the parchment throughout, particularly on the hair side of the folio.
Whereas it is often clear that irregularities in the sideskape of letters and

words indicate that a reading has been added over an erasure, this is not always
s0: many such irregularities appear to be simply the result of the ink not taking
well on the rough parchment surface. Some examples will illusteate th
difficulty. On f. 4v Ipf. iv 1012), for exampldprocertainly appears to be over

erasure, whereas the final letterseofton the next line, while very similar in
appearance, are probably not.

Similarly on f. 4r blf. iv 74) the wordguesti chi soimocolumn b are certainly
written over erasure, whereas in column a the wibodsran sosgéd. iv 45)

are probably not a correction, but it is rather the uneven surface of the
parchment which has caused the apparent irregularity.

Compare also the wonch at Inf. iii 3, another striking case where the surface
of the parchment is so imperfect that what is probably the original reading looks
as if it might be a correction.
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Frerme fiuanellecremo toloze.
_perme fimasi b pous geate -
fht mofle laleo mud fartoze .

(f. 2v)

We have transcribed as corrections only those cases where we are certain there
has been an erasure; less clear cases, as in this last instance, are mentioned in
the notes to the transcription, which appear at theobotbf the page.
Inevitably there is rather a large number of such notes, since problems of this
kind occur throughout thinferng though much less frequently later on.

There are some cases of corrections over erasure where the original reading can
be conflently guessed at, but is not actually visible, even with thevioliea

lamp (eg. alnf. ii 121 the original reading is probamxlychi :‘bu ). In these
cases we transcribe as unreadable but mention the likely original reading in a
note.

Many of the corrections made to the text are clearly the work of the original
copyist, who selforrects, for example, when he twice anticipdias an f.
22V
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Inf. xxiii 7381

or when he adds in the margin a word he has inadvertently omitted:

Inf. xxi 70 (f. 20v a)

or makes a correction to the text:

Inf. xxiv 52 (23v a)

All the cancellations done with very fine dots and a fine stroke through the
letters or words seem atedbe by the original hand:

Inf. xxi 112 (f. 20v b) and
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Whereas some of these corrections were obviously made in the course of writing,
others may have been executed at a later stage, albeit by the original scribe
reading over hiopy. Some of the interlinear letters added to clarify a blotted

or unclear original may also be in his hand, and added at this checking stage.
All these corrections are tagged in the transcription asAsh

Everything which is not by the original copigstranscribed as Asi?2. Ash
El3dnr E3RoaE! rJnEasDodnadnnasEsndaisdaalds
subsequently, which cannot be securely and usefully distinguished one from
another. Many of these subsequent interventions are in a thickandoan a
coarser hand, as at

(= h auem crppe mndmmtfﬂ)MM
omana alhodn facta e tella mpla

| (Urbcn eologm plimonaa fafh-
) o waare fomfiche taballn @
- MAteaT N tucte ponto 7gmne fm
che fotenifip [emectea malha -
2 mecterno fathgofo manto ¢

No1 cuolgemmo aneoz purama marha,
/ s N v ’
wolloo Tfiemgaitrifto piantn
Inf. xxiii 61-69 (f. 22v)

where the corrections in lines 61 and 69 are clearly not by timalosagibe,
whereas the correction at line 65 certainly is.

The same or a similar later hand adds the glosses at f. 18v a
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e
: -

Inf. xix 5257

and the additions in the right margin at f. 39v b

Purg.vi 7-12
and makes a number of other corrections.

Inevitably it is not always possible to be sure of the ascription of every correction
either to cl1 or c2, but given that a choice had to be made we have ascribed
doubtful cases to what seemed to us ri@e likely probability. The
transcriptions should be read bearing this margin of uncertainty in mind. For a
more detailed account of the corrections to Ash which acknowledges the
JRUUREr! JRAE3ENA3dNNA3ELJRE! Needenza Xa DL F
JR3>URELORoadnALE 1o d"®3!IREOI rchB>R-A UEH 0)ddE! 30
enables her occasionally to speak with confidence of attributions where we, in

140 PomarcAppendi@25.
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dtrdgni 3adatns! AEEsErtni 3 A3 E&desronzrR
interventi sicuri d&a seconda mano non sono tali da permettere un aggancio ad
altre zone della trasmissione testuale (come accade, inveg¢é agrciae per

la scriptio prior / posteribm ! 3 r & ¥'Fd Zhe puiipdses of stemmatic
analysis it is the original text which is of interest here.

We have not included in the transcription either the small guide letters or the
tiny canto numbers above the space left for the ornamented capital (sometimes
Roman mmerals, sometimes Arabic) which served as a reminder to the
rubricator at the beginning of each canto, except where the rubrics have not
been executed: here we include the canto number in the transcription (but only
once even if, as occasionally happeaspears twice, as at

Cvg e

Inf. vii

@.‘yz : -< P

Inf. x E

s Ak

n." N’ 'y 3

Inf. xi I -\
M- {

Par.xi £ —~—

Y. oUAaAt03!' nd ANE3Q06neadnnaZrnEdROa30U3s nandniatadnnsRs
E'! 0FAanEE30Us EnzdoaJaradauasR| FatnDDiribulsdadnmRdpaJ a3 &l rd
JAdAtliURosdadnsa!! 33 REReds 43 EnssazraudiiaDrds naln
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There are occasional notes or glosses in the margin, some attributed by Pomaro
to they hand, as at f. 4&®urgxii 121: idest vi pechata mortaffil hese appear

in green in the margin of the transcription. Where these marginal notes or
glosses do not fit comfortably into the margin, they can be scrolled to see them
in their entirety. Other notes are attributalidater hands, as Btrg.viii 88:
teologjenot all of these later notes are included in the transcription (see Pomaro
Appendi@®25 for a list).

In accordance with our usual transcription practice described in the general note
on transcription, word dsion and spacing is adjusted to match the Petrocchi
base text, except in a small number of very striking cases$nfasvat20:

me ﬁlm where the transcription ime saltoOn several occasions the
scribe writesff- where we would expestf (f. 39vPurg.v 134; f. 45Wurg.xi

126). This seems to be a slip of the pen, and we regularise to the correct form.
We have been especially careful to double check our transcription on the small
number of occasions where it does not accord with that of Petrocchi, as at f. 60v

purfp TIromANGA

. AL+  Where Petrocchi does not

4

registempreséor prosd. 73vPar.v 83: #a. where Ash read:s)nvvlth Ham and

Purg. xxvi 118:

not etas registered by Petrocchi; and f. ROt xi 136~ " where Ash readie

and notfia. In any case, the reader can always check the transcription directly
against the manuscript. Petrocchi sometimes registers corrections where the
original reading can be confidenthegsed at, but is not actually visible, even
with the ultraviolet lamp (as explained above, in these cases we transcribe as

unreadable: [...]).

142 But others disagree on the dating of these glosses: Antonella Taiti dates thefoarsdateh and
fifteenth century; see Marisa Boschi Rotiroti and Giancarlo Sdeinzantiere del nuovo BatineSD 69
(2004), 298327 [310].
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Pomaro points out pertinently that there are many more interventions by the
correcting hand(s) imfernathanR @ 3 d n n & ! & dParadis& i praficaE N nj 3
LJo6r!' RJQbD3Zr nEJoa00dtnDDnaEQaUQLtdAaLNS
con un finale completamento con la terza cantica ed una revisione accurata della
prima. Ai filologi spetta valutare se esesfwssibilita di cambio di antigrafo tra

le tre cantiche e se gli interventi di correziie realta sensibili solo per la

prima canticeéS possano aver reso omogeneoccampuk Dt RJ 0t dbs BDn R!
n 60dNNERE3x>ADOr daas) EdJasthgdndipausiplé, we 3 £ 1 o
are confident that the notion of a possible changantifrafocan be
categorically ruled out.
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Transcription notes: Ham

These notes should be read in conjunction with the account of our transcription
practice given in th@eneral Transcription Note.

The parchment of ms. Ham is rather poor quality, not white and not smooth;
some pages are very badly rubbed (eg. f. 23v b, f. 68v a, f. 71r b, f. 75r b, f. 89v).

Inf. xxv 33111 (f. 23v)
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